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IV PRErATORY NOTE 

(Flight and Barr and Chamber! uns), the 19th century porcelain of 
Derby, the beautiful material made under Billingsley s guidance 
at Pinxton, Nantgarw, Swansea, and Coalport, and the varied 
output of the Mintons, the Spodes Copeland, the second Josiah 
Wedgwood, and other Staffordshire potters In all these varieties 
of ware, and others of the same period, the Herbert Allen 
Collection is i valuable supplement to its predecessor 

The later wares, however, form only a part and that by no 
means the more important, of this comprehensive collection 
Mr Allen has been fortunate in securing manv ch nee specimens 
from Bow, Chelsea, Worcester, Derby and the other factories of the 
1 8th century, which would sufhee by themselves to afford 1 very 
b ood idea of the earlier English porcelains Many of the pieces 
have previously belonged to celebrated collectors such as John 
Rainey , Joseph Marry at, Hugh Owen, William Edkins William 
Bemrosc, and Alfred Frapnell, w r hilst certain of them ire worthy 
to rank amongst the finest productions of their several factories 
The collection is likely to prove of great value and import- 
ance from the educational and industrial point of view, and it is 
largely for this reason that a scientific catalogue has been under- 
taken, notwithstanding the war Thanks to Mr Allen’s generous 
contribution towards the cost of publication, it has been possible 
to issue the volume at a lower price, and to provide a larger 
number of illustrations, than would otherwise have been possible 
I am glad to take this oppoitumty of expressing our best thanks 
to him 

The catalogue has been prepared by Mr Bernard Rackham, 
Assistant Keeper of the Department of Ceramics 

Cecil Smith 


Victoria and Albert Museum. 
September, 1917 
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OF THE 

HERBERT ALLEN COLLECTION. 


INTRODUCTION. 

T HE Herbert Allen Collection has been formed mainly with 
the intention of illustrating the history of English 
porcelain, of which it comprises representative specimens 
of every important factory from the earliest times to the middle 
of the 19th century. A few pieces of English stoneware and 
earthenware are also included, as well as a small selection of Delft, 
Meissen, Sevres and other Continental earthenware and porcelain, 
serving to illustrate the extraneous influences by which the English 
factories were constantly affected. 

The earliest manufacture of porcelain in England is of relatively 
late date as compared with that in Italy, France and Germany. 
In Italy successful attempts were made to imitate Chinese porcelain 
towards the end of the 16th century, whereas it was not till about 
the middle of the 1 8th century that the manufacture appeared in 
England. Several factories came into existence about that time, 
but the exact date of the earliest English production of porcelain 
is unknown. The earliest date recorded on extant pieces, 1745, 
occurs on two milk-jugs made at Chelsea, one of which is in 
the British Museum ; it is not known how long before that date 
the factory was opened. The Bow factory may be said to have 
been founded in 1744, that at Worcester in 1751. Another was 
in existence at Bristol in 1750, whilst those at Derby, Longton 
Hall, and Lowestoft, were established within a few years of the 
same date. Various other early ventures in porcelain-making, 

fi (11)29816 A 
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INTRODUCTION. 

T HE Herbert Allen Collection has been formed mainly with 
the intention of illustrating the history of English 
porcelain, of which it comprises representative specimens 
of every important factory from the earliest times to the middle 
of the 19th century. A few pieces of English stoneware and 
earthenware are also included, as well as a small selection of Delft, 
Meissen, Sevres and other Continental earthenware and porcelain, 
serving to illustrate the extraneous influences by which the English 
factories were constantly affected. 

The earliest manufacture of porcelain in England is of relatively 
late date as compared with that in Italy, France and Germany. 
In Italy successful attempts were made to imitate Chinese porcelain 
towards the end of the 16th century, whereas it was not till about 
the middle of the 1 8th century that the manufacture appeared in 
England. Several factories came into existence about that time, 
but the exact date of the earliest English production of porcelain 
is unknown. The earliest date recorded on extant pieces, 1745% 
occurs on two milk-jugs made at Chelsea, one of which is in 
the British Museum ; it is not known how long before that date 
the factory was opened. The Bow factory may be said to have 
been founded in 1744, that at Worcester in 1751. Another was 
in existence at Bristol in 1750, whilst those at Derby, Longton 
Hall, and Lowestoft, were established within a few years of the 
same date. Various other early ventures in porcelain-making, 
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presumably of short duration, are also on record, but the nature 
of their productions is unknown. The instability characteristic ol 
the fortunes of most of the English factories of the 1 8th century 
is due to the circumstance that they were all earned on b) private 
enterprise as commercial undertakings, differing in this respect 
from the majority of their contemporaries on the Continent, which 
were conducted as adjuncts to rojal or princely households sub- 
sidised out of the revenues of their patrons 

The porcelain bodies produced b) the English factories of the 
1 8th century show great variety of composition, but with few 
exceptions belong, like the earlier French porcelains, to the class 
of “soft paste” or “artificial” porcelnn, differing from their 
prototype, the “hard paste” or “true * porcelain of the Far East 
and from that of Meissen and other German factories, in the 
substitution of an artificial glassy material known as “frit ” for the 
fusible natural rock which is an essential ingredient of the latter. 
“Soft paste” is fired at a much lower temperature than “hard 
paste ” ; the former can be more or less easily cut with steel 
instruments whilst they will make no impression upon the latter. 
The porcelains made at Bow, Chelsea, Derby, Longton Hall, 
Lowestoft, and Caughley all belong to the class of “soft paste” , 
that of Worcester (in the first period) is of similar composition, 
modified by the addition of soapstone (steatite) to the constituents 
“Hard paste” was made only at Plymouth and Bristol, and 
perhaps for a short time at New Hall in Staffordshire, after the 
transfer to that place of the Bristol establishment 

About the end of the 1 8th century, as a result of experiments 
made m Staffordshire by the second Josiah Spode, with which 
perhaps those of Martin Barr of W orcester were on parallel lines, 
a new porcelain body was invented in which the essential 
ingredients of hard porcelain, china-stone (petuntse) and china- 
clay (kaolin) were combined with bone-ash The new composi- 
tion was soon generally adopted, and remains at the present time 
the standard English porcelain body. 

Painting is the most usual method of decorating English 
porcelain. The colours are always applied over the ghze, with 
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factory mark Even where marks occur, they must not be 
accepted as proof of origin without careful scrutiny, as the marks 
of the larger factories were sometimes employed by their minor 
rivals Tor instance, the anchor of Chelsea was used at Bow and 
Coalport, the Worcester crescent at Bow, Lowestoft, and Caughley, 
whilst even the best-reputed establishments did not scruple on 
occasion to employ the marks of famous Continental factories 
The difficulties of classification are increased in man) cases 
by the extreme scantiness of historical records In these circum- 
stances it is not surprising that attributions are often the subject 
of dispute amongst connoisseurs In the following pages some of 
the specimens have been grouped together as of uncertain origin, 
whilst in all other cases a cautionary note has been added wherever 
reasonable doubt exists as to the origin of a particular piece 

Bernard Rackham 



CATALOGUE. 


Part I.— ENGLISH PORCELAIN. 


I. — BOW. 

T HE earliest evidence of the existence of a porcelain factor) 
at Bow, in the east of London, is a patent dated Decem- 
ber 6th, 1744, taken out by Edward Heylyn and Thomas 
Frye, the latter an artist whose name is well known as a mezzotint 
engraver. A second patent was taken out by Frye alone in 1748. 
He became manager of the works, and remained m that position 
till 1759, three years before his death. Two merchants, Wcathcrby 
and John Crowther, became partners in the ownership of the 
factory in 1750; the former died in 1762, the latter became 
bankrupt in^ the following year. In 1776 the factory was bought 
by William Duesbury, of Derby, to which place the models and 
moulds were then removed. 

The patents of 1744 and 1748 indicate porcelain bodies 
differently constituted. Of the earlier body, containing a kind of 
porcelain clay in combination with sand and potash, no specimens 
can now be identified as surviving. In the later composition 
bone-ash and pipe-clay were substituted for the porcelain clay, 
whilst a lead jjlaze was used. 

The productions of Bow have been recognised mainly by means 
of the following documents: — (1) The memorandum books and 
other papers of John Bow’cocke, clerk to the factor)', some of 
which are preserved in the British Museum* ; (2) certain ink- 
stands, two of which are in the British Museum and the Victoria 

1 Amongst these is a sheet of engravings (pi. 145) cut out of Tie LaJtti ’ 
Anuirment (compare p, 47), ami coloured bj hand. 

5 
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and Albert Museum (No 2864-1901) respectively inscribed with 
the words “ Made at New Canton ' 1 , (3) a bowl in the British 
Museum accompanied by a note stating that it was made at Bow 
and painted by Thomas Craft „ (4) two plates in the same museum 
made in 1770 for Robert Crowther, presumed to be a relative of 
the partner in the firm , (5) a number of fragments and “wasters ’ 
disinterred in 1868 on the site of the works, several of which form 
part of the Schreiber Collection (No 132) 

With the help of these documents the specimens detailed 
below may be divided roughly into three groups The earliest 
group, dating from about 1750, exhibits a soft paste, very translu 
cent except in thick masses, appearing cream coloured or greenish 
by transmitted light, with a thick unctuous glaze It includes 
statuettes in plain white porcelain generally supported on a 
rectangular base, for the most part vigorously modelled, but full 
of technical imperfections 3 Where colour has been added to the 
figures the effect is rather ciude 3 Small pieces of useful ware with 
pseudo- Oriental designs in the manner of the “New Canton ink- 
stands, which are dated 1750 and 1751, may be included in the 
same group In this early period the signs for Mercury and Mars 
are sometimes found incised m the paste as a mark 

The second group comprises the finest productions of the 
factory Their date is shown by the \\ olfe and Granby statuettes 
in the Schreiber Collection (Nos 5 and 6) and by the Craft bowl to 
be about 1760 The paste is similar to thit of the earlier group, 
but less uneven, and of warm cream-coloured translucence with 
lighter flecks , the glaze is generally of an ivory-like smoothness, 
giving a rich effect to the gilding and enamel colours, which are 
now used in profusion , amongst the pigments an opaque greyish 
blue and a marone purple are conspicuous The figures are 

1 Fro n Bowcocke s memoran th we learn tint tl e factor) was known by this 

name 

5 Nos i, 2 

3 No 5, wh cli is obviously from the same 1 md as No 30 in the Schre ber 
Collection and analogous with No 181 n tl e same collection, belongs to this 
class The reasons for attribut ng them to Bow are d scussed m Sc/ rttbtt Catalog /, 
vol i, p 5 
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modelled with great delicacy. 1 The smaller ones generally have 
a round base with a funnel-like hole underneath it. For the larger 
ones the characteristic Bow pedestal begins to appear, supported 
on four scrollwork feet picked out with touches of purple or other- 
colours. 

In the decoration of “useful” wares the “ partridge pattern” 
and others adapted from the designs on Japanese porcelain of the 
school of the potter Kakiyemon were much in favour at this 
period, as exemplified by the Craft bowl 2 * ; other Oriental patterns 
are traceable rather to Chinese porcelain of the early famille rose * 
The numerous pieces decorated with applied sprays of primus - 
blossom, imitating the Chinese white porcelain of Tehua, in the 
province of Fuchicn, known among connoisseurs as blanc tie 
Chine* may also be referred to this period. Marks are of rare 
occurrence in this period, hut small numerals or initials in red or 
incised in the paste sometimes occur. 4 Certain pieces imitating 
Chinese porcelain with reserved white panels on a powder-blue 
ground, mostly attributable to a somewhat later period, are marked 
with crude simulations of Chinese six- or four-character marks. 4 

To the same period approximately belongs a group of wares 
of disputed origin which should probably be ascribed to Bow.* 
The paste of these is generally of a decided green tone by trans- 
mitted light, resembling early Worcester porcelain in this respect. 
A small saltire cross incised or painted in red often occurs on 
pieces of this type; another mark is the symbol of uncertain 
significance which appears on No. 26. 

In the later productions of Bow, such as the Crowther plates, 
dated 1770, in the British Museum, and the masonic punch-bowl, 

1 No*. 3, 4, 6 * Compare No*. 13, 21. * Nos. 22, 23. 

4 Eg.* 2 on No. 21 ; 5 on No. 17, and Schreiber Collection, No. 104 ; 32 on 
No 22; 47 on No, 23, U E” on No. 2909-1901 in the Museum collection; 

“ F ” on Schreiber Collection, No. 96. 

* As No. 24 ; compare Sclrtthr Catalogue, 10!. t, pi. 93, marts 1 3, 14. 

* No. 26 ; also Schreiber Collecrion, N<s. Ic6, 564. The reasons for the 
attribution to Bow are Otscuv>ed m Burlington Magazine* xx>, p. 39. The possibility 
lia% also to be admitted that pieces of this clayj were made at some minor early 
English factory of which the history has been Iwf. 
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dated 1768, in the Schreiber Collection (No. 86), the paste is 
often nearly opaque, showing a reddish-brown tone by transmitted 
light, the glaze uneven, strongly tinged 'with blue, and frequently 
disfigured by black specks. As in the middle period, decoration 
was occasionally effected by printing over the glaze, generally at 
this late date in black. 1 * In the figures of this period s a dark 
transparent blue takes the place of the opaque blue of the finer 
figures. The four-footed pedestal is generally replaced by an 
irregular rococo-scrolled stand imitated from the contemporary 
statuettes of Chelsea ; the elaborate diaper-patterns on the drapery 
may be traced to the same source. The mark of an anchor with 
a dagger m red or brown belongs to this, later period ; it is 
occasionally accompanied by other marks, such as 1 crescent and 
“ A ”, in underglaze blue 3 

$ 1 . S'l ATUETTES, ETC PLAIN WHITE 

A’os 1 — 4 

1. Pair of Figures of wild boars. About 1750. {Plate 1.) 

One running, the other lilting On oval ba«e with accmi and leaver applied m relief H 4 i in > 
5 Jin rwfrctiveljr 

The utting boar i> baaed upon an antique warble itatue known a. “ The Florentine Boar, in the 
Uflui Cillery, Florence. Coloured trample* of both ate tn the British Muiei m , tee Hobson, 
Catalogue, I jfi, 19, p la 

2. Group, naked boy milking a goat. About 1750. {Plate 1.) 

The goat itindi on * rocky bale * th Irf foreleg raise h II in 

3. Youth Drinking, About 1760 {Plate 2 ) 

Seated astride a barrel with wine glan railed in right hand and boltle in left Coltume of the ptnod 
Rocky buc 11 6 in 

A iimitar model occur! in Plymoulh porcelain, Schreiber Collection, t»o 694, Church, fig 39 Thu 
figure 11 evidently not unrclitcd to the principal figure of the Me wen group known a* “The 
German Bacchua, * itated to have been modelled by SchBnheit in 1 770 {JFeUitr Pabt tarton, p 06, 
fig *481 , it icrmt prfibable that ihn Bacchus was bued on an earlier model by Kaendler, from 
wh ch the Bow md Plymouth (igurei may alio have been borrowed 

1 No 20. ! Nos 8, 9. 

* A pur of standing figures of a youth and girl in the collection of Mrs. H G 
Radford are marked with a crescent in blue, in one case accompanied by an -anchor 
and dagger in red On two figures of peacocks in a pm ate collection in Staffordshire 

the anchor and dagger mark tn red is accompanied respcctivel) by a crescent and by 
a cross with four dots round it, m underglaze blue. The occurrence of a crescent 
alone on figures of similar character has occasioned the erroneous supposition that such 
figures were made zx War tester , compare He&san, ff'erttUtr Pvrttlotn, p. 95. 
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4 Two Figures, Spring tnd Winter, from a set of the Four Seasons About 1760 

(P/m 2 ) 

Seated figure*, a g rl w th b» Vet* of flower* and a brch ve at her a dc and Jn olJ mm in hooded coat 
warm ng h » hand* o er a brar er (m n ng) Round base. It. 4$ itu, 4J n. reepettnelr 

Two coloured figure* of titer date from the nmc model are « the Sehre her Collett on. No 12 
They reset ifcle the figure* of *b eh iketches are prewired among the paper* of John How ocke 
in the I hrary of the Department of But »h and Med a*»at Am <ja t e* it the B t lh Museum 
Hobson, Cj jligkr p 1 1 

§ 2 SIATUETTES, ETC PAINTED IN ENAMEL COLOURS 

AffS 5—9 

5 Group, two goldfinches and a spaniel About 1 755 ( Plate 4 ) 

The span el w spr ng ng up at the b rd», »h eh are perched on a b anchrng stump w th appl ed flow er» 
Oral bate ft 6J in 

S m tar in itjle to the groups So*. 30 and 19’ m the Schrc her Collect on, conjecturalle aicnbcd to 
Dow compare Sei e ier Catzlague p 5 Hi itrated n Bemrosr Lctg'va tljtt Pe telt n p] *t 

Fo merly in the W tt am Bcmroie Col ect on 

6 Nun Reading About 1760 (PI tie 3) 

Seated figure in wh te hib t w th black cr mson I ntd gilt-edged cowl and black scapuL r, read ng a 
blue covered book inscribed on the open pages, “Vis. tas Vanitatum H in 

Another figure from the same model of earlier date s n the Museum, No. jSx2 rjol Compare 
Btrlmgtii Ujgjune rrt Uustrat on p 3$ 

7 Hand candlestick, with figure of bird About 1765 (Platt 4 } 

Feather-edged locket supported by branches of flower* ns ng from an rrrgular rococo icro! no k base p eked 
out a enn son an 1 blue n the m dst of the branches a b rd w tb a petal in ts beak II fj n 

8 Pair of Figures of 1 Jo\s, forming candlesticks Mark, in anchor and dagger, in 

red About 1770 * (Plate ^ 

Stand ng figures carrying one a basket of flower*, the other a basket of fru t Both wreathed w til 
flower* on the head and over one *1 oulder Beh nd each figu e a flower ng bush * rmounteJ 
by a scrollwo k socket. P creed rococo-scrol ed base w th g Id ng Each, H 9 n 

g Two Figures, sj mbolical of Europe and Africa respectnel), from a set of tin. 

Four Continent*) About 1770 (Plate 3 ) 

Europe * woman (head restored) in the garb of M nerva support ng a ih eld charged w h a red 
CM t, a breastplate on the ground at her t de. \f <a a negtesl n flowered robe w th a l on. 
crouch ng beh nd her Both figures stand on a b gh openwork baie w th four *crol ed tuppo ts 
At the back of each i flow er ng b sh It $3 m., in. respect el 

A * n lar figure of Europe * Uust ated Bern osr, S «• Ci ! rj . tnj Drrbj Pt teU * p xv 

§ 3 VASES 

A<?f 10 tt 

10 Vase, plain avhite About 1770 

Of molted form » th w de scat oped neck, appl ed garlands of flowers, and, round the tower part, a 
fnll of p erced scrollwork. II *£ a. 

1 1 Pair of Vases painted in colours and gilt Mark ( 7 )% an anchor and datji,cr, 

in red About 1770 (Plate 5 ) 

Somewhat s m la n f rm to No to, w th opeuwo k handle* and appl el garlands Da k bl e grouts I 
w »1 reierved rococo * tol ed panel*, pa ated on one » de w th an exot c turd, on the other w h a 
youth pta> ng a p pe and tabor and a shepherden respect Tely H SI ii, SJ n. re pect sre y 

A ■ n tar pa r of va*e* 11 in the B ush Museum. Compare Hobson, Ctuhgut, 1 jj, p ij 

* The bracketed numbers in the descriptions of marks refer to the reproductions 

of them on Plates 95-99 
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§ 4 PIECES FOR DOMLSFIC USE 

Mas 12—25 

All of these except No 12 are painted in enamel colours 

12. Sweetmeat Dish* plain white. About 1760 

In the form of three shell* conjoined retting on smaller shells and coral (I i j in , W 5 j in 

13 Pair of Sweetmeat Dishes, punted with the so-called “ partridge pattern 

in imitation of Japanese Kaki) etnon porcelain About 1 760 ( Plate 7 ) 

Each m the fornt of a large shell rest ng on a heap of smaller ihellt and tors , the n* de painted nidi 
two quails and a flowering prunus tree and a formal border of flowers and folate n Japanese 
style U 4 l '»•* 4 i ln , W 5} n.sJm respectively 

14 Sweetmeat Dish About 1760 {Pint* 7 ) 

In the form of a large shell pai ited ms de w th flowers and is cts n un Icrgl i e 1 r I J * mil spr gt 
in enamel colours, retting on a h gh tupp n of opes roikw rk en rustel s lh s I shells and 
Corat, w (h a crested b rd emerg ng from i ndcrneatli t II 4 1 W , 

15 Sweetmeat Dish About 1760 [Plate 7 ) 

In the form of three shells conjo OcJ, painted ns de w th b u (urts, rest ng on smaller shells and eorsL 
H }}in,W 6 in 

16 Pair of Tureens and Covers, etch in the form of a panridge on its nest, 

copied from a Meissen model About 1760 { Phte 7 ) 

Coloured after nature. Each, H tn, L 5 in 

A pair of s m lar tureens is m the Schreiber Collect on. No 330 A s mtlar model was also made at 
Chelsea , compare No fij Compare al*o Mn UoJgion, pL z, and Hirlb, De** <>t If, 

pi a 6, No 30 

17 Pair of Baskets Mark on one, 5 (') tn red About 1760 [Plate 7 ) 

Ctredar, with openwork l des Ra t [uef* and tasiett in colours on the bottom, red gold Japanese 
floral pattern ms de round the r m II 3 in., z| in , il am 7J in., 'g in respecti ely 

The pa ntmg is similar to that of a square d sh m the Museum, No 2909 01, which hi a also prunus 
bt ss m in relief an I a mark 4 t in red 


18 Basket. About 1765 ( Plate 7.) 

Circular, with openwork sides, panted ins de with bouquets and flowers m colours. H 2j in, 
diam fig in 

Similar in style of pamt ng to two bottles in the Schre her Collect on No 56 


19 Dish, leaf shaped About 1765. [Plate 7 ) 

Pink edge, stalk looped to form handle Painted with bouquets and sprays of flower* 11 colours 
L ijiin.W 12 in 

20 Dish, in the shape of two vine-leaves laid one over another Printed in black 
About 1770 

The edges shaded With green, three butterfl es printed in the m ddle Stalk looped to form a handle 
W 7 J n 

S mi lar to a pair of d shes in the Schre ber Collection, No 6$, one of which has a black print s gned 
“RWfi ft xtt, presumed to be the signal ire of an cnamctler who worked abuut 1760 in 
partnership with one Robinson a C Leeds, as a decorator of Engl sh and fore gn china, and later 
in London for Josiab Wedgwood See StArttbtr Cauriegxt, p 19. 
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21. Plate decorated with the so-cnlled “partridge pattern n m imitation of Japanese 

Kakiyemon porcelain. Mark ( 3 ), 2 in red. About 1760. { Platt 6.) 

Tainted with two quail* and a flowering prunus-tree LoW run with red and gold formal floral 
border. Dom. 9 in 

22. Two Plates decorated in imitation of Chin cscjamtllc rose porcelain. Mark ( 2 ) 
on one, 32 in red. About 1760. 

Painted with bamboos, flowering ptanti and rock work Dnm q| in. 

Formerly in the co'lectton of Mr. Emerson Norman, of Norwich 

23. Plate, octagonal, similar m decoration to No. 22. Mark, 47 in red. About 

: 760. * {Plate 7.) 

V. «Jin. 

24. Plate, octagonal. Mark (i), six simulated Chinese characters vuthin a double 

circle, in blue. About 1 765. ( Plate 6 ) 

ponder blue ground with circular and fan-shaped mm ft in which are eiotic birds and bouquet! in 
colouri. Branching sterna m blue on the under tide of the rim Dum. SJ in 

This plate belongs to the same data at certain plates in the Schreiber Collection, Nos. ,14, 515, 
with analogous mark*, formerly ascribed to W orcesttr See ScArnier Cjulogur, p 19, also 
Burlington Sfjgjzintj ssv, p. 39, where reason* far ibeir attribution to Bow are d scusseJ 

25. Two Coffee-cups. About 1770. {Plate 7 ) 

Fainted with ruined buildings. II aj iru, dnm sj m 

A similar cup is in the Schreiber Collection, No. 126. 

$ 6. PIECES CONJCCrURALLY ATTRIBUTED TO BOW. 

Xos 26 — 29 . 

26. Mug Painted in blue and red. Mark (5), a sjmbol of uncertain significance, 

m blue. About 1760. {Plate 8.) 

Cylindrical, with spread ng base and grooved loop hanJle Tainted with a Chinaman crossing a bridge, 
* a willow, bamboos, and a bird. 1! j| in., diam. 4) m 

This mug belongs to the tame class as a small plate in the Schreiber Collection, No. 84, with a mark 
resembling the head of a trident {ascribed b) Hobson, It or truer Porcelain, p 24, to Worcester), 
and several mugs marked with a cross in red or incised, such as Nos. to6 and 564 in the 
Schreiber Collection, and > mug (No C- 232-19*5) «i the Museum, punted in blue, on which 
an incised cross is combined with the mark of the present piece Unions for assigning 
these pieces to Bow are stated in the ^cimbtr Catalogue, vaL ■, p 23, and Burlington 
Magazine, MV, p 39 

27. Basket. About 1765. 

Oval, with openwork sides Studded with applied flowers, and two twisted handles coloured green and 
yellow A bouquet and butterflies in colours on the bottom. H 3J in., L 1 ij in 

This piece 1* similar in style to No 339 in the Schreiber Collection, which was formerly attributed 
to Chelsea The style of the handies and of the painting, and the form of the foot ring, connect 
it with the fot owing piece, which 11 ascribed to Bow for reasons stated below. 

28. Basket. About 1 760. {Plate 7.) 

Circular, w ith openwork sides stu filed with applied flowers, and (wa twisted handles coloured pink and 
yellow Tainted on the bottom with exotie birds and small sprigs in colours. H 3J in , 

This piece belongs to the satne class as a mug in the Schreiber Collection, No. 104, marked with 
5 incised, a pair of bottles, Schreiber Collection, No 57, and an oval basket in the Museum, 
No 3247 1853, which is marked with a small blurred cross tn crimson These pieces should 
probably be ascribed to Bow rather than to Chelsea Compare also note on No 27 
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29 Pair, of Candlesticks, with figures of boys. About 1765. {Plate 4 ) 

Each m the form of a naked hoy with garlands of line twined about him and a Mine cup In his left 
hand, supporting the fainted candle socket on his head, seated on a round base pairtted with 
bouquets and bordered with rococo scrolls in relief K qin,8£m respectively 

A similar pair of candlesticks is in the Schreiber Collection/ No. zj6 The Rower paint ng on all 
these candlesticks resembled that of No 18 abuse and of the pieces instanced in the note thereto 
The tnodell ng and colouring of the figures has some analog es with the statuettes of Longton 
Hall, but ma> also be connected with certain figures and groups in the Schreiber Collection 
(No 30 etc , compare note on No 5 above) which have been assigned to Bow Certain Chelsea 
figures, however, marked with the red anchor, such as the Lech groip (No 171) and Astronomy 
and Painting (No 173] in the Schreiber Collection, appear to be b) the same modeller 

Nos 30-32 

These sauce-boats belong to a numerous class copied from a Meissen original, 1 
which should perhaps be ascribed to Bow rather than to Worcester Their paste 
shows a greenish tone by transmitted light They are sometimes* marked with an 
arrow traversing a ring in black, a mark which occurs m red 011 a mu? m the 
Museum (No C 11*7-1915) of a Bow shape, decorated with tin. Reynolds pattern 3 
of Worcester, and in underglaze blue on a blue and white sauce-boat (No 3882-1853) 
which has the characteristics of earl} Worcester Another sauce-boat of this class in 
a prnate collection has a mark resembling a “d ** in underglaze blue , the same mark 
is found on a Worcester vase (No 38) in the Schreiber Collection Ytt another 
mark is one resembling a erbtehet 111 music, in black The brown edge with which 
some of the sauce-boats are painted is a feature common on Bow and Chelsea, but of 
rare occurrence on Worcester porcelain 

30. Pair of Sauce-boats. About 1760 

Moulded m the form of narrow overlapping leaves spr nging fro mi a co led walk forming the handle 
Small fruit in relief alto spring from tl e stalk Tlie edge» and mid nb» of the leave* are picked 
out in green nod crimson respectively , small insects are painted on the outside and » spray ®f 
flowers inside in natural colo ■« H $10,4} in , L SJ in , 8$ 1 x , respectively 

31. Pair of Sauce-boats About 1760 {Plate 8) 

Similar in form to No 30 Painted outside with scattered *pri)s of Rowers and inside with a 
bouquet in natural colours Brown edge Each, H qjin , L 8$ m 

32. Pair of Sauce-boats. About 1 760 

Of the same form as No 30 Painted outi de with detached spra)i of Rowers and butterflies and 
inside with a angle spray id natural colours Brown edge Jl 4 Jin ,4m , L 7} in., 73 in , 
re precisely * 

1 Compare BrQning, Porztllan , Abb. 47. 

5 eg. Nos C. 2598-1910 and 3244-1853^111 the Museum Other marks on 
sauce-boats of this type are also recorded, amongst them a mark similar to that on 
No 283, ascribed to Worcester, see Chaffers, p 931. 

3 Compare No 225 below 
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T HE date of the foundation of the porcelain works at Chelsea 
and the name of their founder are alike unknown, but two 
milk-jugs with the name “ Chelsea ” incised on the base, 
the earliest known pieces of English porcelain bearing a date, 1 
prove that the factory already existed in 1745, and, to judge by 
the quality of their technique, that it could not at that time have 
been quite recently established. In its earlier years the factory 
enjoyed the patronage of George II and his son, the Duke of 
Cumberland. The first proprietor and director of whom any 
mention has been preserved was Charles Gouyn ; from a newspaper 
announcement of January, 1750, it may be inferred that he had 
then been lately succeeded in the management of the factory by 
Nicolas Sprimont, a silversmith, of Compton Street, Soho. Both 
Gouyn and Sprimont were probably of Flemish nationality, though 
the latter is described by Horace Walpole as a Frenchman. 2 In 
1769 Sprimont was obliged, on account of ill-health, to abandon 
his position and to sell the works to one Janies Cox. In the 
following year they again changed hands and were sold to William 
Duesbury and John Heath, of Derby, the former of whom in 1776 
acquired also the factory at Bow. 3 The objects made at Chelsea 
between 1770 and 1784, the year in which the factory was finally 
closed and dismantled, are described under the heading of Chelsea- 
Derby porcelain.* 

T.br fjr.Uesr pc&ct . lain made "jar CbELsna, rd .3 very sraasteamf 
creamy paste resembling opaque white glass, may be identified by 
the help of the milk-jugs with the date 1745 already mentioned. 
The mark employed was a triangle incised in the paste. 

About the middle of the century, presumably at the time of 
the change in the management, another type of paste appears to 
1 See /trchaeokgiial Journal, vol. xix. (1862), p. 343. 

1 In a letter to Sir Horace Mann (4 March 1 763) ; compare also Church, p 1 S. „ 
3 See p. 5. * See p. 24. 
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have been introduced, of denser texture and colder appearance, the 
glaze in plain white pieces being often distinctly blueish in tone. 
The mark'on productions of this second period consists of a small 
oval medallion applied to the surface with an anchor in relief upon 
it. Statuettes began to be made in considerable quantity. Vases 
and “useful” ware were painted either with scattered bouquets 
and insects, landscapes, and other motives, in the manner of 
Meissen porcelain of the period' or in Oriental style. For the 
latter the designs were derived mostly from the Japanese porcelain 
of the school of Kakiyemon. 1 2 * Chinese porcelain was less frequently 
imitated. 4 

These styles were continued through the following decade, at 
an early 'date in which a painted anchor, generally in red over the 
glaze, replaced the anchor in relief as the mark of the factory. The 
two marks were for a time used concurrently.* 

The later developments of style may be followed with the aid 
of the announcements and catalogues of the periodical auction sales 
at which the output of the factory was offered to the public. In 
a catalogue of 1756 the first mention is found of mazarine-blue, s 
the earliest of the rich ground colours imitated from the Sevres 
porcelain of the period but originated at Meissen in the earlier 
stages of that factory. This is followed in 1759 by pea-green, in 
1760 by turquoise-blue* and claret-colour. 7 These innovations 
were accompanied by an entire change in the character of the 
wares. A tendency to extravagance of modelling with elaborate 

1 Nos. 76, 84, 89. It appears that in 1751 pieces of Meissen porcelain, then 
in the charge of Henry Fox, afterwards Lord Holland, at Holland House, Kensington, 
but the property of Sir Charles Hanbury Williams, British Plenipotentiary at Dresden, 
were lent for cop) ing at Chelsea to Sir Everard Faulkener, who was interested m the 
factory. See letter from the Earl of Ilchester in the Burlington Magazine, sol. xx. 
(1911-12), p. 361. 

s Nos. 44, 59, 74, 75. For the Japanese porcelain, see p 157. At a 

later date the so-called “Iman ware” of the Arita kilns was copied j compare 

Nos. 86, 87. It is probable that some of the Chelsea vases in Japanese style were 
copied not from Japanese originals but from imitations of them made at Meissen. 

* No. 88. * See Schre iber Catalogue, p. 30. 5 Nos. 67-69 6 No. 56. 

- T Nos. 47, 48, 94. No. 49 appears to be an early example or a trial piece 

made before the composition of this ground colour was fully understood. 
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rococo scrolhvork, sumptuous colouring, and profuse gilding 
supersedes the relatively simple decoration o£ earlier times, while 
the even cream-coloured glaze gives place to a glass-like glaze of 
greenish tone which collects in thick drops or pools of liquid 
appearance wherever an angle or hollow affords it lodgment. 

The collection is rich in characteristic examples of this style, 1 
the date of which is indicated by the service made in 1763 as a 
gift from Queen Charlotte to the Duke of Mecklenburg-Strelitz 
and the large mazarine-blue vases presented in the same year to the 
British Museum. The strong French influence which predomi- 
nated at Chelsea about that time is illustrated by the claret- 
coloured vases in the collection (Nos. 47, 48), of which the form 
is literally copied from a Sevres model. Very shortly after this a 
reversion to a simpler taste 2 anticipates the subdued colouring and 
classical-forms which were in vogue after 1770. From about 1759 
onwards the mark ordinarily used was an anchor in gold ; this 
continued in occasional use at Chelsea for some time after 1770. 

§ 1. FIGURES. 

Nos, 33SJ 

All the figures described below are painted in enamel colours and gtlt. 

33^ Pair of Figures, a negro and negress. About 1765. {Plate io.) 

Standing figure* with flowered robe«, the negro {who is armed with a scimitar and ijimer) holding up 
a sheaf of arrow*, the negress an apple. Rococo scroll base with applied flowers H. |2| in., 

I a} to respectively. 

34. Justice About 1765. {Platt 9.) 

Standing figure with closed eyes holding sword with brass blade and scales, the pans or which, 
originally in brass, are musing Symmetrical rococo-scrolled base. II 9jw. 

Compare Sehrtiber Collection, No. iS:. 

35. Man Placing Pipe and Tabor. About 1765. {Plate 9 ) 

Standing figure with long hair, plumed hat, flowered cloak, tunic with slashed sleeves and loose 
breeches, leaning against a tree trunk on which a satchel is suspended. Rococo base II 9} in 

36. Pair of Figures, a boy with a lamb and a basket of fruit, a girl with a basket 

of eggs. About 1760. {Plate XI.) 

Standing figure* with elaborate patterns on their costumes, each beside a tree-trunk, on a rococo- 
scrolled base. Each, H. 9 J tn. 

1 Nos. 36, 41, 42, 47 > + s > 54, 68, 69, 93. 


* As in Nos, 35, 50, 71. 
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37. Sailor’s Lass About 1765. {Platt 9) 

Standing fig ire with black apron and skirt blown sideways by the wind Long glovrs, one of which 
only she is wear ng Round her neck a ribbon with a pendant cons sting of a heart pierced by 
an arrow Flowered tree trunk at her back, symmetr eal rococo-scrolled base H lojm 

Th t figure u one of a pa r afterwards copied at Derby and described in the Derby Price List 
fHasJem, p 178) under No, 37a as “Sailor and Lass Examples of boi) figim are in the 
British Mite nv, in the catalogue of which (Hobson, Caulogut, p 38, II 40, to, fig 38, 39) 
it is suggested that they perhaps represent Woodward and Nancy Dawson in character It is 
pass ble that the figures may have reference to Gay s ballad. The Fun* til if 4 ert ft Mam n 
Blaei-eytJ Swan, pub) shed in 17*0 

38 Pair of Sfated Musicians, \ min phjmg bagpipes, and i woman with a 

guitar About 1765 (P/a<fi3) 

Both figures are seated between the branches of a flowering bush on a symmetr cal rococo scrolled 
base Beside the man is a dog, bes de the woman a lamb Each, II 3 n 

39 Pair of Figures, 1 shepherd iml shepherdess About 1760 (P/«/ei3) 

Standing figures, the man w lli a dog s tt ng at h s feet, the woman putt ng a wreath ot flowers round 
the neck of a lamb Behind each a flowering stump Rococo scrolled bite H n , j| in 
respectively 

40 Pair of Seatfd Figures of Musicians forming candlesticks About 1765 

(Plate 10) 

Similar figures to No |8, on a larger scale The man w th bagpipes and a dog, the woman with a 
guitar and lamb. In place of the flowering stems of No. 38 the figures are seated between two 
branches of rotoeo scrollwork supporting candle sockets H Sjin^SJm respectively 

Formerly in the J G Mortlock Collection 

41. Pair of Standing Figures of a man and woman, forming candlesticks 
About 1760 {Plait 13 J 

The figures are dressed in richly flowered costumes, each w th a cloak and a plumed hat. They stand 
■a front of a tree thickly studded with blue flaweta , each has one arm passed round a branch 
which term nates in a support for a candle-socket now m sung The woman wears a locket 
hung b, a black ribbon over her r ght shoulder Elaborate symmetr cal rococo scrolled bases 
II log in , io| in respectively 

The costume of the man is based on that of Beltrame in the Italian masked comedy, compare 
Rictobon , Thfdirt llal tit, voL it, pi 7 

42 Pair of Standing Figures of a boy md girl, forming candlesticks About 

I76O 12 ) 

The figures are from the same models as No j6 The boy holds flowers mb* left hand, and has a 
basket of fruit and flowers by his sde Hu breeches are decorated with a peacock feather 
pattern The g rl holds up a garland of flowers in her apron, and has an elaborately figured 
skirt. One arm of both figures is passed round a flowering branch which supports a scrollwork 
socket for a candle Symmetrical rococo-scrolled bases Each, II tog n. 

Illustrated m Bums, Pint Ctntufj, pi xv Compare Derb) figures, No tlz 

Formerly in the William Bemrose Collection 

43 Pair of Figures of children, forming candlesticks. About 1760 {Platt 13 ) 

Standing figures, each in front of a flowering bush on the top of which a scrolled candle socket is 
supported , a boy hold ng op flowers in a gardener s apron, and a 3 rl, also carrying flowers in her 
apron Elaborate rococo-scrolled bases Each, H 8|ia 
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§ 2. VASES AND ORNAMENTAL PIECES. 

AVs 44S4 

44 Vase made in imitation of Japanese Kikijemon porcelain. Mark, an anchor in 
red mside the nm. About 1755. {Plate 24 ) 

Hexagonal, the sides painted alternately with pheasants and flowenag plants. In three paneU on the 
shoulder, flying bird* reserved nit a ground of tcrolled item* H of in. 

Simitar to No 237 m the Schreiber Collection A Japanese vase, identical in form md pattern, is at 
Hampton Court Palace. 

45, Vase with ippUed orn-imeut 111 relief. About 1755. {Plate 14 ) 

Pear ihapcd bod), with lorenge shaped perforat ons on the shoulder, a female mask surrounded by a 
wreath of flowers applied on the » de , round the lower part ts a ftiU like row of shells, from 
which n*« stems bearing flowers in full relief Butterflies and other insects arc painted in the 
interspaces H 7 m 

A similar vase is in the British Museum , »ee Hobson, CarJogur, fig 4S 

46, Pair ot VascS About 1760 

Of rococo-strolled form, with shell like omiment in relief picked out in green, crimson, and gold, and 
2 small landscape painted in colour* on e ther * de Each, H $ m 

47, Vase and Cos er, made in imitation of St-vres porcelain. Painted with the 

subject of Venus and Adonis, after a design b) Francois Boucher. Mark, an 
anchor m gold About 1770 (Platej 15, 16) 

O>oid bodv with handles of flat beaded strapwork, and festoons of laurel in relief Painted on one 
side with the above named subject, on the other with a bouquet in natural colours, in panels 
reserved on a claret col cure i ground, Venus and Adon * recline t gether by a tree, whilst Cupid 
binds a garland round them , to the right are the hound of Adorns and the car and doses of the 
goddess. H «, Jm 

Tilt vase IS copied from a Sis res model described as a u t ait d (•annraux compare TroudC, Choi x de 
M-J.-'n, pL in The fig ire subject is copied from pi no, engraved bv J Massard after a 
design by Boucher, and dated 1767, in to'., i i of Let Metamorphotei if OtiJr, published in Paris 
m t-6S 

Formerly in the John Ramey Collection , exhibited at the National Exhibition of Works of Art at Leeds, 
1S68 Thu vase is apparent!) the “fine oval jar with a fine enmson ground, m compartments, 
enamel d w ith figures, of Venus and Adonis, gold flowers chased, and richly ornamented with burnished 
gold sold »t Christie • for £|0 to> in the salt of April 19, 1771, lot 7"> , itt Nightingale, p 30 

48 Pair of Vases and CoxeRs, made in imitation of Sevres porcelain Mark, an 

•tnchor m gold on the top of the plinth of each About 1770 {Plate r6 ) 

Of the time shape as No 4”, an t perhaps made to form a set with, it , the decoration t* also similar 
The subjects represented are, a girl seated eating out of a porringer, with a dog, a chum and a 
wash tub beside her , a girl leedmg chickens, with a cattellsted tower in the background In 
the panel on the reverse of each vase 11 a bouquet. Each, H 93 ln - 

The figure subjects re in the manner of Boucher, and are probably after unidentified compositions 

Formerly in the collection of the late Capt. Ernli XVarrmer 

49 Vase painted with figures of children in panels m the manner of Boucher. 

About 1760 * {Plate 14) 

Bulbous body with flaring neck, two scrolled loop handles rising from bearded masks, h gh foot. On 
e ther side of the body are panels, ra nted respectively with a boy sitting asleep beside a tree, an 
overturned jug at hi* i de, and with two eh Wren seated talking, rwrved on a light plum-coloured 
ground, over which are bands of flowers molding H leg in 

This vase, which is conjecturally ascribed to Chelsea, has the appearance 0/ an experimental piece, and 
may be an early trial of the claret -coloured ground which is first mentioned in Chelsea sale 
catalogues in 176a 

8(11)39816 B 
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50 Pair of Vases and Covers mounted on pedestals About 1765. 

The vase* are in the form of an urn, on a high foot ru ng from a tare turquo *e blue plinth Each 
it supported on an openwork pedestal with four incurved a de* and figure* rf griffins at the angle*, 
and hat two goat a head handle*, from which green taureE wreaths in relief arc a upended The 
ahaulder of the vites ta pierced w th oblique perforation*, and tl e cover haa a knob in the form 
of a cone Tt e ground of the body and cover u pale tafmon colour The pedeatal* are richly 
g It v Each, H tom 

51. Pair of Pedestals Mark ( 7 ), an anchor m red About 1760 {Platt 25 ) 

Each con* at* of a pi nth with four incurved aides, from the comera of wh ch rue lega each with a 
aalyr a tnaak at the top Featooni of la rel are auspended from the masks, and the panda 
betwen the leg* are filled in with openwork of acrolled fol age The pedestals a e richly g It, with 
a ground of claret-colour in place* Each, II 3 Jin 

The mark in red 11 unusual on Chelsea porcefa n of this date and character 

Formerly in the collection of the late Cape Ernie Warriner 

52 Pastille-burner close!) encrusted with jellow flowers modelled in liijrh relier 
and applied About 1760 

Cone shaped, with a crimson Fewer at the apex and four ael* of perforjt ons reserved amongst the 
encrusted flowers near the top The cover haa become atiached to the lower part, apparently 
during the firing of the glaze II SJ in 

Vase* of this type were suggested by the «o called Sek*ttbjlUnvaxn {guelder rose vases) of Meissen 

53 Pair of Flower-holders About 1760 {Plate 22} 

Of rococo form, fiat at the back and bowed in front, the top partially closed w th a perforated covering 
Each 11 decorated on the front and end with a shaped panel bordered by scrolls in relief, the 
middle pane! pa itt* 4 with birds in a landscape, the end panel] w th b rds ft) mg Each, H J j in , 
Uljia, W 6 in 

Fainted by the same hand as a vase (No J40) in the Schreibcr Collect on 

54. Mirror and Stand About 1760 {Plate 17 ) 

The mirror frame it of rococo form, vs th a border of gift scrollwork, and a circular recess at the top 
The rccesa it painted outs de and mst le with bouquets and enclosed by branches of laurel , a pair 
of doves billing are applied in rel ef at the top At the back of the mirror b a brass plaque with 
simple chased border The m rror n made to Jean aga nst the stand, which is in the form of a 
monumental fo tntain with a x acrollwork feet and flowered drapery thrown over the top In a 
small depression at the base of the fountain are three ducks and bulrushes in rel ef The s des 
and front of the fountain are moulded with elaborate partell ng outlined w th g It scrolls sad 
painted with bouquets and sprays of flower* >n natural colours In the tower part "are four 
drawer* ofbrais with bras* handle*, three of them are mounted with porcelain plaques painted 
with flower* ,At the back is a brass door engraved with a dotted pattern of flowering stems 
Mirror, H iiJim,W 6 m 5 stand, H 9] in , L. tzm , W SJin 

A mirror stand of * milar form is m the Schreiber Collect on, T>o Zjo 


§ 3. PIECES FOR DOMESTIC USE. 

Nos 55 — $4 

55. Hand Candlestick Mark (C), an anchor m gold About 1760 ( Plate 25 ) 

The tray is bordered w th git rococo scrolls in relief within which is painted an edge of shell pattern 
cnclasrg sprays of flower* in natural colours Serolled loop handle, urn shaped socket, also 
pa nted with flowers and blue shell pattern H in, W $J m 
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56. Surar-bowl, Coier and Stand. About 1760. {Plate 25.) 

Of *1 jjhtlr lobed oval fi rm, partially painted with * turquoise 1 I tie grounl Small »png* of flower* in 
natural colour* are Mattered on the remaining surface*. The top of the cover and the nm of the 
stand are pierced with arrad ng enclosing quatrefotli. The bowl it moulded m relief with a 
d iper of quatrefntl* in hexagonal compartment t At either enJ of the howl and Hand, and on 
the cover, are handler in the farm of twigs with imatl applied flower* and tease*. Gilt edge* 
Bow), H j|, n , L. s{m , »tanl, l 7j in, W 

57. Pair of Mucs, pinned in colour.. About 1755. {Plate 25 ) 

Ractel chapel, with *CTo let tooj handle Tainted with bouqwets and sprays of flower* , * brown line 
round the rim Each, II 4jtrt. 

Taintel bp the *ame hand ai a tnug (No 371) in the Schreiber Collection 

58. Sauce-boat, About 1760, {Piute 25 ) 

The outside moulded with scrolled panel* reserved on a groun 1 of shallow- sert cal stripe* , long spout, 
loop handle, wary edge paintel with a brown I nr The eutiije l* painted with bouquets and 
•prigs of flower * vq natural col sur* H 4 in , L 6} in 

59 Sauce-boat and Stand Mirk on tht stand, an anchor in red About 1755. 

The *auce boat it m the form r>f a leaf with turned up elgti It i* decorated outside with leaver, 
flowers, and item* in relief, one of which fornst the loop handle, and it painted inside w th flora! 
•prays ns the style of Japants* kakiyernon ware. The stand i* of pointed oval form, with eon 
vrntional shell moulding in rrlief at either end, and is painted with bouquets of flowers in natural 
colours. Both piece* hate a brown lm- round the edge Sauce boat, II 3 jin., L 61 in , 
stand, L Sjitv., W fijm 

60 Sauce-boat and Stand Mark ( 11 ) on the stand, an anchor in red About 

1755 {Plate 24) 

Both p ece* arc of the lime form at No 39, and are painted with bouquet* and sprigs of flower* in 
natural colours Sauce boat, II 4 in , I 6 J 10 , stand, L S in., \V 6 j m 

61. Soup-tureen, Co\fr and Stand, painted with subjects from Aesop’s Fables 
Mark, in anchor, in red on the tureen, in gold on the stand About 1760. 

{Plait 18 ) 

Circular, the cover surmounted" b) two apples, with blossoms and foliage in full relief The tureen 

bat two gilt rococo-icrotle 1 handles with small applied flowers am leaves It n punted inside 

with a bouquet in natural colours, and outnde with two incidents of the fable of the Fox and the 
Stork The cover i* painted with the fjble of the Ass eating Thistles, amt with a group of 
monbey* and a bear gathered touti 1 a cauldron boiling over * fire % one monkev dressed ra cook * 
cap an I apron approaches the cauldron with a ladle, wh 1st another holds ad th , a th rd, wearing 
a hat and red coat, s t» by on a chair making a drawing of the scene Oi (he stand, separated 
by two bouquets, arc two subject*— a monkev ottering a dish to a Ivon, behind wh ch stands 
a fox, and a fo* lung ng i monkey whilst a Iwn lie* asleep Formal gilt border* Tureen, 

II Sjin^w to jin , stand, diam. I a jin 

Compare No*. 3$*, 356, 3S4, etc,, »n the Schreiber Collection 

62 SoUP-ruREEN, CoiER and Stand Mark, an anchor, on the tureen in red, on 
the sttnd in gold About 1760 {Plate 1 8 ) 

Of the same form as No fit, the cover surnio mted by a bouquet in full re) ef The tureen 1* pa nted 
inside with a bouqu-t and sprays of flower* in natural colours, and on either side of the exter or 
with two exotic bird* in a landscape On the cover are b rdt flying The rim of the stand 1* 
also painted w ith birds, in groups amongst buihes and flying , in the middle are insects Gilt 
edges Tureen, H 8 in., W tojin 5 stand, dum ttjm. 

Thi* piece appear* to have been made «> a companion to No, 6t 
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63. Stand for a Soup-tureen Mark, in anchor in gold About 1760 

Circular The nm has a formal g It border and is painted in colour* with exotic birds, tn two landscapes 
and Aping , amongst the birds are a dodo, an owl, and an eagle attacking a smaller bird In the 
middle arc a bouquet and sprigs of flowers in natural colours Dnm iaj> n 

64. Tureen and Cover in the form of t bundle of aspimgus About 1755 

Coloured after nature , t ed round with a brown bind H 5 in , L 9} in 

65 Tureen and Cover in the form of a partridge on its nest, copied from a Meissen 

model Aoout 1755 {Platt 13 ) 

Coloured after nature The nest 11 bordered w ih fol age and stalks H 3$ n., J, $ j m 

Simitar tureens were made at Bow , compare No 16 and Sckreittr Cou/ogu ,p 16 

66 Porringer, Cover and Stand Mark (8), in anchor in gold About 1760 

Circular, with pattern of graduated overlapp ng peacocks feathers n green, lavender blue, black, and 
gold Inside the porr nger and in the middle of the stand are* sprats ol flowers in gold The 
porringer has two and the cover one g It rococo loop 1 andle Porringer, H 4.J m , \\ jjm , 
stand, diam 7 J in 

67. Two Trembleuse Cups and Saucers Marks ( 9 ), an anchor in gold and 

“N” incised About 1765 ( Plate 19 ) 

The cups truncated cone shape with handle of intertwined iw gt , the saucers hive a deep well into 
which the cup fits The cups are painted outs de and the saucers on the ran each with [wo 
river scenes, with build ngs and figures of anglers, n panels reserved on a macar ne blue ground 
striped in gold Formal g It borders inside the cups Cups, H 3fm, diam 3§m , saucers, 
diam 6Jm 

68. Tea cup and Saucer decorated m imitation of Sevres porcelain Mark, an 

anchor in gold About 1760 {Plate 20 ) * 

The outsijfe of (he cup and the rim of the saucer are pa nted with small Chinese figures tn the manner 
of Watteau, enclosed in arched compartments separated bp gilt flowering stems beneath a border 
of mazarine blue Below the figures is rococo pedestal work, with gilt scale pattern The c ip 
has a handle of two intertwined twigs, the saucer a five-lobed rim and a formal gilt rosette in the 
centre Cup, H lj in, diam 3 J in , saucer, diam 5 Jin 

69 Tea-cup and Saucer decorated in imitation of Sevres porcehm Ahout 1760 

{Plate 25 ) 

Of the same form as No 68 Painted with eaone b rds in colours, stand ng in groups and flying, 
below an arched border of marar ne blue edged with gilt trell swork and flowers Below the rim 
of the saucer are five gilt floral sprays Cup, II ajjin,dam ji ,n , saucer, diam jjm 

70 Tea cup, Coffee cup and Saucer. Mark, an anchor in gold. About 1760 

[Plate 25 ) 

The lower part of the cups and the inner part of the saucer are moulded with scale pattern in relief, 
painted in pink, blue, and gold to imitate peacocks feathers Above and beyond ate spray* of 
flowers and insects tn gold The coffee-cup hat a handle in the form of * branching twig, the 
tea-cup no handle Tea-cup, II ijim, diam 3} in , coffee-cup, H 3gm, dam. aj in. j 
saucer, diam 5J m 

71 Chocolate-cup, Cover and Saucer. Mark, an anchor in gold. About 1770. 

_ {Plate 25) 

Decorated with*fc nk »tr pet imilat ng figured s Ik ribbons, alternating wuh garlands of flowen in green 
outlined in |tey Gilt edges. The eup has two scroll handles and the cover a small loop 
Cup, II 4ia,\V 4} in , saucer, di am sJin 
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72 Two Curs and Saucers Mirk, on the saucers only, an anchor in red 

About 1755 (Plate 2 +) 

Both cups and saucers Puled with scalloped edge painted with a brown line The decoration eons sti 
of small sprays of flowers and insects m natural colours. The cup has no handle Cups, 
H 3jm., dam 3jm , saucers, diam. jjm 

73 Tea-cup and Saucer Mark on the saucer, an anchor in red About 1755 

( Plate 24 ) 

Octagonal, with brown 1 ne found the edge Painted with bouquets and scattered sprays of flowers 
and small insects tn natural colours Cup, H 1 1 in , dum it ici , saucer, d in. 4 j n 

74 Cup and Saucer, painted in imitation of Japanese Kakiyemon ware About 

1755 (P/^24) 

Octagonal, decorated in panels alternately filled mwthi white scrolled stem and gilt flower reserved 
on a red ground, and with a poppy spray or a fan with r bbont in colours The cup has no 
' handle Cup, It a|| is, 1 un 3 in , saucer, diam 4} in 

A tea pot and two cups and saucers of the same pattern are in the Schrnber Collection, Nos. 377,403 
“An octagon Chelsea tea set in im tat on of old Japan, £1 ioj, figures in a tale catalogue of 
1771 , sec Nightingale, p xl 

75 Cup and Saucer, punted in imitation of Japanese Kakijemon ware About 

1750, (Plate m) 

Octagonal Both p eces ore pa nted » th a Japanese lady and a b rd perched on a cage in a curtained 
inter or, in colours and gold The cup has no handle Cup, H ajiri., diam jjtn., saucer. 

Two saucers of the same pattern are in the Schretber Collection, No 383 < 

76 Two Saucers Mark (21), an inchar tn red About 1755 

Both painted m colours, w (h two exotic b rds amongst bushes, and insects, in the manner of 
Meissen poreeli n In the m ddle a projecting ring to hold a cup, a brown line round the edge 
Dum 4|tn 

77 Pair of Dishes About 1755. (Plate 24 ) 

Oval, with wavy rim moulded m rel ef with vine branches bearing grapes and leaves coloured after 
nature In the middle of each n a group of poultry in a landscape Brown I ne round the edge 
U8*m,W6Jin 

It is somewhat doubtful whether theic d ihcs and No. 78 ihould be attnb ted to Chelsea or Bow 

78 Pair of Dishes About 1755 (Plate 24 ) 

Of the same form as No 77, the nmi s mitaily moulded with v oe stems tn the middle of each is a 
group of exot C b rds L. SJ tn,, W 6} in 

Compare note on No 77 

79 Pair of Dishes Mark, an anchor in red About 1760 (Plate 24) 

Each in the form of a vine leaf with stem coiled to form a loop handle, the edges coloured green and 
yellow (he tews m p nk. In the middle of each is a small bouquet of flower* in natural 
colours. L. 8 in 

80 Pair of Dishes Mirk ( 12 ), an anchor in red About 1755. (Plate 24 ) 

Each moulded in the form of a large flower w th a bui, two leaves and a looped italic, partially 
coloured after nature, the petals m the centre Of the flower only be ng outlined in blue The 
remaining surface is painted with small sprays of Powers and, on one d sh, an. insect us colours 
W giin 



III. — CHELSEA-DERBY . 


T HE porcelain made by William Duesbury between 1770 and 
1784, during which period he carried on the factories 
at Chelsea and Derby concurrently, is known as “ Chelsea- 
Derby ” porcelain. Generally it is not possible to distinguish 
between the productions of the two places unless a distinctive mark 
occurs. The customary mark of the joint factories consists of a 
“ D ’* intersected by an anchor in gold, but the simple gold anchor 
mark continued in use for some time after 1770, and pieces bearing 
it may safely be ascribed to the Chelsea works. On the other 
hand, an initial “D” alone, with 1 or without* a crown in blue, 
green, purple, or gold over the glaze, indicates pieces made at the 
Derby factory. , 

Chelsea-Derby porcelain is characterised by sobriety of model- 
ling, somewhat subdued colouring, and the pseudo-classical motives 
of decoration of the Louis XVI style. The fine set of vases 
(No. 104) well illustrate the change of taste which ensued under 
the new management. An overglaze blue enamel in imitation 01 
the bleu de rot of Sevres 3 now t_ak.es._tbe place of the earlier under- 
glaze mazarine-blue. Thp^statuettes of this period are usually 
only slightly tinted with washes of pale colour ;"~figure?~ift 
unglazed biscuit porcelain also began to be made. The figures 
are generally characterised by an air of sentimentalism and affected 
simplicity, traceable to the influence of Boucher and his school, in 
striking contrast with thejvigorous abandon of many of the earlier 
Chelsea models. Most of the Chelsea-Derby figure models con- 
# tinued in use till the close of the Derby factory, and in the „ 
absence of marks specimens can be dated only by the character 
of the paste (in the case of biscuit porcelain) or by the colours 
used in the decoration. The mark “No,” followed by a numeral, 

'Nos. 104, 105. * No. 108 3 Nos. 104, 105, no. 

2+ 
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found incised m the paste under the base of some of the figures, 1 
refers to the number of the model in the price-list of the Derby 
factory, and shows that such pieces were probably made at that 
place The models were often made m several sizes, and refer- 
ences to these are also sometimes found incised under the figures 2 


§ 1 FIGURES PAINTED IN COLOURS 

Wat 95 — W'* 

95 Pair of Ficurfs of singers About 1765 {Putt 12 ) 

Stand ng figurei of a man and woman, each in the act of a ng ng w th one arm ra aed. Irregular 
base coloured to i muUte the ground The woman hold) up a ballad iheet in her r ght hand 
11 9} in., in reaped veljr 

An example of the male figure la n the Bt t ah Museum compare Hohaora Catt/egve pU i» 
II 304 

96 Group, a boy and girl dancing, copied from a group of Meissen porccHtn, 

modelled by Johann Joaclnm Kaendter ( Plait 26 } 

The boy it putt ng h t atmt round the vrt tt of the g 1 , whole left arm tent on h t tbouldcr Etb od 
the bay n a tree stump The figure* ttind on a g Ir rococo acrolleJ bj e and are only af ghtly 
coloured w th g It edgea to the r garment*, the flesh and ha r be ng 1 nted H 7} in 

Compare Her ling Mr ltntr Fcrvtlhn, fig 1S9 

97 Pair of Figure* of j oung musicians Mark [15) on one, <€ No i0X2size,* 

on the other 10, incised [Plate 26 ) 

Stand ng figure! of a boy and g rl, al ghtly t nied and g It, playtng the former a flute the litter * 
hurdjr gurdy Rococo acrolted baici Each H 5 j in. 

No 10 it deter bed in the “Pree I at of Croup* and S ngle F'gurea" (Hltletn, 0 J th 1 / CA na 
F toj p 170) 11 “Flute and Cymbal 

98 Pair of Figures, a bo) with a doe, and 3 girl with a lamb Mark ( 7 S), on 

one 7 ? ind a cross, on the other a cross alone, incised ( Plate 26 ) 

Stand ng figure), birefoot each on a rocky haac w th xppl ed flower* The boy lupporta the deg on 
hat ght knee The g rl bolda the lan b an her armi j bea de her on the ground i a g It orn 
H in, 61 n, reapectnely 


f 99 Bor as Sportsman ( Plate 26 } 

I Stand ag figure lean ng aga ntt % holly both, w th a gun and a crouching dog S ghtly coloured, the 

garment! bordered w th gilt Irtea Roeo o-acroUed bate H ?J in. 


Nos 100-102 


No 97 
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100 Shephfrd Mark ( 17 ), * { No 58” incised (Plate 2 6} 

Standing figure of a bo/ playing a pipe with a large Jog t tliag beside him and a tree stump at h« 
back Rococo scrolled base. H 6J to 

No 58 *0 the price ] st (Harlem, Old Derbj Cbj*j Facisrj , p 1 o) 11 “p flag shepherd 

10 1 Summer, one of a set of the Four Seasons Marks ( 16 ), “No 35 '’and 3, 

incised (Plate 26) 

Standing figure of a girl carrying a sheaf of corn, en a green mound H 5 Jin 

102 Time Mark (22),, “ N 222 ” over ** N % “ incised (Plate 26 ) 

Symbol «cd by a bearded and winged male figure, ilightly draped in a flowered mantle, standing with 
bit band* on an hour glass supported on his lets th gk, hit left fool resting on a globe , 2 scythe 
leant against a pile of rocks beh nd him Circular haie with g It line ii - m 
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§ 3. rtrcts FOR DOMESTIC USK 

Nos 106—113 

106 Tea-pot and Cover. Mark, “ D ’* intersected b} an anchor, in gold 

[Plate 30 ) 

Y'ertically nbbed globular body, the upper half decorated with stupes of husk pattern and gilt bead* 
alternately Round the shoulder and edge of the cover, gold d so on a scalloped blue [bltu Jt 
r«i) border II 6} in 

107 Tea-pot and Coy er. " [Plate 29 } 

Scros-ovo d bode w th concave shoulder , short spout spring ng from the shoulder On the cover and 
round the base, a row of acanthus leaves picked out in terquo se blue and gold On e ther s de 
of the body a groiTp of fru t in nitural colours il 6 m 

108. Chocolate-cup, Coyer and Saucer Mark on the saucer, *‘D” in gold. 

[Plate 30 ) 

The cup has two handles and the cover a loop in the form of leafy tw gs The decoration cum »ti of 
2 wide band of graduated scale pattern in relief coloured in crimson. Lavender blue, and gold to 
im late peacocks fraVhttv , botietv of itrollwnak and «1 apeT-ornamciu in gold Cup, It 5} m., 
YV 5 j in , saucer, djam 6 tn 

Formerly m the J G Mortlock Collection 

109 Tea-cup and Saucer. Mark (30)> **D ” intersected h) an anchor, in gold 

[Plate 30 ) 

Decorated with feitoona of flowers in natural colours and gilt borders No handle Cup, H am., 
diam qj in , saucer, d am Jin ' 

tto Slop basis Mark, “ M ” incised 

Externally reeded , plain border of blue (Mr* dt r«) and goIJ H Jjm^diam 4 Jin. 

nr Two Custard-cup* and Coyers Mark, 41 D ” intersected by an anchor in 
gold [Platt 30 ) 

Fell shaped with loop handle, a flower coloured after nature applied m relief on the rover Pamtsd 
w th bouquets and sprays of flowers in green and grey , gilt edges II j in , diam. zg in 

1 1 2 Platf 1 [Plate 30 ) 

YVavy edge, the tim moulded in relief with rococo scrolled pinell ng Pa nted w th a bouquet and 
spravs of flowers in green and grey w th gilt centres Diam 8J m. 


1 13 Plate [PI tie ^ o) 

The nm has a wavy edge and is decorated with a formal border in br ght blue and gold from which 
hang festoons of husk pattern In tbc middle is a group of ffu 1 in natural colours w th n a g It 
laurel wreath beyond which are insects. Diam 9 in 
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T HE first undoubted reference to porcelain made at Derby is 
contained in announcements in the Publtc Advertiser timing 
1756 of an auction sale to be held in London “ by order of 
the Proprietors of the DERBY PORCELAIN Manufactory.” 
In 1758 another advertisement announces the enlargement of the 
factory and the increase of the establishment. The first proprietors 
appear to have been William Duesbury, who had previously 
worked as an enameller on porcelain in London,* and John Heath. 
About 1759 they probably bought up the works at Longton Hall, 1 2 
and in 1770 the Chelsea factory, which was carried on for fourteen 
years in combination with that at Derby.* In 1776 Duesbury, by 
that time sole proprietor at Derby, purchased also the Bow factory 
and removed the models and moulds to Derby.* 

William Duesbury died in 1786, and was succeeded by a son 
of the same name, who was manager until his death in 1796 or 
1797, having in 1795 taken into partnership the miniature painter 
Michael Kean. The latter carried on the firm under the style of 
Duesbury and Kean until 18 11, when he sold it to Robert Bloor. 
In 1828 the management was taken over by James Thomason, 
who retired in 1844 or 1845, an< ^ was succeeded by Thomas 
Clarke. In 1 848 the original factory, on the Nottingham Road, 
was closed. A new factory was then founded in King Street by 
William Locker and others in partnership with Sampson Hancock, 
and is stiJJ carried on by the latter. 

It 'is impossible to identify the earliest productions of Derb). 

* Those made during the amalgamation with Chelsea have already 
been described and catalogued under the heading of Chelsea-Derby 
porcelain. 6 About 1782 the mark in nse before that date for 
porcelain made at the Derby establishment, a crowned “ D,” was 

1 See Bemrose, Bnv y Chelsea and Deri) Porcelain , p 7, 2 Compare p iox. 

1 Compare pp 1 3, 24. * Compare p. 5^ * P. 24. 
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modified by the insertion of crossed batons and six dots between 
the crown and the “ D ” ; it was painted at first in blue, puce, or 
crimson. 1 * A similar mark incised was used on the biscuit figures. 1 
From about 1810 onwards for some twenty years the same mark was 
used, but usually painted in red, 3 4 and often very carelessly executed. 
After 1830 till the close of the establishment various printed marks 
were in use, also in red, composed of a ribbon or circular band 
inscribed “DERBY” or “BLOOR DERBY,” or a Gothic “ D,” 
with or without a crown. 1 The crossed swords of Meissen and the 
double “ L” of Sevres in blue, the former chiefly on figures and 
generally under the glaze, 5 the latter in overglaze enamel, were 
also occasionally used in the later years of the factory. From the 
character of the marks employed the productions of the middle 
and later periods are often known respectively as “ Crown-Derby ” 
and “ Bloor-Derby ” china. The mark of the King Street firm 
consists of crossed swords and six dots between the initials “ S ” 
and “ H,’* with a crown above and “ D ” below, generally printed 
in blue. 9 

The Derby porcelain of the” last two decades of the 1 8 th 
century is characterised by a restrained and sober decoration in 
which flower-painting in naturalistic style plays a leading part. 
The wares made for domestic use display a great variety of good 
border patterns in the quasi-classical taste of the period. The 
forms are generally simple and graceful. Statuettes in biscuit and 
coloured porcelain, the former remarkable for delicacy of modelling, 
were made in increasing numbers. 

The works of some of the early painters can be identified. 
Amongst them, the flower-painter, William Billingsley, a native of 
Derby (b. 1758), who was employed there from 1774 till 1796, 
when he left to establish the Pi nxton factory ; 7 Zachariah Boreman, 
a landscape-painter, who came from Chelsea and worked at Derby 

1 Nos. 135-138, 159-162. 8 Nos. 115-118. 

3 Nos. 139, 140, 143-146, 167, etc. i the same mark is found at this period 

b)’ exception in black (No 142) and gold (No 168). 

4 Nos 151-154, etc. * No. 128. * No. 131. 

7 Nos. 135, 137, l66; compare also pp. 44, 76, 81, 83. 
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from r 78 3 to 1794; 1 * and Robert Askew, a figure-painter, who was 
at Derby till about r8oo, s are represented in the Herbert Allen 
Collection by pieces which may be attributed with reasonable 
certainty to their hands. 

The leading Derby figure-modellers at this period were the 
Swiss, John James Spengler, a native of Zurich, engaged in 1790 ; 3 
Stephan, who left the factory about 1800 for Coalport; 4 and 
Coffee. These must not be confused with the “ repairers,” or 
workmen who built up the figures from the moulds, such as Isaac 
Farnsworth and Joseph Hill, who marked their handiwork with an 
incised star* and triangle* respectively. 

When Bloor became manager the productions of the factory 
assumed a more showy character. Rich colours and gilding were 
used, sometimes in excess, whilst so-called “Japan patterns,” 
adapted from the Japanese Imari porcelain, 7 came into favour. 
Landscapes came more and more into vogue as a motive of 
decoration. Amongst decorators of this later period whose work 
is recognisable with the help of authenticated pieces in the Victoria 
and Albert Museum, and in the Corporation Art Gallery, Derby, 
are the brothers John and Robert Brewer, painters of landscapes 
and military scenes; 8 the landscape-painrers George Robertson* 
and Jesse Mountford (who left Derby in 1821 for Davenport’s 
works at Longport, where he died in 1 8 6 j) ; 10 Daniel Lucas, senior 
(b. 1787, d. 1867), n who came from Davenport's and was chief 
landscape-painter during the later years of the factory; Thomas 
Steele (d. 1850), a fruit-painted who entered the factory in 1815 
and left it for the Rockingham Works, Swinton, where his sop 
Edwin was also employed ; 13 Leonard Lead (b, 1787, -» 

flower-painter; 1 * and John Haslem, a clever painter of figure* 
subjects. 1 * Amongst the modellers were Edward and Samuel Key* 
and George Cocker. The latter worked at the Bloor factory from 


1 Nos 104, 105, 160, 161. 

‘■i Nos. 114-116; compare also p 14B. 

*\Nos 119, 134. 6 Nos 116,134. 

* 10 Nos. 143, 145. 

Nos\ic 2. ini. 13 Compare p. 120. 


2 Nos 104, 105 
* No 119. 

7 Nos 150, 175-177. * No. 136. 

11 Nos 138, 142, 170, t8a, 183. 
14 Nos. 179, 194. » No. 151 
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1821 till 1825, when he left and set up a workshop of his own m 
Triar Gate, where he made biscuit figures, sometimes marked with 
an incised cross, 1 until 1840, when he removed his establishment 
to London 


§ 1 GROUFS AND FIGURES OF BISCUIT PORCELAIN 

A at 114-12! 

114 Group, two urgins awiking Cupid Modelled bj J J Spengler after t 

painting, belonging to the Duke of Northumberland, by Angelica Kauffmann, 
of which nn engrmng by W Wy nne Ryland was published in 1776 
Marks (20), “No 195 ” and an eye, incised About 1795 (Plate 31 ) 

Cup J l e« asleep on a heap of rock* with hi* head rest ng on hu qu ver ami h i bow bv h i » de The 
two vug n* stand looking at h m, one hold ng out her right hand a, if to t ckle hi* ear with a 
itraw , beh nd them is a tree H « , in 

Compare note on IN o. 1 1 5 The engrav ng bears the legend u Dorm o m^nui, ur impute txpergt 
fcctrtt 

115 Group, two tirijins awaking Cupid, similar to No 114 Marks, “No 195,” 
a trnngle, and “ D ” under a crown and crossed batons with six dots, all incised 
About 1795 

Sim Iir to No 1 14 except in the follow ng deta I an overturned bottle 1 e* on the gro nd tn place of 
Cup d t bow II 12 in. 

Compare Ilcmrose, Bate, Cketsej, enj Dtrfj Par (eh rr, pp g6, 126 The neised triangle 11 the mark 
of Joseph H U, the workman by whom this gToup war moulded See ({aslrtn, OIJ Derti Cl-im 
FotMfjr, p 1 50 

116 Group, two Bacchantes adorning Pan Modelled by J J Spengler after a 

design by Angelica Kauffmann, engraved byF Bartoiozzi Marks, “No 196,” 
a triangle, and “ D ” under a crow n and crossed batons w ith six dot«, all incised 
About 1795 { Plate 31 ) 

On a h gh pedestal in front of a tree 1* a term nal figure of Pan One of the Bacchantes itands 
looking up at it w th her right hand ra sed j the other, kneeling be* de it, 11 in the act of tw n ng 
*rounl it a garland of flowers. The group reals on a rocky base 1 pon wh ch are an ewer, 3 
tambourine, and a thyrsuj I! 1 3 in. 

Comrare Be-nrose, Bo-tc, Ckthc 3 y anJ De if Ptrce'Ji\ pp 94, *26, and note 00 No tig 

1 17 Group, four Cupids os sportsmen Marks, “ N 25! ” and 3, and"“D ” under 

a crown and crossed batons with six dots, incised About 1790 ( Plate 32 ) 

Four Cupid*, each wearing a hat and il ght drapery, stand ng with two dog* around a tree truck cn a 
„ rocky mound One hi* 1 gun and wallet, two ether* are pUv ng 1 hunt ng Horn and a. p pe 

reipectively, and the fourth reit* his arm on a b rdcage H yj in 

1x8 Group of four cupids Mark (25), “ N 257," “ P,“ -xnd “ D ” under a crow n 
and crossed batons with six dots, incised About 1790 ( Plate 32 ) 

SI ghtlf d taped figure* accompanied by two dog*, stand ng with thdrt back* to a tree on ah gh rocky 
mound Two of them tarry quivers, one ts try ng the p<? nt of an arrow, another hold* up 
torch H 8} n 


1 Nos 120, 12 1 
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119. Two Figures, Enrtli and Water, from a set of the Jour Element*, modelled 
hy Stephan Mark {£#), “ No 3,” also on Wafer, a star and 3, mci cJ 
About 1790. (Piatt 32) 

Earth i» represented bv a boy dressed at a gardener hold ng a spade and in hi* Irll hand a bunch of 
fruit, * finding- hende a pedals 1 on which a pot w/(h flower* fro wing' in it i« sipportcd Water 
u a girt itanding by a spring lining from a rock, with a net m her right hand and fish held up 
in her apron, a crayfish lie* at her feet Both figure* itand on an octagonal plinth with key 
pattern in relief f L, Earth 7} m. Water 7I tn 

The incised star 1* the mark of Iiaac Famsuorth, the workman by whom the figure was moulded , ace 
Haslem, Old Derby China f«»ry, p tjo 

120 Pair of Figures, modelled b) George Cocker About 1830 ( Plate 32) 

Standing figure* of 3 hop beside a pedertaJ of rock (originally accompanied by a dog now mining) and 
a girl With a lamb under her right arm beside a fountain with a lion * mask in rel ef on the front 
A pitcher on the top of the fountain on which the girl 1 left elbow or g nally retted is mis* ng 
Each, M 5 in 

Compare note on No tit The girl i* based t pon a Chelsea Derbi model , compare No. 9$ 

12 !• Girl beside a Fountain, modelled bj George Cocker Mark ( 33 )^ 1 cross 
incised About 1 830. 

A smaller version of the tame model as the girl No izo, with pitcher remaining on the fountain 
H 4iq 

The small cross l* the mark of Cocker, who, after being trained under Duesb try and at Coalport, 
made figures at Derby 10 a small establishment of h s own from »8z$ till 1840, when herrmosed 
to London and subsequently to Staffordshire , sec Haslem, Old Derby China factory, p rjj, 
and Bcmrose, Catalogue, p zj His biscuit porcelain is dist nguishable by its dry chalky surface 


§ 2. GLAZED AND ENAMELLED FIGURES. 

A at 122—133 

AH the following pieces are painted in enamel colours and gilt, except Nos 125 and 
131, which are plain white, and No 132, which is painted in underglaze blue on!} 

122 Pair of Standing Figures of a boy and gtrl, forming candlesticks Mark, 
“ DERBY ” on a ribbon beneath a crown, printed in red About 1840 

R chJy enamelled Each, H 9} in 

From the same model as the Chelsea figures, No 4Z 

123 Set of Figures, trie four demons" jPihnf; " tnnfcr tr cnrwir ana 1 crossca' 

batons with two dots, in red About 1 820 ( Plate 33 ) 

Spring, a boy in hunting dress, with wallet and flask, holding with both hand* an arched garland of 
flowers, standing beside a tree stump with bulrushes growing by it Summer, a girl with flowered 
skirt, barefoot, hold ng ears of corn in her right hand and supporting a abeaf with her left. 
Autumn, a girl with a basket of fruit on her right arm and a bunch of grip ea lit her left hand 
Winter, a boy jn a furJmed red jacket, rais ng a faggot on hi* fhoulder, and half kneeling on a 
tree stump Alt the figures ha^e a circular base with a wide gilt band H , Autumn 8} in , 

V 'v the rest SJ in 

Th »Vet of figures is described under No 1 *3 in the price 1 *t (Haslem, Old Derby China faetorj, 

P S 173) at “Set of Seasons, from French 
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124. Pair of Figures, a tailor ami his wife mounted on goats, the former copied 

from a Meissen figure modelled by Jolnnn Joachim Kacndler. Mark, 
“ No. 62,“ incised. About 1800 (Plate 33.) 

Both figure* hold be ont horn the goat on which the/ are mounted. The tailor arnei two kid* in 
4 wooden earner *1 mg on hi* ihnulder*, and ha* a pa t of •cmori hanging at hit i de Before 
him on the oddte art two pistol* in hoUtm , the goat came* a flat iron in it* mouth. The 
tailor * wife ha< a child at hrr bteart and two other* tunp in a hnVet over her ihoulder , two 
lailctti full of prom on* are hung before her on the neck of the goat, which it followed fcr a kid 
Toth figure* ifind on a rocneo-teroUed bate, and are picked out with g Ming The *hoe* of thr 
(a lor and hu wife are col sure i Mack, their hat* Mack and yellow retpectivtly, and the Pe*h 
portion* of both, at well ai the m rut hi an! nottril* of the animal*, are tinted in red. Each, 
H $ J in-, L 4«t 

No. 6z in the price t it (ifailem, OtJ Dtrlj Ctinj hetnrj, p 172) 1* deieribcd at “Welch Ta/loe and 
Vamle * The original Metiien group wa* model ed in 1-40. The eircummnce* ate Haled 
to hare been a* follow* t the Saion court tailor had eapretted a denre to be promt at a banquet 
Id the rp/al palace, and Count UrDhl, the minuter who had charge of the Meittea factor/, haring 
promned in a genefou* moment to gratify hit wiifc, found an eicape from hi* coniequrnt 
embarraHment by hating modelled in porcelain a caricature of the ta Jor, which wai art a# an 
ornament on the roral table A figure of the tailor** wife, differing in detail from the Derbr 
figure, wn made at Metiten a* a compan on to the tailor Compare Berlirg, p J90 

125, Taiior mounted om a Goat, plain white About 1820. 

A larger reman of the time model a* the tailor %e 144 if 9 Jin, L 6| to 

Compare note on No. 124 

126 Fair of Figures, a bo) and girl with floutm Mark, “No. 36,” incised. 
About 1810. (Plate 33.) 

Barefoot figure* icafed, the boy on an upturned baiket, the gut on » trump, each on a green mound. 
The boy t wiufcoat and the girl t tkin dark blue with g t pattern, the b » » brrrchet an! the 
g rf» bod «e brown. The boy hit flower* in both hindt ind in hit bat, wh ch reit* on hit knee* j 

II e girl ha* fiower* in her lap and a bunch m her riiht hand. Each, If Jj in. 

No. j6 it described n the free bit (llai’rtn. Old Orrfy Ch»j fins/, p *71} at “Siting Fnnt 

III th > instance fiower* have been iu''it ituted ft r fru t 

127. Pair of Ficurfs, a boy and gtrl, drosed as an iStli century lady nml gentleman. * 

Marked (SS) in imitation of Meissen porcchtn uuli crossed swords m under- 
ghzc blue ; also “No 314,*’ incised About 1S30 (Plate 33 ) 

Both figure* are icited in * h jh backed chair of Loun Quince title, tupported on a round bate 
painted t<* im tate a carpet, with edge of g If openwork rcrol *. The cottume of both figure* *t 
bright / coloured ind enriched w th appIieJ laccwotlc The bor wrar* a wig an l fit* a cocked 
hat tinier h t left ittu. He itt *idew*y* on the ehsvr with h 1 1 ght leg ercued ©vet hi* left 
knee The g rt > a* a Mack work bag on her knee Each, H 5$ in. 

Appted laltwork inch a* occur* on theie figures it mentioned tn «'r cat* "pin of the nr ted ChrUea 
and Derbr factorie* a* early a* 17*1 , *ee Nigh ngale, p 19 It w*i imitated from Mt nr* 
porcelain, having been introduced at Meiticn about j - 5 j ; compare htme />f/ ran », p 62. 

128. Hoy with Fruit, Marks, “No 8” incised, and crossed swords in undcr- 
glayc blue tn troitrtion of the mark of Meissen porcelain About 1830 

(Plate 33 } 

A Voy, it* i$th emtury dress, Haiti on * rock w th a irralW iim «ki hack, bold wg on h.* beet* « 
cocked hit full of tm L G It roe-xrn-icfnl'rd bait II 4I in. 

One of a pa t of figure* deitr v ef in the pri e l it (Hat m, OU Pt+ij Chw* Fit p i**), at 
“Frutt aaf Flowet* “ 


S (tlJsjSifi 
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129 Pair of Figures of kneeling children Mirk, 1 circuhr band inscribed 
“BLOOR DERBY,” enclosing a crown, printed m red About 1840 

( Plate 33 ) 

A girl dad man ghtdreis praying and another stooping to do up her boots, each kneel ng on a gilt 
(ssselted enmton eu*h on Fach, H if a, 

Similar models were made by M nton, compare No. 511 Haslem cites an example of the grl 
(Catalogue, p 29, r 1 nit no 6$) under the title “ Good n ght, Mother, and atatea that it was 
one of the lateat figures i**ued at Derby Remrose (Catalogue, p n, no 158) includes “grl 
lacing shoe, amongst biscuit figures modelled by George Cocker , compare note on No m 

130 Peacock. Mirk ( 35 ), ‘‘DERBY” on i ribbon beneath i crown, printed 

Hired About 1840 (Plate 33 ) 

Perched on a stump w th appl rd flowers ruing from » g It rococo-scrolled base The eyes of the t» 1 
coloured bl e and green, the rents n ng plumage indicated by gild ng H 6| n, L 6§ in 

Perhaps the “peacock among flowers, modelled be John Whitaker between 1830 and 1847 Sec 
liaalem, 01 J Derby China Factor x, p 18 1 

13 1. Girl with Flowers, phtn white Mark (Si), crossed swords and six dots 
between the initials “ S ’ and “ H,” with a crown ibot e md “ D ” below, m 
underglaze blue About 1870 

Standing figure with hr r skirt caught up in both hand] and filled with flowers Rococo-scrolled base 
H «8 m 

132 Girl with Flowers About 1870 

The model identical with No 131, plain svh te except for the bodice, which it coloured in underglaze 
blue H 6J m. 

133 Pair of Figures of Swans About 1820. 

Plain wh te except for the b Us, eyes and legs, wh eh are paintel in black, and red II a| in 

§ 3 . VASES, BISCUIT PORCELAIN. 

r No 134 

134 Pair of Vases Marks, “ D ” under a crown ind crossed batons with six dots, 
also “No 1 1 6,” and on one vase a stir, on the other a triangle, incised 

* About 1800 ( Plate 32 ) 

Urn shaped, with two imbricated loop handles festoona of flowers hanging from the aho Tder, acanth » 
foliage in relief and square pi nth H 6 J in 

The star and triangle are said to be the marks of the particular workmen or “tepa ren who made 
the vales, Isaac Farnsworth and Joseph Hill, respectively See Hastens, Old D<* by China Factory y 
p 150 

Formerly wi the collection of Mr Arthur Rtxkrby Pnee 

§ 4 . VASES AND ORNAMENTAL PIECES, COLOURED 

Nos. 733-153 

All the following pieces are deconted in enamel colours and gold 

135 Pair of Vases Mark ( 27 ) on one, “D " under a crown, and crossed biton 

with six dots, m puce About 1795 (Plate 37 

The vases have two openwork handles represented as attached by serewa to the shoulder, narrow nec 
with flaring mouth, and high foot resting on a square plmth They are decorated with flowei 
in statural colour* loosely d sposed in two wide bands round the middle of the body and ahoulde: 
an'd with wreaths of foliage and formal design* in roH H 9J111 

The ftowet patnf og t< the work of William B II ’ 

Formerly muhe ] G Mortloek Collection 
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136 Pair of Vases Mark, u D ” under a crown, and eroded batons with six dots, 
in crimson. About 1 800. ( Plate 34.) 

Or ©id, with sm»U ihell handle* , the covers pierctd with cittulsr openings Decorated on cither nde 
of the body with a panel enclosed by a band of gilt foliage in reserve on a pale pink ground The 
panels are painted one with a group of fruit on a table, the other with a m Iitarjr scene, different 
on each tase , m one, cavalry are seen leaving a camp, in the other is a group of saldiers in an 
open barn over which dies the Union Jack in the form used before t8ot H 9J in 

The military scenes are painted by one of the brothers Brewer, probably John, who died tn 1815 at 
the age of 51 Compare flaslem, Old Dtrbj China Fac’trj, p 98 , B nos. First Cenrvrjt, pp 14S, 

'Shpt 

137. Flower-pot and Stand, painted with flowers b) Willnm Bilhngslej Mark, 
“ D ” under a crown, and ciossul batons wtth six dots, tn puce. About 1790 

Funnel shaped, with two fotiated loop handles on (he stand Decorated with a group of flowers in 
natural colours in an oval panel reserved on a dark blue ground enriched with a vtrmicuU pattern 
imitat ng marble in gold H Sin. 

138. Pair of Flower-pot^ and Stands, pam ted with views, tn Wales andjtaly 
respectitely, by Dmtel Lucns, senior Mirk, M D M under *t crown and 33, in 
puce About 182.0 

Of the same form as No. t 37 The views are enclosed each in an oval panel with formal gilt border 
and the title* “In Wales and “In Italy in'cribed in red below Formal gilt foliage inside 
the rim and on the stand H tn 

139 Pair of Flower-pots and Stands Mirks on the stintl*, ** D ” under a 
crown md crossed batons with six dots, also 2, in red About 1820 

[Phtt 39 ) 

Of the tame form as No. 137 The decoration consists of a wide frleic of flowers in natural colours 
with gilt background, and hormmtal band* of formal ornament »n gold II 7 Jin 

140. Vase and Cover Marks, “ No 86 ” incised, md mother mirk with a crown 
in red neirlj obliterated About 1820 ( Plate 35) 

Ovoid body with two handles in the form of gilt winged female drmi figures , round the shoulder a 
band w th, on ether side nf the vase, a mask flanked by two lions in relief Below this, on 
either side, a vase like device in gold with scrolled feathery acanthus foliage in p nk, blue, red, • 
and purple *y ringing from it High foot ruing (com a senate yl nth, narrow neck obliquely 
gadrooned, domed cover with cone shaped knob, all nch’y gilt II >, 0 m 

A Chelsea Derby vase of the same form 1* in the Jones Bequest, No 815 l88j 

14 1 Set of Thref Vases Mirks, <C D ” under a crown and crossed batons with 
six dots, also 2, in Ted and 58 in blue About 1820 ( Plate 36 ) 

Urn shaped, with square plinth and two scrolled foliated loop handles spring ng from gilt satyrs masks 
in relief, decorated on e ther *id- of the body and neck, with symmetrical designs of covcntioaal 
fo! age, likes of the valley and honeysuckle devices in gold on a oark blue (lira <it rti) ground 
Centre vase, II i f } in, other is cs, each H S J in 

142. Set of Three Vases painted with English and Welsh landscapes bj Darnel 
Lucas, senior. Mark, 42 m red, also on the two smaller vases “ D” under a 
crown and crossed batons with six dots, in black. About 1825 {Piute 36) 

Critic shaped, with two gill handle* On either s de of the upper part of each vase i« a landscape in 
colour* m an oval panel reserved eft a dark blue ground enriched w <h vine sprays and formal 
foliage in gold On the base of the vases are the title* of the landscapes written in black 
as follow* “Near Wenlock, Salop j “On the Tweed , 44 Penmonniay, Merionethshire , 

4 Near Cowbndge, Glamorganshire , “Near Bishop* Cattle, Salop* , “Near Caerwfs, FI nt- 
»h re M ddle va*c, H Sf in., other vases, eaeh H 6| in 
Formerly in the collection of Mr J H H V Lane 
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1 43 Sft of T hree Vases Marks, “ D * under a crown and crossed batons w th 
six dots, also 2 in red, and 45 in puci. About 1820 {Phtt 38) 

sunder n*o d body, flar ng neck two handles in ihe f m of g It swans h gh foot on *1 a e finds 
On one t de of each vase 1 1 t gnette landscape n cola m mrrnun led fcv fo mat dsn cat fsbajr 
in gold M ddte vase 1! 95 n other vs let l! 8 n 

The landscapes may f< haps be attr buted lo Jetie Mo ntford 

144 Pastille nt rsfr and Coifr Mirks, “IV under a crown and crossed 

batons, also 1 1, m red, and a cross incised About 1820 {Platt 38) 

tn it c form of « (hallow l andltleit crater suppo (ed by four g It I on* paws on * ft nth w th four 
me rved ( dec Tic m and he edge of the co er a r p freed w h a row of c rcular hotel, and 
fotir g It taty t m» let ire appl ed n rrl ef round the border The cover and body are pa nted 
w th forn al (ymmetr eat fuf agr n cr m»on and go d On the « ve a a cone shaped knob 
II 58 m,dam 4i n 

145 Spills asf Marks, “D unlcr a crown and crossed batons with four dots, 
also “ H , in red, and 54 in puce Alout 1820 

Cyt ndr cal On one a de n an f ght « ded panel <ur ounded by fo mat g t fol age i a v ew of a 
cottage amongst tree# rt colour i II 4} a 

The landscape 1 perhapi by Je »e Mountfo A 

146 Counter box and Coser Mirk, “ D under a crown and crossed bitons 

with three dots, also 37, in red About 1820 {Phtt 38} 

In the fo m of 4 dtp r*sed (phere pa nted w th plav ng ca di a eolouri on a black ground supported 
on three g Jr dolphin* ta Ja eoryo nrd, nag from a p! nth w th three ncurved a de*, A g It 
dolp! n form* the hand e of the cover II 5 J n 

1 47 Pair of Scent eottlfs and Stoppfrs About 1820 ( Platt 38 ) 

Of depressed bulbo s form w th tong narrow neck On eacl i de of the body ■ a landscape n colours 
in an oval cane} rrierved on a da k blue ground which it decorated w th forma) g It fol age 

It 4 J n 

148 Pair of Scent bottles and SroprFRs Marks, “D under a crown and 

crossed batons, also two strokes, m red About 1820 {Plate 38 ) 

Bulbous, w th long narrow neck decorated w th *yn melr cal class cal fol age n t mson and gold 
H 4? n 

149 Pair of Scent eottlfs Marks, “ D under a crown and crossed batons with 

four dots, atso 39, m red About 1820 {Plate 38 ) 

Bulbous, w th long narrow neck pa ated w tl tymmet cal class cal fol age in purple red, blue and 
gold H 4J n, 

150 Pair ok Bottles and Stopters, decorated with a “Japan pattern ” tn imitation 
of Japanese Imari ware Mirk ( 33 ), “ D ’ under a crown printed m red 

Bu bous, w th tong narrow neck and flat lopped (topper Decorated w th chrysanthemums prunui 
blossom, and other flower* convent anally treated n a row of panels separated b> d aper pattern, 
round the body and f eely d sposed on the neek, n underglaie blue, red, green and gold. 
HlU 

151 Vase, painted with a figure subject by John Haslem Mark, a circular band 
inscribed “ BLOOR DERBY, pr nted in red About 1840 {Plate 36 ) 

Of the same form a* No 141 On the body s a eh Id hsh ng f om a rock, pa nted n colours, n a 
qnatrefo 1 shaped panel w th a black and gold borde reserved on a pa c p nk g otind On one 
a de of the neck and on the foot and p nth, » class cal fol age rt gold on a blaefe ground j 
H !’ ■ 
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152 Vase, painted with fruit b) Thomas Steele Mark, a circular band inscribed 
“BI OOR DERBY,” enclosing a crown, primed in red About 1840 

[Plate 37 ) 

Of d>e tame form at No. (41 Pa nted with fru c in natural colours, forming 2 w de f, eze round 
the body , the neck, and tower part decorated w th formal etatucal fot age t/mmetr cally arranged 
in gold IL 83 in 

Compare a plate n the Museum, No 3036 1 901, authenticated a* the work of Steele 

153 Ewer Mark, a circular band inscribed “ BLOOR DERBY,” enclosing a 

crown, printed in red , also u No 92,” incised About 1840 (PDf/36) 

Oyo d bodv, pa nted on either side with a houqtiet of Powers n natural colours aga nit a *agc-gTcen 
background Narrow ne k, wavy shell moulded Ip loop handle springing from a satyr* n ask 
m relef, h gh foot ring from a square pi nth. The neck, handle, and pi nth covered w th 

g Id Dg H llj B 

154 pAtR OF Vases Mark, 34 written in red, also on one “ D ’ under a crown, 
printed in red About 1840 

Each n the form of a la ge wh te Slower w ih g It mark ngs on the petals, the base formed by a th ck 
woody stem from wh <h spr ng smaller btos oms and fol age coloured after nature H 6J U 

155 Vase, m the form of an eel-trap About 1840 (Plate 37 ) 

The wicker work of the trap <* p eked out w th gilt 1 nes It stands up ca end w th buln ihes on 
cither t de and, at its base two geese roughlr co oured after nature H 9J n 

In the Museum IS Z vase of the same form No. 994 1901, formerly n the Jerroyn Street Museum. 

156 TRAk painted in colours with a view of Fonthill Abbey, Wiltshire About 

1820 (P/tffr 39 ) 

Oblong with slanting nm p er-ed w th a symmetrical des gn of class cal fot age, g It , the uaders de of 
the r m coloured marone The name u Fe*lb U Abbtj written n red on the back 9J m. by 
7 m 

The punting s perhaps by George Robertson A tray of the same form in the Museum (No 3063 
1901) bears a Derby mark. 

157 Basket Mirk, a circular band inscribed “BLOOR DERBY," printed in 
red About 1840 

In the form of a two-hand»ed rush basket, decorated on ether s de w th a bouquet of flowers in 
natural colours n a panel surrounded bv gilt scrolls in re! e£ reserved on a green gvounJ 
II 3j n., L 3 in. 

158 Basket Mark, a circular band inscribed “BLOOR DERBY,” printed in 

red About 1 840 ( Plate 39 ) 

Of the same form as No 157, and 1 m larly decorated, w th the exception of the ground, wh ch ta 
pink instead of green H 3 J in, L. , m 


§ 5 PIECES FOR DOMESTIC USE 

Not 159 — 796 

1 59 CHOCOLATE-cur, Cm er and Stand Mark, “ D " under a crown and crossed 
batons with six dots, also 2, in puce About 1 790 

Decorated w th »ra»U gilt floral spr gs and gilt edges The cup has two handle* and the Covet a loop 
Cup, H +1 in , d ua. zj n. saucer, d am 6 in 



58 ENGLISH PORCELAIN— DERBY 

160. Chocolate-cup, Cover and Stand, painted with landscapes bj Zacharah 
Borermn Mirk ( 80 ), “D” under a cro%vn and crossed batons with sjy doK, 
tIso 137, in blue cnimcl. About 1790 

TJir landscapes oceupf in otal p,r*ed on either < de of the cup , the r title* are written on the irte « 
bluet “In Dove JJale, Derbyshire," “Near Matlock, Derbyshire The top has two loop 
handles composed of intertwined twigs, and the covers gilt ring The mddleof the saucer is 
sunk to receive the eip Formal strawberry leaf border! in gold round the edge of eachpece 
Cup, If pj ii > , dwm 5 jf 1a , aaurer, diam, 6J in 

Two similar cups are illustrated m ilailem, Cow/egar, j >1 i p 17, No 31 Boremaa worked at the 
factory from >783 till 1794 
Formerly m the William Bemrose Collection. 


161, Cabaret comprising tea-pot and cover , cream jug, sugar-basin and coyer, tea 
cup, saucer and tny. Painted with landscapes b) Zacbanah Boreman Mad, 
except on the cream-jug, “D ” under a crown and crossed batons with six dots, 
also on the tea-pot and cream-jug 231, in blue enamel About 1790 

(Platt 29 ) 

Tfce Dnd.csrrt are the fared moral panels with imped g)l border men ed on a pate pint ground 
£Xr« written in blue under the base of the p ««* I. follow, tea pot, “ On the Trent, 
„ , ”, f, n,i, Derbrsh re , cream jug, "On the Trent, Derbjshrc, sugar 

p«b,.W “In Do« ' Ao^phun*, Derbjah re , Leer, "Near 

w?. A* 7 , • S'STf r s^£rsi , s 

KinCTi; 5i “ ■ 

b*% o, II 4 1R » * U P> 11 -■ 1 * 9 

?" pl 7 the°wSlIm Bcmroee Collection , the tea pot illustrated in Bemro.e, Cat hg?,, f, IV , 

p 9, N® 9+ « f A* ,imt worfc 

„ „ „ n c « nrpR Mark, “ D ” under a crown md crossed 

162. Tea-cup, Coffee-cup ano Saucer About l8oo [Platt 30) 

batons with six dots, also 447 ) P ^ a CBMt wtth ru build afh w co)our , in , 

E^ch t> decorated with * wwp e w 1 “j jnd m on a *k llc reserved on a 

rrctMlftibr ?****» * rt< * IH,il f °tT a il rn & im. 3 «• } <0 ^ c tfw P> ** 2 ? m > ^ f3rri * 2 f f£j * » **«*«• 
pale pmk ««> un<5 ' rtl ‘ wr * H 4 * 

tiiru Ryi/dts js "Coloured shipping, 3V m square, in centre of 

No. 447 “ *««"' btd Ia F^OUlOrh Chit* F#*Vi p *9* The «««pn are pa nted by one 
++7 . ,ee } laslem, OiJ Vi* A similar cup and saucer is illustrated in 

7£ l!2» Brewer compare «•*+ * 

B nns, Rr,r Cntutjy F* IW, ‘ 
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165. Two Bell-pulls About 1800. k [Plate 39.) 

Peir-ihaped, fluted at either end, with a concave hand above the middle decorated with flit rosette* m 

j medal lion 1 reserved on a bine (itra Jt r'i) ground L. a J to. 

A be I pull with ident cal decoration is itt the Schrciber Collection, No -(73 

1 166 Ewer, painted b) William BtUmgslej. About 1830. [Plate 34 ) 

' Ovoid bodv decorated with bouquet! ol flower* in natural coto irs in three oral panels, reserved on a 

dark blue ground, over which are stars and iv> items in gold with white berries in slight relief 
Cuned 1 p and h gh loop handle. Round the neck and the lower part, wreaths of formal foliage 
»n gold. H 135 m 

An ewer of the same form, w th similar flower paintings identified as by Billingsley, is in the Corpora 
tion Art Gallery-, Derby 

167. Tea-pot and Cover. Mark, “D” under 1 crovVn, and crossed batons with 
six dots, in red About 1820 

Oolong, resting on fjur round knobs Decorated round the lower part with a diaper of gilt husks and 
on the spout, shoulder, anJ cover w th conventional lilies of the valley, foliage, and formal 
borders in gold and bands of dark underg’are blue H 6 in., L. tij in 

168. Milk-jug Mark, 4 ‘ D ” under a crown, and crossed batons with five dots, 
also 408, in gold. About 1810 

Ovoid body, cuned lip, foliated loop handle Round the body two wreaths of laurel leaves and 
berries on striped bands in gold. H 5 in 

169 Tev-cup and Saucer Marks, “D M under a crown, and crossed barons with 
six dots, also -i? 111 red, and on the saucer, 71 in puce About 1810 

Each decorated with a landscape in colours in a circular panel reserved on 1 ground of dark un^erglaie 
blue, over which is a symmetrical design of conventional scrolled foliage in gold The titles of 
the landieapcs are written underneath the pieces in red on the cup, “In July , on the saucer, 
“Darley Paper Mill, Derbrshire Cup, H zj in., diam 3J 10. , saucer, diam jf in. 

Perhaps by Daniel Lucas, senior 

170. Tea-cup and Saucer, painted with landscapes b) Daniel Lucas, senior 

Marks, “D” under a crown, and crossed batons with six dots, and 33, in red, 
also 76, in puce About 1825 [Plate 39 j 

Each decorated with a landscape in co ours in a circular panel and with formal symmetrically scrolled 
foliage in gold The titles of the landscapes arc written underneath the pieces in red on the 
cup, “In Wa'es * , on the saucer, “In Cumberland* Cup, H zj m , dtam m., saucer, 
diam in 

17 1, Tea-cup and Salcer. Mark, “D ” under a crown, and crossed batons with 

six dots, also on the saucer 36, m red. About 1S10 [Plate 38 ) 

Each decorated with a wide border of green itrawbetrv leaves on scrolled red stems and gilt festoons 
symmetrically arranged. Cup, H z( in., diam 3J in , saacer, diam. $ 1 ,n 

Tea-cup a vd Saucer Mark ( 35 ), a crown, and crossed batons, also on the 
painted in red About 1 830 [Plate 39 ) 

_ lets and sprays of flowers m natural eo ours partly painted over a wide border of 
a in rel ef coloured turquoise blue Gilt wavy edges Cup, H. aj in. , diam 3$ m , 
5J m 
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1 88 Pen-tray. About 1820 


In the form of a trough resting on four g It paws, with a foliated handle 
mountainous landscape with a cottage near a waterfall, in colours, >e 
gilt iwant on pedeatat* from which spring em rd stems of foliage and 
red, Hue, green, purple, and gold The outtide n decorated with 
border front which hang clinical lamps separated bp sprays ot 

The landacape n probably bp Daniel Lucas, itmor 


at enter rnd. Ini dc 11 a 
1 an oral panel finked bp 
(inrenlpnal hiacinths in 
a acallopel turquoise blue 
lo.tc fol age it i} in* 


189. Jug Mark, “D” under 1 crown tml crowed bitons with six dots, also 12, 
tn red. About 1830 

Bulbom body, short wide cylindrical neck, curbed 1 p, fol ated loop handle On the landacape 

with a cottage among trrea in the foreground, painted me to ft, flanked bp apminefrical tcrolled 
foliage to gold Ag It foliated atem rounl the neck H 4} in 


190. Juc Mirk ( 5 /), a circular bind tnsenbed “ 1 ) 1 60R HI RBV ’ enclosing i 
crown, printed in red. About 1830 {Platt 39) 

Of the lame form it No, 189, and untilarlp decorated. In the andt ape ld the Ir nt • a clump of 
treet betide (he rocky bank of a atream with a pinnacled el rth tower tn the d ttance 
H 4} ««. 

Acquired from the tame tourcc at No 189, and perhapi made at a companion to it. 


191. Mug. Mark, ** D " under a crown and crossed batons, also 33, m gold 

About 1830. {Platt 39, 

Cylindrical, with foliated loop handle Round the top it a wide border of conventional foliage and 
bcrrici and tendrllt on a wavp ft cm in gold. On the front, m a rectangular panel Hanked bp 
formal foliage an gold, it 1 mountainous Italian landtcapc with a budge and build ngt in the 
foreground, painted in colours. It 4 j m , diam. 4J m- 

192. Fruit-dish decorated m imitation of Meissen porcelain. Mark, a circular 

band inscribed “BLOOR DERBY*’ enclosing a crown, printed m red. 
About 1840. (PAife 39) 

Circular, with llightlp fluted fidcs. In the middle, a bouquet and detached tpngt of flowers painted 
in natural colours Round the rim are four narrow, paneti of crimson teale pattern edged with 
ter dill m alight relief, and gilt floral iprtpi H *J in., diam 9} in 

The painting reicmb ei that of a tureen in the Muaeusn ("do J06S 1901) authenticated as the wort 
of William Pegg, who left the Derby factory in tSje and d ed in 1851 The mark allow s (hat 
this dish could not hare been made at early at 1S10, but It may have been pa nted bp Pegg outside 
the factory, ai he 1 red at Derby till Hu death 

193. Two Plates, punted with fruit by Thomas Steele. Mirk, a circular band 

inscribed “BLOOR DERBY” enclosing a crown, printed in red About’ 
1 830. { Platt 40 ) 

In the middle IS an eight sided panel painted m natural colours with ■ basket ot fruit resting on 
a stone pedestal The mn is decorated with a symmetrical design of conventional vases, palmetlei, 
and scrolled foliage in gold. Wavy edge Dtam 9 m 

Compare a plate painted by Steele in the Museum, No, 3036-1901, formerly in the Jcrmyn Street 
Museum. 


194. Two Plates, pat nted with flowers by Leonard Lead Mark, a circular band 
inscribed “BLOOR DERBY” enclosing a crown, faintly printed in red. 
About 1840. {Platt 38 ) 

Decorated With ibe same pattern as No. 179, but apparently at * later date, perbapa made to 
complete the set to which No 179 belong 
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195. Inkstand with Three Coders Mark, a etrcuhr band inscribed “ BLOOR 
DERBY ” enclosing a crown, primed in red. About 1830. (Platt 38 ) 

The stand connsti of two pen traps resting on four g It paw*, and separated by * longitudinal ridge on 
which rest three fired vase like receptacles with covert, an oval one supported bv two satin 
ma.kt in the middle and circular ones on either side, for pens, ink, and wafers respective!* Jit 
oval panels m the middle of the traps are views painted in colours, of a palace on the banks of a 
river, and a nvemde road with a bridge in the distance, respectively The greater part of the 
remaining aurfacei is Covered with gilt conventional foluge, vines and flowers in gold on a dark 
bl e ground. At cither end 11 a twisted loop handle 11 4}to,L it) in. 

196 Porringer with Co\er and Stand Mark, on the porringer, a circular 
bind inscribed “ BLOOR DERBY ” enclosing a crown, on the stind <{ D” 
under a crown, primed in red. About 1840 

The porringer is of depressed spherical form, with two small loop bindlei, and flit knob on the cover, 
the stand circular with w ivy edge The decoration consists of shaped pinets bordered with gilt 
lines of foliated ornament tn slight rel ef, puked out in blue enamel. Porringer, H Jjio, 
W 6j in , stand, diam, pj an 



V.— PINXTON. 


A SMALL porcelain factory was set up at Pmxton, in Derby- 
shire, in 1796, 1 by John Coke, with the help of William 
Billingsley, of Derby, 9 who left the factory not later than 
1801. In 1803 or *804 f he management passed from Coke to 
John Cutts. The manufacture came to an end about 1813 

The porcelain made was of varying quality. Under the 
supervision of Billingsley a glassy body was made similar to that 
produced by him later at Nantgarw 5 After his departure the 
paste was generally coarse and opaque. A large part of the 
decoration consisted of landscapes, which are usually characterised 
by washes of a peculiar yellowish-green and a pale salmon-red. 
The porcelain was mostly unmarked ; a script “ P ” in various 
colours is occasionally found. 

AW 197-203 

197. Vase, punted with two views in Dovedale 

Stmt ovoid body, high foot resting on square pi nth The views, pa nted in colours and enclosed in 
oval panels surrounded by gilt laurel leaves on e ther t de of the body, show a pathway with a 
gate and a meadow, and a smalt cascade respectively The rema mng surface decorated with 
shield I Ice medal) ©ns, Cassetted cords and formal flowers and foliage n gold H 5} in 
Formerly in the William Bemrosc Collection * 

198. Vase {Plate 41.) 

Semi ovoid body, with two gill (undies in the form of satyrs mask*, coneave shoulder and neck, high 
foot. On one tide in an eight s ded panel la a mountainous landscape with a castle pa nted In 
colours. The remain ng surface is atreaked in greyish blue and cr mson, w ih gilt ve mng to 
im tate marble H 6£ m 

ig9 Vase. {Plate 41,) 

Of the lime form as No. 191 In an eight sided panel on one tide is a group of shells and seaweed 
painted in natural colourt. The remaining surface of the body is Coveted with gilt vetoing in 
umia! on of marble , the shoulder 1a decorated m gold with Convent onal floral dev cea in over 
lapping shield I ke medallions H 62 m 

200. Flower-pot and Stand 

Inverted, truncated, cone shaped, with two pendant ring handles. Round the top of the pot is a fr cae 
of flowers lit natural eotoun iga nst a gilt background , the remaining surface is covered with a 
g It diaper pattern The stand is coloured to im tate marble. H 7J in , dtam. 7^ in. 

The flower paint ng it perhaps the work of William E llmgsley The whole character of the p ece is 
• milar to that of an ice pail m the Museum (No 308 1 869), w th flowers stated to have been 
painted by him 5 compare Haslem, Old Derby China Faetery, p. 6* 

1 Turner, Sit an tea and Natitganu, p 135. s Compare p 29 

1 No 201 , compare also p 81 
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201. Beaker. {Plate 41.) 

Inverted truncated cone-ihape. On one tide it a landscape with a Urge tree in the foreground, painted 
m colours. Inside the rim, a formal border m pink and gold. H 4} in , dtam. 3} in. 

This piece has a glassy, translucent paste and was probably made before Billingsley left the factory , 
compare a plate in the Museum, No. 3081-1901, and the note thereon in Catalog** 9 f tie 
Museum of Practical Cerhgy, J. 102, p. 256. 

Formerly in the William Bemrosc Collection See Bern rose. Catalogue, p 17, No. 301. 

202. Tea-service, consisting of tea-pot with cover and stand, sugar-basin and cover, 
milk-jug, slop-bastn, six tea-cups, six coffee-cups, six saucers and two plates. 

{Plate 42.) 

The tea-pot and stand, sugar basin, and milk-jug are of oval section. The decoration consist* of gilt 
lines round the edges, and of river-scenes and other landscapes, some of an Italian, others of an 
English, character, mostly with mil’s, cottages, or other buildings, painted in colours, one or more 
on each piece. The tea-pot has also conventional sprays of flowers m gold on the spout, and the 
sugar-basin a monster's mask with a ring hanging from its mouth in relief at either end. 
Tea-pot, H 6| in., L. toj in., stand, L. 7 J in. , sugar-basin, H 5$ in , L 6$ in. ; milk-jug, 
H. si in, L. sj in 5 ilop-basm, H 3| in., diam 3{ in. 5 lea cups, H. in., diam. 3J in ; 
coffee cups, H. z} in., diam. 3} 10, , plates, diam. 9 in. 


PIECES ERRONEOUSLY ATTRIBUTED TO PINXTON. 

203* Pair of Bulb-pots and Covers. {Platt 42.) 

Semi cylindrical, the lower part of the bowed front fluted and painted with sprigs of flowers Above 
the fluting, reserved on a mottled pink gmund, is an oval panel painted with a lake-scene in 
eotouis (different on each piece), flanked by two eight-sided panels with bouquets coloured after 
nature. The covers are each fitted with three norsles for bulbs, with smaller perforations 
between them. Each, II. 6J in., W. 8 in. 

These are simitar to a bulb-pot illustrated by llaslem, Catalogue, pi. v , who attributes it to the earliest 
years of Pinxton. Other pieces of the same class are No. 3077-1901 in the Museum, and three 
bulb-pots in a private collection at York. One of the latter is impressed with the mark 
“W(* * *)," which occurs also on a pierced plate, resembling Leeds cream-coloured ware, in the 
Museum, and on a pair of porcelain figures in a collection in the Isle of Wight. These pieces 
would appear to date from about 1800, and wete perhaps made m Staffordshire. The paste is 
denser and coarser than that of Pinxton, the landscape-painting similar, but inferior, to that of such 
pieces as No. *01. The mark 4 ‘W(***)" is attributed by Chaffers, p. 684, to Aaron Wood, 
but without any stated reason. 
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T HE porcelain works at Worcester originated in 1751, as 
the result of experiments carried out by Dr. John Wall, 
physician, and William Davis, apothecary. The manu- 
facture was financed by a company of fifteen partners. Davis was 
appointed manager, and remained in that position until he died 
in -1783. Dr. Wall was actively concerned with the business till 
1766, the date of his death. In 1783 the company was dissolved, 
and the business was bought by their London agent, Thomas 
Flight, for his two sons, Joseph and John. The latter died in 
1791, and in 1792, when Martin Barr was taken into partnership 
by the former, the title of the firm became Flight and Barr. This 
style was subsequently changed to Barr, Flight and Barr, in 1807, 
when Martin Barr, junior, became a partner ; on the death of 
Martin Barr, senior, in 1813, his son, George Barr, joined the 
firm, and the title Flight, Barr and Barr was adopted, continuing 
until 1840. 

A second factory was established at Worcester in 1786 (for the 
first few years for enamelling only, not for making porcelain), by 
Robert Chamberlain and his son, who had left the original factory 
in 1783, and this was carried on by the Chamberlain family until 
1840, in which year the rival firms were amalgamated. The new 
partnership was continued until 1847, when the earlier factory was 
abandoned ; the manufacture was ‘thenceforward continued on the 
premises of Messrs. Chamberlain. In 1848 Walter Chamberlain 
and John Lilly became proprietors ; in 1850 the latter was succeeded 
by his son, and W. H. Kerr joined the firm. In 1852 the firm 
became Kerr and Binns, and in 1862 the still existing Worcester 
Royal Porcelain Company was established. 

, The paste of the Worcester porcelain of the 18th century is 
distinguished by the use of soapstone (steatite) in, its composition. 1 

1 There are grounds for believing that the use of steatite was suggested to 
. Dr. Wall by someone connected , with Lowris China house” at Bristol ; see 
p. 89 and Hobson, IVorcatu Porcelain , p. 14. 

46 
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It shows a bluish-green tone by transmitted light, and is covered 
with a remarkably even close-fitting glaze. After i 800 this body 
Was gradually superseded by another, similar to that of Stafford- 
shire porcelain, introduced by Martin Barr. 

The styles of decoration adopted may be followed by the help 
of certain dated pieces. A tureen bearing the date of 1 75 1 1 shows 
that during the first decade small landscapes or sprays of flowers 
in the Chinese style, simply painted in underglaze blue or in 
colours, were combined with moulded panel ornament of rococo 
scrollwork in relief suggested by the silversmiths’ work of the 
period. About 1756 transfer-printing from copper-plates over 
the glaze, in black and various shades of red and purple, was 
introduced, probably by the well-known engraver Robert Hancock 
(b. 1730, d. 1 8 17). 5 Porcelain so decorated in black was known 
at the time as “ jct-cnamelled sometimes the transfer-prints 
were subsequently painted over with washes of enamel colours. 1 
The designs for the engraved plates were largely borrowed from 
prints after painters of the period, from topographical views/ or 
from the fantastic compositions, chiefly in pseudo-Chinese style, of 
Jean Pillcmcnt. Others were printed in the drawing-books of the 
period, such as “ The Ladies' Amusement ," published by Robert 
Sayer, of which a copy is preserved in the library of the Museum. 
The prints by Hancock are frequently signed with his name or 
initials, sometimes accompanied by an anchor, the rebus of Josiah 
Holdship, one of the proprietors of the factory, who until 1759 
seems to have been particularly concerned with the printing 
department. Hancock left the works in 1774. Printing under 
the glaze in cobalt-bluc was probably introduced before 1760. 

Two jugs belonging to the Corporation of Worcester, dated 
1757, and moulded with overlapping leaves, indicate the advance 
towards a more ambitious style of decoration. The influence of 
Meissen porcelain, with its naturalistic flower-painting in enamel 
colours, begins to make itself felt. The engagement of decorators 
from the Chelsea factory' about 176S was the beginning of a period 

1 Hobson, // ‘treater Psra!ain t pi. xvi., fig. 4. 

1 Nos. 223, 2B7, aSS. 1 No. 216. 4 No. 2B7. 
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of great prosperity to which the finest productions belong Rich 
coloured grounds, such as the dark underglaze powdered blue, 1 the 
scale-pattern in the same colour/ apple-green/ claret-colour or 
marone,* and salmon-red, s now make their appearance, with poly- 
chrome figure-subjects, flowers, exotic birds or insects in resened 
compartments, and sumptuously gilt scrollwork borders The 
simple Oriental motives of the earlier period are succeeded by 
complex panelled designs" suggested for the most part by Japanese 
I man ware This phase of the manufacture is exemplified by the 
punch bowl with the arms of the Marquis of Ely, made before 
1770, and a mug made in that year, both in the bchreiber Collec 
tion, and by a vase with a figure-subject on a dark blue ground, 
dated 1769, m the Dyson Perrins Collection 7 

About 1775 a transition set in to the pseudo-classical manner 
of the Louis XVI period, which is reflected m the gilt service 
(No 217) and three mugs (Nos 291,292,294) Under the early 
Flight management a formal type of simple decoration in blue and 
gold was much in vogue, appearing also in the early stages of the 
Chamberlain factory/ various “Japan patterns adapted from 
Imari porcelain were also much used at this time ill both factories. 9 
About 1800 stipple printing was introduced 10 Early in the 19th 
century a reversion to a more elaborate style ensued, which is 
seen in a skilful but excessive use of pictorial enamel painting , 
minutely-finished landscapes and figure-subjects and naturalistic 
flower paintings were combined with an excessive use of rich 
gilding An exception to this practice of over-decoration is 
provided by a type of delicately-coloured compositions in the 
manner of Raphael s arabesque designs and the wall paintings of 
Roman villas, which was occasionally adopted at the Flight and 
Barr works 11 The paintings of several artists of this period can 
be identified, such as Thomas Baxter,” son of a London china 

1 No 264 * Nos 262, 263 289 3 Nos 265, 275 

4 Nos 233, 273 # Nos 204, 243 6 Nos 204, 226, 227, etc 

I Hobson, JForctiter Porcr / am , pi lxxxiv 8 Nos 245, 369, 370 

9 Nos 314, 320, 348 359, etc 10 No 328 

II Nos 295, 332 " Nos 304, 376, 377 
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painter, 1 who was skilled in painting figure-subjects, worked at the 
original factory from 181410 1816, then moved to the* Swansea 
works, and returned to Worcester in 1819, working for both 
factories till his death in 1 8^ 1 ; Davis,® who also worked at both 
factories, painting exotic birds in imitation of earlier decorators ; 
and John Barker, 3 a skilled painter of shells at the Flight and Barr 
works. At the rival establishment Humphrey Chamberlain, junior, 
had a reputation for minute rendering of figures and sporting 
subjects. 4 His brother Walter is the reputed painter of a floral 
panel (No. 358). The leading artist after the formation of the 
existing Company in 1862 was Thomas Bott (d. 1870), whose 
distinctive manner of decoration is exemplified by a plate in the 
Collection (No. 381). 

The three best-known Worcester marks, used before 1783, are 
the crescent, the letter “Z/ 7 ,”* and an imitation of a Chinese seal- 
character somewhat resembling the Union Jack, known as the 
“ fretted square.” 8 The two last are always, the crescent generally, 
painted in blue under the glaze, the crescent being in exceptional 
cases painted over the glaze in enamel colours or in gold. 7 The 
crescent is also sometimes printed in blue, either in outline or 
horizontally shaded. Other marks which also occur during the 
early period are imitations of Chinese characters, 8 of the crossed 
swords of Meissen (accompanied by the numerals 9 or 91),® and of 
the double L of Sevres, and various workmen's marks, such as 
those on Nos. 282, 283. 

After 1783 various names or initials were adopted corresponding 
with the changes of partnership in the two firms, sometimes with 
the addresses of their London agents. At the original factory the 
crescent continued in occasional use after 1783, either alone w or 
accompanied by the name “Flight.” From 1792 to 1807 the 
usual mark was “Flight and Barr,” under a crown, painted; 

1 A water-colour drawing, dated 1810, by Baxter of his father’s china-decorating 
studio at No. I Goldsmith Street, Gough Square, Fleet Street, is in the Museum 
(No. 782-1894) } it is reproduced in Dillon Porcelain , pi. xlui. 

2 Nos. 326, 327. 3 Nos. 301, 302, 335. 4 No. 372. 

6 Nos. 230, 263. ‘ Nos. 209, 220, 225, etc. 7 No. 279. 

* Nos. 226, 278. * Nos. 216, 242. 10 Nos. 313, 314. 

s (11)29916 d 
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during the same .period a lightly incised “ B,” 1 * sometimes accom- 
panied by a crescent, 9 was scratched on some of the wares. This 
latter mark occurs (as on No. 337) in combination with an over- 
glaze mark of the next period, presumably on wares made in the 
earlier, but not decorated until the later, period. From 1807 

1813 the marks were “ BFB ” under a crown impressed,® or the full 
title of the firm (Barr, Flight and Barr), with or without their 
London address, written* or printed,* for the most part in red; 
these marks were generally accompanied by an announcement of 
royal patronage, with the titles ** Prince of Wales ” 6 and “ Prince 
Regent ” 7 respectively before and after the establishment of the 
Regency in 1811. In 1813 the impressed mark was altered to 
“FBB ” under a crown, 8 the printed and written marks being also 
changed conformably with the new style of the firm, Flight, Barr 
and Barr; 5 these marks remained in use till 1 840, indication of 
the patronage of the Prince Regent 15 denoting pieces made before 
his accession to the throne in 1820 as George IV. 

At the Chamberlain factory the earliest mark was the name 
“Chamberlains Worcester,” 11 written generally in red. Printed 
marks 12 were introduced later. The addresses of the London 
house of the firm were sometimes added, “ 63 “Piccadilly ” from 

1814 to 1816, “155 New Bond Street” from 1816 till 1840;*® 
the addition to the latter address mf “ No r Coventry Street” 
occurs on porcelain made during the amalgamation of the 
two firms as Chamberlain and Company, 14 from 1840 till 1845, 
when the Coventry Street house was given up. The name of 
the firm continued in use in various forms till 1852. Under 
Kerr and. Binns (1852—1862) a mark was adopted composed of 
four W’s within a circle, surrounding a crescent with 51 between 
its horns, 1 * either printed or impressed ; the same mark with the 
addition of a crown has been in use since 1862. From 1852 to 

1 Nos. 321, 323. 9 Nos 318, 320, etc. 3 * Nos. 330, 331, etc. 

4 Nos 295, 33;, etc. * Nos. 330, 331. * No. 330. 

7 Nos 331, 340. a Nos. 297, 299, etc, 9 Nos. 296, 297, etc. 

10 No. 296. 11 Nos. 348, 349, etc. 11 Nos. 361, 363, etc. 

13 Nos 363,364. 14 No 361. ^ 11 Nos. 380, 381. 
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1862 a shield with the initials “ K & B ** was printed on pieces of 
exceptional character, numbers indicating the date being added by 
hand in one quarter. 1 An elaborate mark specially designed was 
printed on porcelain made for Queen Victoria, as on a service 
made in 1861 of which a plate is included in the Collection s 

§ 1 . FIRST PERIOD— VASES AND DECORATIVE PIECES 

Nos 204 — 207 

204. Pair of Vases decorated in the st)Ie of Japanese Kikiyemon porcelain 
About 1770 ( Plate 4*3 ) 

Hexagonal with rounded shoulder, ihort neck and domed cover , the udei are decorated alternate!} 
w ill grotesque dragons or birds amongst flowering plant! of Oriental character in Colours, and 
w th a chrysanthemum badge set in the midst of a g It diaper pattern on a salmon red ground 
The ctner* similarly decorated The panels on the shoulder are alternately 111 ed with dose red 
fol age and spraj-i of flowers in colours. C U rococo scrollwork on the neck. H 1 1 J in., t tj tn 
reject vely 

Formerly in the Hugh Owen Collection Exhibited at the Rmtol Exhibition, 1861, and at the 
Special Exhibition of Works of Art in the South Kensington (Victoria and Albert) Museum in 
tS6l, lee Catalogue, p 310, Nos. 3659, 3660 

205 Pair of Vases About 1770 {Plate 44 ) 

Hexagonal, beaker-shaped with a border round the rtm of open baskrtwork, studded w th blue 
flower* at the points of intersect on Ahote a row of projecting shell I ke ornaments ire two 
handles in the form of female masks from which are suspended festoons of flowers lied w th pink 
r bbom appl ed m full relief Butterflies and other insects arc painted in the mterrali of the 
festoons The lower part painted with bouquets in natural colours Round the base at each 
ang’e are scrolla in rel ef Each,!! S$ in., V. 6Jtn 

S mtlxr in style to a vase in the Schrtlber Collection, No 43, which is impressed with the mark M TO, 
bel eved to be that of the modeller Tebo, who presumably modelled the maiks 

Formerly in the Alfred Trapnell Collection. 

206 Pair OF Bowls painted tn imitation of Chinese familU verte porcelain About 

1755 {Plate 45 ) 

Oval, w th lobed s del expanding si ghtly upwards On either side 11 a panel w th a border of rococo 
scrollwork in rel ef, pa ntrd with a Ch nese landstape or flowers m colours At either end, 
rococo scrollwork in relief Inside, a spray of flowers on the bottom, snd a border of diaper 
ornament on a green band interrupted by flowers in panels Each, H xf id., L 7 m 

The relief scrollwork is sim lar m character to that on the tureen mould m the Worcester Porcelain 
Works Museum, illustrated n Hobson, If ercetter Porcelain, p 17 

207 Pair of Pedestals About 1780. {Plate 56 ) 

Cylindr cal, pa tiled with festoons of Powers in natural colours between two borders of formal ornament 
in gold H 3 Jim, 3$ in., diam ijin n -jj 1,1 respectively 

§ 2 TIRST PERIOD— PIECES FOR DOMESTIC USE 

Nos 20S — 294 

208 Coffee-pot and Cm er About 1760 {Plate 44 ) 

Pear-shaped bodr, long spout, loop handle, flower applied la relief on the cover Painted w th loose 
s r ra)i of flowers in natural colours and border of feathery scrollwork in purple. II 8 tn 

1 No 379 1 No. 381. 
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209. Coffee-pot and Cover, dcconted in imitition of Jipmese Iman porcelain 

Mirk, t fretted squire in blue About 1760 {Plate 57 ) 

Of the same shape si No. zoS Decorated with sprays of prunui blossom and conventional flowering 
plants m colours and gold II SJin 

210. Tea po-i and Cover, painted in blue in imitation of Chinese porcelain 

Mark (;&?), a small dagger in blue About 1755 {Plate 56) 

Globular body, painted on either aide with the lime landscape with panl nns and trees Round the 
edge of the cover and shoulder, a n arrow border of d aper ornament H 4§ in 

21 1. Tea-pot and Cover. About 1770 {Plate 56 ) 

Globular body, flower applied in tel ef on the cover Bods and cover are d v ded into petal shaped 
panels of wav/ outline painted with sprays of dowers alternately in underghze blue and enamel 
* colours H jJ in 

The arrangement of the design is of Oriental orig n , compare a Japa leie c ip n Hobson, Iftretster 
Pcrftla ir, pi axxi, No a , xlsu a Chinese Cup and saucer n tl e Museum, No C 66 — 1916 

212. Tea-pot and Cover About 1770 

Of tH« wm« fom « No zn t flayer <m Pa ftttd wiih tmall biyu^et* and ft? flowcti 

in colour! H ijJ in 

213 Tea-pot and Cover, decorated in imitation of Chinese porcelain About 

1770. ’ {Plate 46 ) 

Of the isme fonw as No alt , flower on ctv.tr Decorated with groups of Ch ntse figures with 
tablet and vases printed m black o itlme filled in with enamel colours and gold Formal borders 
in red and gold round the edge of the cover and shoulder H 5$ in. 

214 Tea-pot and Cover About 1770 {Plate 56 ) 

Esrtcl shaped body, fiat (over with applied flower , fluted spout and wavy handle Tainted with 
sprays of flowers in natural colours H 5 in 

215 Tea-pot and Cover. About 1780 

Band ihaptd with rounded ihoutdcr, imall knob cm the cover, the spout fluted it the lower end 
Decorated with detached epraji of flowers and floral Jpr gs m gold H 5J m 

216. Tea and Coffee Seri ice consisting of i tea-pot with cover and stand, tea-poy 
and cover, sugar-basm and cover, slop-bast n, spoon-tray, six tea-cups, six coffee- 
cups, six saucers and two cake-plates, decorated with transfer-prints m purple 
painted over in colours Mark, on the slop basin, tea-cups and saucers, crossed 
swords with 9 between the blades, m umlerglaze blue About 1770 

{Plate 47.) 

Tea pnt of the nine form as No z j I, circular stand and oval spoon (ray, with moulded ornament of 
the Blind Earl • pattern (compare No ’ i g) , both tea cups and coffee cups have handles , an 
* applied flower, coloured after nature, on the covers of the tea pot and sugar basin, g It edges 
The printed des gnt compr se, amongst smaller prints of rums and build ngs, the following 
subject! 1 the landscape with a bridge after an engraving by Vivare*, published in I7JZ, teen on 
one of the set of plates. No 259 , a lady and two gentlemen near a ru ned columned rotunda , a 
peasant woman and a man convers ng beside a class cal founts a , a man at • similar fountain 
near a r lined arch , a shepherdess drawing water from a well, with two sheep , a view of an inn 
with two men, m the Dutch manner , two men irt class cal dress before a figure of Minerva, 
adapted from a deta 1 n an engraving by Franc i Vivarea, after a drawing by Euan, from a 
paint ng by T Sm th, publ shed by J Eoydell in 1769, and entitled “The Sepulchre of Cecilia 
Metella Crassi upon the App an Wa; , Two Miles from Rome , two other men in a milar garb 



ENGLISH PORCELAIN— WORCESTER 


S3 


near a round temple , a half nude mart reclining amongst ruins, a man drawing and a woman 
near a statue beneath a four-columned structure , a man before an equestrian statue , another 
seated near a ruin with terminal figures, two wayfarers near a* large stone urn, a statue of 
Mercury amongst columns , a dog drinking at a stream near a statue of a lion , a globe beneath 
a tree, an angler near a pyramid , two men m classical dress walking near a rum with two 
statues , an angler seated near an oWl $k , a man with a staff pointing towards a bearded statue 
under an arch, two men approaching a monumental am surrounded bv cupids Teapot, 

* H 6} in , stand, d am 5$ in , tea poy, H 5§m., sugar basin, H 5 in , slop basin, H j in, 

diam 65 in , spoon tray, L. 6§in , tea cups, H »£m., diam. 3} in , coffee-cups, H 2$ in, 
diam. z} in , saucers, diam n , cake plates, diam 7 j m 

217. Portion of a Tea and Coffee Service consisting of a tea potuith cover 
and stand, tea-poy and cover, spoon-tray, four tea-cups and saucers, two coffee- 
cups and saucers, and a cake-plate, with gilt decorrtion About 1775 

{Platt a 8) 

Barrel shaped fluted tea pot, stand hexagonal, spoon tra> oblong hexagonal, with fluted nm, cups, 
saucers and plate fluted, with scalloped edge , a flower applied on the cover of the tea pot and 
tea poy The decoration cons its of festoons and wreaths of laurel, enclosing star like rosettes 
Tea pot, H 5! in , stand, W 5} in , tea po), H 6} in , spoon tray, L 6} in , tea cups, 
H 1 { in-, diatu 3J in , coffee cups, H 2J in., diam 2 j in , saucers, diam 5|in , cake plate, 
diam S| m. 

218 Tea* service consisting of a tea-pot and coter, milk-jug, tea-poy and cover, 

slop-basin, five tea-cups and saucers and a cake-plate Mark on all except two 

saucers, an open crescent in blue About 1770 {Plate 48 ) 

The pieces are of the same form as those of the service No 21- The decoration consists of 
medallions on the sides or in the centre of the pieces, with a classical urn festooned with 
flowers within a turquoise blue husk pattern wreath, of bunches of fruit and insects in natural 
colours, and of formal borders in blue {bit a its rei) and gold One of the cups has been replaced 
by a cup of very sim lar des gn, with a landscape in place of the urn. Tea-pot, Id in , 
milk jug, II 4J m. , tea poy, H 6§ tn , slop-basin, II 3 in., diam 6j in., cups, II in, 
d am tn , saucers, diam $1 in 

219 Stand for a Tea-pot About 1765. {Plate 56 ) 

Circular with icalloped nm , moulded with rose foliage and two rose buds, the stalk of which forms 
a loop handle Painted with a bouquet and sprigs of flowers and a butterfly in natural colours 
W 6J m 

This rcl ef pattern, known as the “B md Earl s pattern,’ is popularly supposed to have been des gned 
expressly for the Earl of Coventry, who became blind in 1775, sre B nni, Cemrj tj Poring, p 96, 
as shown by Hobson, however (1/ orctiur Peru j/b, p 47), though a service of the pattern may 
have been ordered by the earl, it was in existence long beiore the date named, and was used at 
Bow and Chelsea as well as at Worcester 

220. Tea-poy Mirk, *i fretted squ3rc in blue About 1760 {Plate 56) 

fluted oroid bodv, spreading base, short cjt ndneal neck, the cover mining Pa nted with a bouquet 
and detached tpngs of flowers in natural colours 11 4J in 

Formerly m the collection of Mr Arthur Rokeby Price 

HI istrated m Hobson, if ertrtttr Porcthm, p 1 31 

221. Sugar-basin and Co\er Mark, a crescent in blue. About 1770. 

{Plate 5+ ) 

Nearly cylindrical, with low convex cover on which is an applied Power Each piece decorated with 
a smalt landscape in colours in a circular meditl on enclosed by a format border and with festoons 
of fruit in natural co'ours springing from a scrol -edged border m blue {tit a Jt rei} and gold , 
butterflies painted in the intervals of the des c n H in. 
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222. Sugar-basin and Cover. About 1775 (Plate 54,) 

Of the tame form a* No 221. Decorated with festoon* of turquo »c blue drapery with gilt fringe 
banging from a narrow gilt border H 5 m 

223 Three Tea-cups and Saucers decorated with a print m black after n French 
original of the subject known as U U Amour" from a plate by Hancock 
About 1760. (Plati$ 6) 

Tile print repreientt a gallant on a garden neat beside a la dr whore hand he tt kiss ng, a maid 
standing behind, and a fountain with a statue of Neptune in his chariot in the background The 
cups have no handles. Cups, H 1 J in , diam 3 m , saucers, d am 4} in 

For the print! ace Hobson, If'ercnnr Fortrlatn , p 73 ; also BaManitne p f, where referenee is made 
to a print by a French engraver with French vertea beneath, from which the aubject it copied 

224. Tea-cup and Saucfr. About 1765. 

Both pieces decorated with * wide band of tetding and with borders in apple-green edged with formal 
designs art gold The cup has no handle Cup, II l j in , diam 3 in , saucer, diam 4$ in 

225. Tea-cup and Saucer, Mark, a fretted square m blue. About 1770 

(Plate 57 ) 

The design consists of radial bands of powder blue forming four panels filled in alternately with floral 
sprays and with a bird perched among floweri ig plants on a rock, the tatter copied from Japanese 
porceta n Cup, II i{ in n diam jjm , saucer, diam jJ in 

The pattern is known as the * Reynolds pattern,' be ng the same as that of a service said to have 
been made far Sir Joshua Reynolds , see Hobson, JPVccMrr fsrnfsw, pi XXXIV and p fit 

226. Tea cup and Saucer decorated in imitation of Japanese Jtmn porcelain 

Mark, four simulated Chinese characters within a double circle, m blue 
About 1770, (Plate 57 ) 

The decoration consists of conventional half-chrysanthemums with petals diversely coloured red, 
green, and blue, and blue dues diapered in gold Cup, H 1$ ns, diam 3} in , saucer, 
diam 5} In. 
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232. Two Tea-cups and Salcers. About 1770. (Piute 54.) 

Near!/ timilar in form to No 22S Decorated with iprayt of Power* in orerg'are blue enamel 
anJ harden of ictollwork and diaper pattern in gold Cup*, It 2 in-, d am. 3m, tauten, 
d im, 4([ in 

233. Tea-cup and Saucer. Mirk, a fretted squire in blue About 1770 

' w ( Platt 56 ) 

Fluted with traty rim, the cvp without hiadlr The faiw ire coloured to a* to tom rad al band* of 
marone and turquoue blue alternately, orer which are lad feaioom of flowrra in god. Cup, 
H 1 3 in, d am. j in , «a icer, d am 4 tt m 

234 Coffef-cup and Saucfr Mirk, & fretted squire in blue About 1770 

S m lar m form to No 2 (j, and decorated in the aame manner The cup hat a loop handle Cup, 
11 J tit., dum t] m , *4 KCf, d am to. 

235 Tea-cup, Cofiee-cup and Saucfr About 1770 

FI ited, vr th tcatloped edge { decorated with trell • work and feitoona of hop conventionally Heated, 
between border* of i.ale pattern on turq o $e b ue band*. lea-cup, II > in, d am 3m, 
coffee-cup, II jJ m, dum ij in , uticcr, diam. 5} in. 

The pattern 11 a tarrety of the "hop trelf a pattern copied from Sirrrt porcelain 

236 Tea-Cup, Coffff-cup and Saucer. Deconted tn imitation of Japanese Imari 
porcelain About J770. 

Of the umc form at No. 255 Dccnntrd with irregular panelled de> gn of drijona, ynm blnnom, 
ebryianlhecnum hadgea ani d aper in colauti an I puli Teacup, 11 t| in , dum jJ in. , 
toffee -cup, II 2 k in, d am a J tn , lau.rr, diam, 5 J in, 

237 CoFbFE-CUP AND SAUCER About 1760 

Each decorited with a print in black pa nted o\er in Colour# of three Ch neae figure) w th two 
buffaloea in a rocky Uniacape Cop, H : J in, d am. 2) in j aauctr, d am. 4) in 

Compare Owen, p 146 

238 Coffee-cup am) Saucer. The saucer, ibout 1770 

Fluted with teal o-ed edge , decorated w th a format looped border cn a r irquc ae-fcloe tint be o* 
wh ch are fcitooni of floweri in na’nnl colcuri hung on ctnveat inal treu a deign*. Cup, 

* It l| in, d am l|J in , «a icer, d am. Sj m 

The cup appear) to be of Later date made to match the aaucer 

239 Coffef-cup and Saucfr About 1770 

Of the tame I m n \<t j ; X the corated with a border of rirroaa d aper pattern* ci a turquu *e 1 jc 
bait! e J ged * thg li tcrol a and with 1111 I apnea of dower* pirtly in co o-n a-d partly a purple 
monochrone Cup, It a\ am 2J in. 1 ta cer, d am cj in 

240 Tiirff Coufe-cups and Saucers Mark, a crescent in blue. Abojt 1770 

Of ihe aame form 11 No. i;t The decorat on ta the aaroe at that of tie tea-cup Nu. t)i Cu,«, 
II * j 1 a-, i if jJ in , aaaeera, d am gj ««t 

241. Co) FEE-Cl P ANO SaUlFR Mark, an open crescent in blue About 1770 

Of tie tame f em a* N >. 2 )S. Oa tl e front of the cap and t v e nu of the tiuerr * « an a I l«id»ci-» 
iitl him I meda ^on en a*ei by a border of tuty-.o *e b ue h *k y a tern. The rr-»* u og 
firtace i* decorated w |S inweta and bouquet* n natural co a-ia W «f a f rtna boeJer in 1 .« 
{> r* Jt aw) and go J Cue, II i j in-, 4 ra. a j its , aaucer, 4 to. ■$) cn. 
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222. Sugar-basin and Cover. About 1775 (Plate 54 ) 

Oi the unit form as No 22! Decorated with festoon* of turquoise blue drapery with gilt fringe 
hanging front a narrow gilt border H 5 in 

223 Three Tea-cups and Saucers decorated with a print in black after a French 

original of the subject known as “ L' Amour” from a phte bj Hancock, 
About 1760. (Plate 56) 

The print represents a gallant on a garden teat betide a lady whose hand he is kissing, a maid 
standing behind, and a fountain with a ustue of Neptune in his chariot n it e background The 
cups have no handles Cups, H i j in., diana. 3 in , saucers, diam 4} in 

For the prints see Hobson, // area rr Pi ctloin, p 73 , also Ballantyne, p 3, where reference is made 
to a print by a French, engraver with French verses beneath, from which the subject tt copied 

224 Tea-cup and Saucer. About 1765 

Both pieces decorated with a wide band of reeding and with borders m apple green edged With formal 
designs m gold The cup has no handle Cup, H i J in , diam 3 in , saucer, diam 4I in. 

225, Tea-cup and Saucer. Mark, i fretted square in blue. About 1770 

(Plate 57.) 

The design consuls of radial hands of powder blue form ng four panels filled in alternately with floral 
sprayi and with 2 bird perched among flowering plants on a rock, the latter copied from Japanese 
porcelain Cup, H m , diam 3J in , saucer, diam 3} in 

The pattern is known as the “Reynolds pattern,' he ng the same at that of a service said to have 
been made for Sir Joshua Reynolds , »ce Hobson, tf orcttier Porcelain, pi XXXIV and p fit 

226. Tea-cup and Saucer decorated in imitation of Japanese Iman porcelain. 

Mark, four simulated Chinese characters within a double circle, m blue. 
About 1770. (Plate 57 ) 

The decoration consists of conventional half chrysanthemum! with petals diversely coloured red, 
green, and blue, and blue discs diapered in gold Cup, H I J in., diam 3J ,n > saucer, 

227, Two Tea-cups and Saucers decorated in initiation of Japanese Iman porcelain. 

Mark, a fretted square m blue About 1770. (Plate 57 ) 

The decoration consists of four radial powder blue bands forming panels fillet! in With conventional 
flowering plants in two alternating des gns Cups, H 1 { m n diam 3 J in , saucers, 

228. Tea-cup and Saucer. About 1770. (Plate 56 ) 

Fluted with scalloped edge Decorated with groups of fruit in natural colours, and fostooned gilt 
scrollwork Cup, H «| in, diam 3} in , saucer, diam 5J in 

229 Tea-cup and Saucer. About 1770. 

Of the tame form as No 22$, decorated with a format looped border on a turquoise blue band and 
groups of fruit la natural colours. Cup, H 1} in., diam 3} in , saucer, diam 3 j in 

230. Tea-cup and Saucer Mark, "IF” in blue. About 1770. 

Of the same form as No 22 8, decorated with festoons of flowers m colours hanging from a blue 
(Hen it mi) border edged with gilt scrolls Cup, II if in, diam 3 in , saucer, diam gj in 

231. Tea-cup and Saucer. Mark, an open crescent in blue. About 1770. 

Of the same form as No 228, decorated with bouquets and sprigs of flowers In natural colours below 
a batdtT consisting of a wavy foliated stem in gold on a blue (t/r» it vsi) band , inside the cup 
and in the middle of the saucer is a spray within a circle of turquoise blue husk pattern Cup, 
H if in , diam. 3| in. , saucer, diam j| in 
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232. Two Tea-cops and Saucers. About 1770. {Plate 54 ) 

Nearly similar in form W No 2i$ Decorated with sprayi of flowers «n overglaie blue enamel 
m and borders of scrollwork and diaper pattern m gold Cups, H 2 m* diam. 3m, saucers, 

diam. 4 J in 

233. Tea-cup and Saucer. Mark, a fretted <u}uire m blue About 1770 

* {Plate 56 ) 

Fluted with wasp nm, the cup without handle The flutes are coloured so as to form radial bands of 
tnaronc and turquoise blue alternately, over which are laid feitoom of flowers in gold Cup, 
H >| in* diam. j in. , saucer, diam 4 J in 

234 Coffee-cup and Saucer. Mirk, a fretted square in blue About 1770 

Similar in form (o No 235, and decorat'd m the same manner The cup has a loop handle Cup, 
H 3 m* diam i| m , saucer, diam. 5 J in. 

235 Tea-cup, Coffee-cup and Saucer About 1770 

Fluted, with scalloped edge , decorated wnh trellis work and festoons of hop conventionally treated, 
between border* of scale pattern on turquoise blue hinds. Tea cup, H 2 in* diam. j it , 
coffee-cup, II 2} m* diam i| in. , saucer, diam 5] m 

The pattern 11 a variety of the “hop trellis ’ pattern copied from Scares porcelain 

236 Tea-cup, Cofftf-cup and Saucer. Decorated in imitation of Japanese Irmrt 
porcehtn About 1770. 

Of the same form as No, 233 Decorated with irregular panclted des en of dra»ons, primiii bloiiom, 
chrysanthemum badges and diaper in colour* and gold Tea-cup, II ij in* diam. jf in , 
coffee-cup, H ij in* d am ij m., saucer, dum, 5J in. 

237 Coffee-cup and Saucer About 1760. 

Each decorated with a print in black painted orer in cotour* of three Chmeic figures with two 
buffaloes in a rocky landscape Cup, H : } in., diam. 2} in , saucer, diam. 4$ in 

Compare Owen, p 246 

238. Coffee-cup and Saucer. The saucer, about iffo 

Fluted with scalloped edge , decorated with a formal looped border on a turquo se blue band, below 
which are festoemi of flowers in natural cotours hung on conventional trellis des gni Cup, 
11 2$ to* diam 2]J m , saucer, diam. 3} in 

The cup appears to be of later date made to match tbe »auctr 

239 Coffee-cup and Saucer. About 1770 

Of the same form at No 23S Decorated with a border of various diaper patterns on a turquoue-blue 
band edged with gilt scrolls and with small tpnyi of flowers partly in colours and partly in purple 
monochrome. Cup, H 2| in* d am. 2 J in , taucer, d am $•} in 

240 Three Coffee-cups and Saucers Mark, a crescent in blue About 1770 

Of the same form as NV tjS The decoration is the same as that of the tea-cup No. 231 Cups, 
H s j in* diam 2 J ta , saucers, diam m 

241. Coffee-cup and Saucer. Mark, an open crescent in blue. About 1770 

Of the same form as No 238 On the front of the cup and the nm of the saucer is a small landscape 
in colours in a medallion enclosed by a border ot turquoise blue husk pattern. The remain ng 
tirface is decorated with insects and bouquets in natural colouis below a formal border in blue 
{!!/* Jt roi) and gold Cup, 11 2$ in* dum. 2} In , tauter, diam J-} in. 
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242, Coffee-cup and Saucer Mark ( 38 ) t crossed swords m mutation of the 
mark of tfie Meissen factor) , and 9 , m blue About 1770 

Decorated with bouqoeti of flowers in natural ealoura, and, below the r m, a thm ateni of fol ige 
twined about a brown band Cur, H } m , diam a j in , aaucer, d am, 5 J in 

243 Coffee-cup and Saucer decorated in mutation of Japanese Iman porcelain 
About 1770 

Cf the fame form at No apS The aurface divided b* four band* of salmon red with go Id diaper into 
Tout f jncti pa nted alternately with tptayt of praow blottom and other flower ng plant* in gold 
and coloura Cup, if m , d am 2] in ; aaucer, d am 5^ in 

244 Coffee-cup and Saucer decorated m imitation of Japanese limn porcelain 
Mark on the saucer, “ FBB " under a crown impressed *1 he cup about 17651 
the saucer about 1820 

The decoration identical with that of No 241 Cup, U 5 m, J im i| o, , eaucer, diam sj « 

The aaucer made under the Fi ghi, Barr and Barr managen ent tu match tie cup 

245, "Coffee-cup and Saucer About 1780 ^ {Platt 58 ) 

Of the tame form »» No 2}8, decorated w ih natrow bands of various deigns of fol age IT! gold on 
blue and white grot nda alternately Cup, H j| in., diam 2 j m t aaucer, d am 5dm. 

Possibly made after the change of ownersh p of the factory in ipSj 

246 Coffee-cup decorated »n imitation of Chinese famtllt rest porcelain About 
1760 ( 'Plate 56 ) 

On theYrant, a Chinese inter or with women and children in coloura. At the back, floral ornament 
is reaerrei 011 a ground of gilt aptral foliage II 2} in , diam. a) in 

247. Coffee-cup decorated in imitation of Chinese fatmlh rote porcelain. About 
1760 

On the front, Chmcae women and children in a garden in coloura , at the back, a river acene 10 
crimion monochrome in a reserve on a ground of gilt aptral foliage H 2 J in, diam. m 

248. Coffee-cup About 1760 (Platt 56 ) 

Decorated with printe in purple painted over with enamel colours On one a de, » grotesque 
compos t on of Ch near boy* on a rococo branch in a landscape, after a dei gn bp Jean Pillemcnr , 
on the other, a Ch ncse figure beneath a thatched ahed H i J in , diam 2 is 

For the P Dement print, compare Hobson, ft ertcirer Pvrte/am, pi l, fig a, p $ 5 

249 Coffee cup Mark, an open crescent m blue. About 1770. 

Fluted, with scalloped edge , decorated with aptapa of flowers to. colouta,and a format border ut Wue 
and gold H 2$ in , d am 2} in 

250 Saucer, ” pencilled '* m black in the manner of Chinese porcelain decorated 

with copies of European engravings About 1755. ( Plate 56 ) 

Decorated with a Ch namati hold og a parasol and a bird, in a garden with a pine tree, within a 
border of aeroltwork Diam. 4} in 

251 Saucer painted in imitation of Chinese porcelain About 1765 {Plate 56 ) 

S a lobed rim w th nartow formal gilt border , ut the tn ddle, three figure* of Chtoeie divinities 
holding emblems, one of them seated aga nit a rock, Diam 4J us 
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252 Saucer. About 1770 {Plate $ 6 ) 

Decorated with exotic b rdi in colour) in panel* enclosed by gilt foliage, and reierrcd on a dirk bine 
ground Diam 4§ in 

Tin* form of saucer, without projecting foot-nm, is rare lit Worcester porcelain , another example i* 
No 64.1 in the Schreiber Collection 

253 Chocolate-cup with Cover and Saucer About 1765 {Plate 56 ) 

Two handled bet! shaped cup, appl ed flower on the cover, wavy rims. Decorated with irregular 
apple green border* edged with gilt scroll) and groups of fruit and mirrts m natural colour*. 
Cup, H $»n., V 5 J 1 n , saucer, diam 

254 Two Chocolate-cups and Saucers decorated m imitation of Japanese Imari 

porcelain Marie, a fretted square in blue About 1770 {Plate 57 } 

Bell shaped cups, each with two openwork loop handles , wavy edge) The decoration it identical 
with that of the teacups. No 22- Cups, H i|in,\V 5 , saucers, diam 5} in 

255 Chocolate-cup with Cos er and Saucer About 1775. 

Bell sliaped cup with two openwork loop handles, flower appl ed on the cover, waiy edge). Deconted 
in gold with festoons of formal flower) and foliage t ed with ribbon) Cup, II 4 j in., W jJ m , 
saurrr, d am. in 

256 Butter-dish and Cover deconted in imitation of Japanese Imari porcelain 

About 1770 {Plate 57 ) 

In the form of a shallow tub w th two ear handles, a flower applied on the cover The dccorat on u 
11m lar to that of No ijfi Flower ng piano are pa nud made on the bottom II jJIn, 
W 4 l*n 

257 Plate decorated in imitation of Japanese Imari porcelain About 1770 

• Fluted r m w th scalloped edge The decoration Similar to that of N > 236 Diam 7111. 

25b Cane plate Mark, in open crescent m blue. About 1770 

FI ted nm with seal oped edge Of the tame pattern a> No. 236 Diam 8J in 

259 Set of six Plates deconted with prints in purple copied from various sources 

About 1765 {Plate 51 ) 

Lath it decorated on the nm with festoons and sprays of flowers, and hat * gilt wavy edge In the 
middle are the following print* t — On two, a landicapc with an ornamental founta n and two 
figure i crotijng a ruined bridge in the foreground, copied from an eng raring by Francis Vivareg, 
published in 1752, after a painting dated 1701, by P err* Ante ne Patel) on the third, a land 
scape w th a bearded man in a cloak leaning on a staff amongit a group of ru n* , on the fourth, 
a view of the colonnade of the Temple of Saturn in the Forum at Rome, wilh a g tl standing near 
a statue of an athlete in the foreground , on the fifth, a ruined build ng with an angler and a 
at epherd and flock in the foreground , on the 1 xth, a ruined triumphal arch on a pedestal, w th 
I gutet fist mg from a beat on a river m the foreground Each, diam 8} m 

Former!) in the J (> Mortlock Collection 

260 Two Plates deconted in irmntion of J.ip-uicsc KaLijernort porcelain About 

1765 {Plate 57) 

In the middle, two pheasants »mong<t flowering plants conventionally treated. The nm lobed and 
decorated with mu l ipnrt of flowert w th n a narrow border of dose red foliage, and red and 
gold diaper in alternate length) Dum. sf in 

Formerly ui the collection ot Judge lianngton 
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24a, Coffee-cup and Saucfk. Mark (ifS), crossed swords m imitation of tlic 
mirk of tiie Meissen factory* and 9., in blue About 1770 

Decorated With fcoucjurfi of rtoueri in natural eo ot fa, and, below the r it), * llio item e f fol age 
twined about a Vtowp ban! Cup, 11 g in* diam 1} in j muck, diam 5) in 

243 Coffee-cup ami Saucer dccontcd in mwition of Japanese Iman porcelain. 
About 1770 

Cf lb* aaitie form at No I 11 The aurface dmded fct» to r band* f aatmon rrd » (K poll diaper »oW 
four p inela f j r.trJ > teraate r with aprjrt of /<•»•»! kloai m and ntkrr dower ng j-lanli 10 gold 
and colour, Cup, It g| in ,d m i J in j tiucet, i am 5 J in 

244. Coffee-cup and Saucer decorated in imitation of Japmoc Imiri porcelain 
Mark on the Niuccr* M FBB ** under a crown impressed 1 lie cup about I7&5t 
the saucer about 1820 

The decoration identical with that of No la i Cup, It I 10, d I n a} n , aauerr, d am in. 

The aaueet mate uadet the FI ,h.t, Barr ml Bare mat ageiwent t n mh the tup 

245. Coffee-cup and Sac ctR About i 7S0 [Piatt 58) 

Of the lame form at No ajS, decorated with narrow band* nf rariooa dn pi i of foliage in golJ on 
blue and white grminda alternately Cup, II ij nu, diam. jJ in | tauter, d am in. 

Poti hi* made after the change of ownriihip cf the factory in ip K j 

246. Coffee-cup decorated in uniiation of Chinese famlle rest porcelain. About 

1 760. (P/att 56 ) 

On the front, a Cbmete interior with women and children in Colour a. At the bath, floral ornament 
in reaerrea on a gruunj of g ft afire! foliage H j}in-, diam. jJ in 

- 247. Coffee-cup decorated in imitation of Chinese famtiU rest porcelain. About 
1760 

On the front, Chinctt women and children in a garden in colour*, at the bath, a met tetne in 
crimaon monochrome in a reterve on a ground of gi t apiral foliage If i j la, diam. % j tn 

248. Coffee-cup. About 1760 (Piatt 56) 

Peculated wnh print! in purple painted oref with cnarnel coloura, On one aide, a groteaqac 
eOMpo% cion of Chicteie boj-r an a rococo branch in a Imdurapr, after a del gn by Jean Pitlef»tDt , 
on the other, a Cfunetr figure beneath a thatched shed II i } in., diam a in 

For die Prllement print, compare llnhann, I! crcrrrcr Percchiiv, fl L, fig a, p Sj 

249. CoFff E-cup. Mark* an open crescent in blue. About 1770. 

Fluted, with acatloped edge , decorated with if rapt of floweri in coloura, and a formal border 10 blue 
and gold. 1! in, diam. a j in, 

250. Saucer* “ pencilled ” m blick in the m inner of Chinese porerfun decorated 

with copies of Luropem engrai mgs x About 1755* (Piatt 56.) 

Decorated with a Chinaman holding 1 faraicl and a bird. In 1 garden w th a pine tree, within a 
border nf acrollwork. Diam 4} in 

251. Saucer punted m imitition of Chinese porcelain. About 1765. (Piatt 56.) 

Sa lobed aim with narrow formal gilt border, in the mi file, three figufea of Chmeie divinillel 
holding rmblema, one of them aeatrd againat 1 rock, Diani. 4 J in 
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252 Saucer. About 1770. {Plate 56.) 

Decorated with exotic birds lit colours in panels enclosed by gilt foliage, and reserved on a dark blue 
ground Diam 4J m 

This form of saucer, without projecting foot nm, 11 rare m Worcester porcelain , another example is 
No. 64,1 m the Schretber Collect on 

253 Chocolate-cup with Cover and Saucer. About 1765 {Plate 56.) 

Two handled belt shaped cup, applied flower on the cover, wary rims. Decorated with irregular 
apple green borders edged with gilt scrolls, and groups of fruit and insects m natural colours 
Cup, H 5 in., \V ;im , saucer, diam 5 Jin 

254 Two Chocolate-cups and Saucers decorated in mutation of Japaq^e Iman 

porcelain Mark, a fretted square in blue. About 1770 {Plate 57 ) 

Be]] shaped cups, each wnh two openwork loop handles , wavy edges. The decoration is identical 
with that of the tea-cups, No iz~ Cups, H aJtn^W s£ in , saucers, dtam 5 Jin 

255 Chocolate-cup with Co\er and Saucer About 1775* 

Bell shaped tup with two openwork loop handles, flower applied on the cover, wavy edges. Decorated 
in gold with festoons of formal flowers and foliage tied with ribbons. Cup, H 4jsn^W j£m , 
saucer, diam jjm 

256. Butter-dish avo Coier decorated tn imitation of Japanese Imm porcelain. 
About 1770 {Plate 57.) 

In the form of a shallow tub with two eir handles, a flower applied on the cover The decoration ss 
■ milar to that of No 2,6 Flowering plants sre painted inside on the bottom H jjin, 
\\ 4jm 

257 Plate decorated m imitation of Japanese Imari porcelain About 1770. 

Fluted rim with scalloped edge. The decoration similar to that of No 236 Diam pits 

258 Cake-plate. Mark, an open crescent m blue. About 1770. 

riuted nm with seal oped edge Of the same pattens as No. 236 Diam SJin 

259 Set of six Plates decorated with prints in purple copied from various sources 

About 1765 {Plate 51 ) 

Each 1* decorated on the nm with festoons and sprays of flowers, and has a gilt wavy edge In the 

middte are the following pr nti — On two, 3 landscape with an ornamental fountain and two 
figures crossing a ruined bridge in the foreground, copied from an engraving by Francis Viva res, 
published tn J752, after a painting dated spot, by Pierre Antoine Patel , on the third, a land 
scape with a bearded man in a cloak leaning on a staff amongst a group of ruins , on the fourth, 
a view of the colonnade of the Temple of Saturn in the Forum at Rome, With a girl standing near 
a statue of an athlete in the foreground , on the fifth, a ruined building with aa angler sad a 
shepherd and flock tn the foreground , on the sixth, a ruined triumphal arch on a pedestal, with 
figures fishing from a boat on a riser in the foreground Each, diam 8J in 

Formerly in the J G Mortlack Collection 

260. Two Plates decorated in imitation of Japanese Kakiyemon porcelain. About 
1765. {Plate 57.) 

In the middle, two pheasants amongst flowering plant! conventionally treated The nm lobed and 

decorated with small sprays of flowers within a narrow border of close red foliage, and red and 
gold diaprt in alternate lengths Diam. 9! in 

Formerly in the collection of Judge Hanngton. 
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261. Two Plates decorated tn imitation of Japanese Irmri porcelain. About 

I 77 °* {Platt 57) 

The pattern if identical with that of No 245 The rm» hai a wary edge Diara 9m 

262. Two Plates. Mark ( 56 ), a fretted square in blue. About 1765 ( Plate 52.) 

Decorate! \u(h exotic bird* and sprays of flower* m colour* in reserved panel* outlined with gilt 
scrollwork on a ground of Mur Kale-pattern, 01 er which are laid floral ipnrt to gold Wary 
edge Daw 8|m 

Formerly in the collection of Lord Luca* *nd Dingwall 

263. Two Plates. Mark (i 5 ), “/A'” m blue About 1770 {Plate 56) 

Decorated wiih exotic bird# and insect* in shaped reserved pane]* elged w*fh gjlt icroJ)* 00 a ground 
of blue teak pattern Scalloped edge Dum 8 J ui 

264. Two Plates. Mark, an open crescent in blue. About 1775 ( Plate 52 ) 

tn the middle, exotic bird* m a landscape m a medallion with formal gilt border, powdered mazarine- 
blue rim with gilt scalloped edge Diam 7 J in 

These plates and No* 765 and 475 arc painted by an artist who worked at Plymouth and Bristol before 
i'onung to XV o reciter, and imitated the style of the Sdires bird painters Eraiti and Aloncle $rr 
jlurtsHgftn Magazine, xxv, p 104, also note on. No 326, and compare No 710 

265. Two Plates About 1775. 

In the middle of each, a group of exotic bird* among trees in a landscape in colour* m an irregular 
reserved panel outlined With gilt strolls on an apple-green ground , scalloped edge Diasn SJ to. 

By the tame painter a* No 264. See note thereon 

Formerly m the Clarence Wilson Collection 

266 Two Plates. About 1770. {Plate 53 ) 

In the middle, exotic birds perched on hranche* of fruit trees in colour* Lobed run moulded with 
Wicker pattern, with gilt edge Diam. 8 in 

267. Two Plates About 1775. {Plate 53 ) 

In the middle of each, a )cltow classical vaie twined about with flower* in colour*, of different design 
on each Lobed. tiro, moulded with wicket pattern coloured yellow, edged with gold and 
bordered inward* with a wavy stem twined about with a pmk ribbon Diam. 8 in 

Formerly in the Clarence Wil*on Collection 

268. Two Plates. About 1775. 

v In the middle a conventional flower in green enamel and gold within a serrated green band , scalloped 

rim with (errated green border and gilt edge Diam 8 $ in 

269. Plate decorated m imitation of Chinese porcelain Mirk, an open crescent in 

blue. About 1780, {Plate 57 ) 

Decorated with Wavy radial band* of floral ornament alternately ro lei and pmk. on a white ground 
and in white and gold on a blue ground Wary edge Diam 7$ tn 

Compare a Chinese cup arid saucer in the Muirum, No 3 590-1901 Possibly made after the change 
of proprietorship m 1783 

270. Two Plates decorated in imitation of Chinese porcelain. About 1770. 

{Plate 57.) 

The surface divided into four compartments with n a border of diaper pattern interrupted by pauels 
• enclosing conventional flower* The compartment* contain alternately * grotesque monster and 
a group of flower vales on a table m colours and gold G It scalloped edge Diam. 8} in 
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271. Set of four Dessert-dishes and six Plates, decorated in rmrwttan of 
Chinese porcel un About 1780. [Plate 57.) 

Decorated with the same pattern as No 270 but probably at a somewhat later date The d shea 
oral with wavy edge, the plates have a scalloped nm Dishes, L 9 } in, W 6J in , plates. 


272. Junket-dish decorated in imitation of Japanese Inuri porcelain Mark ( 37 ), 

a fretted square m blue. About 1 765. ( Plate 49 ) 

Circular with fluted side and lobed edge , decorated with conventional flowering plants with birds in 
colours, in a circular scalloped medallion and four outer panels separated by radial blue bands Oft 
which are chrysanthemum badges in reserve H 1 2} in., diam 10} in 

Formerly tn the collection of Mr J 11 II V Lane 

273. Dfssert-dish. About 1770 (Plate 54 ) 

Square, with wavj nm In the middle, a group of fruit and detached sprigs of flowers m natural 
colours. On the nm, conventional floral fpravs in gold on an irregular claret-coloured border 
edged inwards w th gilt scrolls \V y| in 

Formerly in the Alfred Trapncll Co lection 

274 Dessert-dish Mark, an open crescent m blue. About 1770 (Plate 55.) 

Oval, with ertemally fluted run. In the middle a river scene in colours in a panel bordered with 
turquoise blue husk pattern conforming to the shape of the rim. On the run garlands of 
flowers and insects in natural colours below a formal border in blue (Wi« Je rid) and gold 
L tij in, W 9$ m. 

275 Two Fruit-dishf.$. About 1775. (Plate 50 ) 

Heart shaped, with decoration similar to that of No 265, the bird paint ngs executed by the litre 
hand L. to} m, W yj sn 

Sec note on No 26.J 

Formerly in the Clarence Wilson Collection , 


276. Dish decorated m imitation of Jipanese Tman porcelain About 1760 

(Plate 57 ) 

In the form of two Jrtitire leaves laid one over another, paxntrd with sprays of conventional 
chrysanthemum, frvnu 1 blossom and other plants L 9| in, W ?$ in, 

277. Sdcar-eowl and Cover from a dessert set. Mark, an open crescent m blue. 

About 1770 

Oval, with wavy edge, a gslt shell handle at either end, and a hud apptied on the cover On either 
side and on the cover is a landscape id colours in an ova) medallion enclosed by a turquoise blue 
border with husk, pattern Round the edges, formal borders in blue (Him Jt r*t) and gold On 
the remaining surface, butterflies and festoons of fruit in colours H 4} in, L 6j in 

Formerly in the possess on of the 10th Earl and Margins of Dalhousie, Governor General of India 

278 Stand for a Sugar-bowl decorated in imitation of Japanese Imari porcelain. 

Mark ( 39 ), four simulated Chinese chnracters within a double oval, in blue. 

About 1760 (Plate 57.) 

Oval , the nm moulded in relief with four panels bordered by rococo scrolls, over which ts painted 
decoration of conventional flowering plants and diaper designs in colours and gold in panels 
rad sung from an oval medallion filled with prunat blossom Four sprays of conventional peony 
* in blue and red on the underside of the nm, L 7J m, W 6$ in 
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279 Dish decorated in imititton of Jipint.se Imari porcehni Mirk (iJ), an 
open crescein m gold. About 1 780 

Of foot tobed «ul form on high foot, decorated inwd* w th a dciign »im tar to tint of No ijfi Oa 
the lower tide ol the nm, red chryianthnuiiro badge*, and round the foot, ipraya of frnmt bloiiom 
m cotoun If jj lit, L II J m, \V to in 

Formerly in the Alfred 1 rapnell and Barton Celleetloni « 

280 Basket with Covfr and Stand About 1770 

Of four.lobed oval form, the rim and cater p ereed with an openwork ftofal de* go, the outtidc of the 
hatlcet moulded with flowera to hcaagunai cella At either end of the baikct and ataad and on 
the cover, a handle formed of a looped twig with co oured flower* and foliage applied in relief 
The middle of the itand it punted with a bouquet in natural colour* Basket 11 5} UK, 
L ;iin , itand, L. to ut, W S$ in 

281, Basket with Cover and Stand About 1770 

Similar in form to No. aSo At either end of the baikel and irand a handle in the l rm of a gilt 
•hell , on the cover, a item with two bud* and ( liage, applied in relef In the middle of the 
itand, a imall bouquet of flower* in natural colour*. Baikrt, 11 5} in, L I) n. , Hand, 

I ai m, W 8J .a 

Formerly in the Alfred TtapntU Collection 

282 Sauce-boat Mark, “L" reversed in blue About 1755 {Plate 45) 

Fluted and moulded outiide with imall panel* painted in underpin? blue with Chmr*e land i cape* and 
floweri. latide, a ticniUr laudtcapr and a nirrow border of flower* and diaper pattern in, blue 
Wavy edge, icrolled loop handle It jJ la, L. 8J in. 

283 SaOCe-boat Mark {40) resembling “ P,” or u c** crossed bj a Ion? stroke* tn 

blue About 1755 {Plate 56) 

Moulded outside with ihallow reed ng interrupted by panel*, rndoird by ttem* of bemt* in 
relief and painted each with a Chine te landscape, in underglare bt le Inside, d aper pattern on 
the lid and a *pray of flower* on the bottom in tl e tame colour Scrolled loop handle j wavy 
edge H Jim., L. 6j in 

284 Sauce-boat Mark* an open crescent in blue About 1765 

Decorated with relef ornament of the tame deign a* on No jSj and panted in underglair blue, 
with conventional flower! in the eaternal panel* and ini Jc on the bottom, and with Chineie 
diaper pattern on the rim II ji in, L. 6} in 

The attribution of th ■ piece to Worcester 11 »omewhat uncertain. 

285 Jug About 1765 {Plate 46.) 

Ovoid body and cylindrcal neck moulded with overlapp ng leave*, projecting Ip moulded with a 
bearded mule. Pruned in black with a fox-hunting *ccne round the body, and on e llier a de of 
the neck, a. hound lying be* de a dead Wig and a hound barking at a hoar t head, respectively 

II 7 in. • 

286 Mug. About 1760 „ {Plate 56) 

Cylmdrn-al w th nbbed handle Decorated with the lame print of Chmete figure* and bufFaloc* 
wh ch occur* on No 237, in black painted over in colour* H jl*n 

287. Muc printed in black from plates by Hancock About 1760 {Plate 46 ) 

Cylindrical, w th ribbed handle On one side, a youth leaning against a tree talking to a g rl who i* 

m Ik ng a cow, copied from an engraving by Luke Sull van, published lit 1759 of“Aview6f 
Woobourn in Surry, the *eat of Phil p Southeole, E*q r " On the other aide, a group of milk 
rai d* dancing with * fiddler and a man mp porting 1 trophy of plate, cop ed from an engraving 
ent tied “The May Day, by Charlci Cngn on after a paint ng by Franc a Hayrnan, formerly 
in one of the boao at VaukhaU Garden* H 4} m 

For the May Day aubject *ee Smith, Book fir a Rainy Pay, pp 14 to t6 

Formerly in the J G Mortlock Collection. 
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288. Muc printed in black with a bust of Queen Charlotte from a plate by Hancock, 
after a portrait drawn and engraved by James McArdell, published in 1762, 
shortly after the marriage of the Queen to King George HI. About 1765. 

{Platt 46.) 

Cylindrical with fitted handle Th- bust is on the front of the mug with the came 
“Q CHARLOTTE " below it , abate, a cupid firing with a crown and laurel branch. On 
one fide, a figure of Minerva, on the other, Venus teasing Cupid by holding hit bow out of hii 
Teach H. 4 jin. 

289. Mug. Mark ( 45 ) y an open crescent in blue. About 1765 {Plate 50.) 

Cylindrical, the handle restored Decorated with two groups of Chinese ladies and a bird singing on 
a spray m colours, in shaped panel* edged with gilt scrolls tad rcserrod on a ground of Muc 
scale pattern. H $ in 

290. Pair op Mugs. About 1770 * (Plate 56.) 

Bell shaped, with grooved loop handle , painted with a bouquet and spray* of Gower* in colours. 
Gilt edge. H. 3 Jin. " 

291. Mug. Mark, an open crescent m blue. About 1775. {Plate 50.) 

Cjtindrical, with grooved loop handle } on the front, a vase in monochrome in a medallion enclosed by 
a turquoise-blur border with husk pattrrn- At the sides, festoons of flowers in natural colours 
Formal borders in blue (Mr* de res) and gold H 5 in. 

292. Mug. About 17 75. 

Similar to No 29 1, with slight differences of detail 5 the vase on the front adorned with garlands of 
flowers. 11 sm 

293. Mug. About 1780. {Plate 58,) 

Cylindrical, an oval boss on the top of the handle Decorated with three bouquet* in gold below * 
wavy gilt stem of foliage on a pale salmon-coloured border. H 4] in 

294. Mug painted with a figure of Poetry, after a painting by Angelica KaufFmann, 
of which an engraving by F. Bartolozzi was published tn 1781. About 1783. 

(Miff 58.) 

Cylindrical, with ribbed handle On the front, an oval panet with formal gilt border painted in 
colours with the subject, a nymph seated in ■ landscape playing a harp and pipes , feitoom of gilt 
foliage hang from the nm. H in. 

Terhaps made after the change of management in 1783 

§ 3 . FLIGHT AND BARR FACTORY— VASES AND ORNAMENTAL 
PIECES. 


AW. 295 - 312 . 

295. Pot-pourri Vase iwth two Perforated Covers Mark, “ Barr Plight 
& Barr Royal Porcelain Maoris IP'enetter London Home N. 2 Cozen try Street 
written in red. About 1810 ( Plate 60.) 

In the form or an urn-shaped vase with two gilt goat** head hand'et, standing on a high square pedestal 
with goats’ heads m relief at the upper comer* A gilt sphinx form* the handle of the outer 
cover Round the body of the urn and on the sides of the pedeital ire delicate designs composed 
of festoons and wreaths of flowers, birds, cherubs and /Muted scrollwork pawled m colours 
H Sjm 
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196 Pastille-burner. and Coulr Mirk (53), “Fughi, Barr Barb, Pn- 
pnettrs of the TRopfll porcdiltn XClorllS, Worcestfr, Estaflnhd 1751 f with 
the royal arras and the Prtnce of Wales’ feathers, all within a circle surrounded 
by the words ** manufacturers to their majesties and the prince recent 
London Warehouse, N° I, Coi entry Street," printed m red \bout 1815 

[Plate 59 ) 

Circular with concave udes, perforated cover, an! cane-chafe l knot Decorated with apple Women 
m natural colour* on a blue ground, reserve! upon which ire two oval panel* punted with erotic 
bird* in colour* j gilt border*. H 3} in, dum j j[ m 

A plate from the Imperial Russian service, made in 1814, bear* the same mark , see Runs, Cnrary 
tf Petting, p iio 

297. Vase and Cover Mark, “Flight Barr <f Barr Royal Porcelain If'orh 

IV muter London Home 1 Coventry Sheet f written in red, also “FBB" 
tinier t crown, impressed. About 1 81 5 (Plate 61.) 

Um shaped, with two handles compose! each of two intertwined gilt serpents , square pi nth , on the 
cover, 1 knob m the form of gilt flames On one side, above a gilt band with conventional floral 
ornament in reserve, 11 a square panel with bright plumaged birds in a landscape in colours , 
apple green ground II 9J m 

298. Set of three Vases and Covers About 1820. 

Each has two handles in the form of pendant laurel wreaths, and on the cover a gilt flame shaped knob, 
and is painted with a landscape in colours forming a wide frieee round the middle of the body, in 
reserve on a dark blue ground which is enriched with hwisontil bands of ornament m gold 
Larger vase, II 9 in., smaller vases, H !m 

Conjrcturallp ascribeJ to Worcester 

299 Pair of Vases Mark, “ Flight Barr & Barr Royal Porcelain IVarks JVor- 

cester London House Coventry Street," written in red; also U FBB” under t 
crown, impressed About 1820. (P/sr/^59) 

Beaker shaped, with two small handles in the form of coiled gilt serpents, a row of beads round the 
cover, and a square pi nth. On one side, reserved on a wide pilr greenish blue ground, i* an 
eight sided panel painted in colours on the respective vases, w th a shepherd bop beside a t as era 
approached from behind by a wolf, and a girl carrying a pitcher, with a Bock of sheep behind her, 
in a mountainous landscape H 4 j in 

Formerly in the collection of Mr Ham [ton Hunter 

300 To\ Ewer. Mark, “ Flight Barr <C Barr IVorcester ” written in black 

About 1820. (Plate 60) 

Urn shaped body, gilt handle and spout respectively in the form of a serpent, and of an eagle with a 
ball in It* beak, square plinth On one Bide of the body, reserved on an apple green ground, 1* an 
oval panel painted! m colouri with a bird in a landscape, the name of vihich, tl Tt(h'w Hdvtwer, 
li vimen in black on the ba«* II in. 


301. Pair of Vases, with panels probably painted by Barker. About 1820 

(Plate 59 ) 

Um shaped, scrolled handles, a tow of beads round the neck, and square pi nth , on one » de of each, 
reserved on an apple green ground, t* a shaped panel painted with Shell* in natural colour* 
Formal gilt border inside the nm II. 3S in. 
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302 Pair of Vases, with panels probablj punted bj Barker Mirk ($ 1 ), “ Flight 
Barr Bair Royal Porcelain Works Worcester London House 1 Coventry Sty * 
written m red , t!so on one, “ FB B ” under a crown impressed. About 
1815. {Plate 59 ) 

Each in the form of a cylindrical bowl with flaring mouth, supported b) three gilt lion* legs, which 
rest on a plinth with three incur* ed side* On the bodv, between two row* of bead ornament m 
relief tno shaped panels painted with sheila in natural colours flanked by gilt scrollwork on a dark 
blue ground II j| in 

Similar m style to No 301 

303. Pair of Vases. Mirk, “ Flight Barr &. Barr Worcester London House 
X Coventry St"\ md on one vise, “ Royal Poicelam Works" written in red. 
About 1820. (Plate 60) 

Crater-shaped, with two gilt scrolled handle* rising aboie the nm, iquarc plinth Round the upper 
part, a wide fvete of flower* painted in natural colours abort a row of applied brads. Below, 
apple green ground H $ in 

304 Pair of Vases and Covers, painted with figure subjects, of which the respec- 
tive titles “Imogen” and “The Reward of Innocence” are written m red on 
the base of the vase*. About 1820 (Plate 61 ) 

Crater-shaped, with two gilt handles having a shell on the top, and square plinth The figured object* 
represent (i) a «cene from Shakespeare'* CjmsWme— Imogen disguised as a boy taken for dead 
by her b e acaett Gcadertttt xoj An irtgut , (i) a «■«. ifin reeetnag t man of hhet from the iw hat 
Christ, who stands on the lap of the Virgin They occupy square panels on one # de of the 
upper part of the vases, the reverse being decorated with symmetrical scrolled foliage in gold on 
a salmon red gTound H 6 J in 

The paintmgi are by Thomas Easter, or perhaps more probably by a pupil of hn 

Formerly tn the William Bemrore Collection. See Brarotc, Ce.'jftpie, p 29, No. 32- 

305. Pair of Vases Plain white porcelain About 1820 

Each in the form of a Greek crater with two handles composed of intertwined vine stems, and a row ot 
beads round the middfe, supported on a square pedestal with fluted pilasters at (he angles. 
H tom . 

A vase of the same mode! with the mark of Flight, Carr & Barr, is illustrated in Hobson, fParcettcr 
Portrhtn, pL CIV , fig 1 The form is adapted from that of »n antique marble vase known as 
the 41 Warwick Vase,’ found near Hadrian* Villa at Tivoli, and now preserved at Warwick 
Castle, 


306, Pastille-burner and Cover. Mark, “ Flight Barr t£ Barr Worcester ,” 
written in red. About 1820. 

Crater shaped, with perforated cover and square plrnlh On one aide of the upper part is a painting in 
colours of a boy climbing over a stile , at the back, gilt seaweed pattern The cover and the 
lower part have a blue ground. H 3} in 

307. Vase, decorated on either side with the arms of the Honourable East India 
Company. Mark, “ F B B ” under a crown, impressed About 1 830 

( Plate 62 ) 

Um-shaped, with square plinth and two gilt handles springing from bunches of grape* The arms, 
fiillv embla toned with supporter* and motto ,f Ausncio Rems it SrsATtr* Asctiir, are painted 
rn colours and gold in panels on either side of the upper part , the ground between them pale 
pink. Round the lower part, an irregular pink band edged with gilt scrolls from which depend 
two sprays of rose* sn natural colour*. H i j in. 
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308 Vase Mark, “ Flight Barr & Barr Royal Porcelain IVoiks JVorcester London 
House Coventry Street" written in * crimson , also “FBB ’ under a crow 1, 
impressed About 1830 

Crater ahaped, with two gilt handler ipr ng ng from rams head* Square pJ nth On one > de of the 
upper part tt a bouquet of flowers, panted in natural colours ago nst a brown background, in a 
panel bordered bp raised g It scrollwork and reserved on a moron e ground II tom 

309 Vase Mark ( 52 ), ** Flight Barr & Ban JVorcestei 6 - A 0 1 Coventry 5 *, 

London tvritten m red , also “ F B B " under a crown, impressed 
About 1 830 {Plate 59) 

Of the Mtne form aft too joSp with a branch of hop*, modelled and col ted after nature, appl ed in 
full rel ef on one ft dc of the upper part Pale green gro nd , gilt edges H 9$ n 

310 Vase Mirk, ** Flight Barr & Barr Royal Pouelam TPotb If otcester London 
House 1 Coventry Street" written in red About 1830 

Of the same form as No joS, w th a bouquet of flowers and two butterfl es, n odelled and coloured 
after nature, appl ed in full relief on one 5 de of jhe upper pari Pale green ground , g It edges 

H 9 *m 

31 1 Pih-trai, punted in colours, with a view of Conway Castle in 1 storm 
Mark, “ Flight Barr & Barr Royal Porcelain IVorh IVorctster London House 

»Z Coventry St" written in red About 1820 {Plate ^9 ) 

Oblong with g It arch handle, and shaped aiid fluted edge The name, * Ctnnaj CattU , wr tten >n 
red above the mark L $ in., W 3 J in. 

312 Pawel, painted in colours , Adam and Eve with tVie Angel tn the Garden of 
Eden Mark, “EBB” and a cross under a crown, impressed, and 20 incised 
About 1820 

Rectangular , the figures are seated before a cavern in one comet of a w de, park. I ke landscape, w th 
woods and a lake n the d stance 9} m by 7 J in. 

FLIGHT AND BARR FACTORY— PIECES FOR DOMESTIC USE 

Aoj 313 345 

313 Tea-cup and Saucer, decorated in imitation of Japanese Iman porcelain. 
Mark, a crescent in blue About 1790 

Wide cup with loop handle The pattern is 1 tmlar to that of No. *17 Cup, H *} in., diam 4m, 
saucer, d am Sj m 

314 Tea-cup, Coffee-cup, and Saucer, decorated in nnitaticn of Japanese Iman 
porcelain Mark ( 44 ), a small open crescent in blue About 1790 

The pattern is very tmlar to that of No zap The lea-cup bell shaped the coffee cup truncated 
cone shaped Tea-eup, H 1} in, dtam. jjm , coffee-cup, H zj in, dam zjin sa ecr, 
dam 5l.n 

315 Coffee-cup and Saucer About 1790 {Plate 58 ) 

Both spirally fluted w ih wavy edge. On the front of the eup and in the ra ddle of the saucer, a 
landscape in colours in a medallion Ins de the cup, a bonder of forget ire note and looped stems 
of laurel ra colours , outs de, a gilt wavy fol ated item Both bordera employed eoneentneallr on 
the r m of the saucer Cup, H ixu, d am. a J in , ssoeer, d am 6J in 

Formerly in the J C Mortloek Collett on 
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316. Pair at Mugs About 1790. ( Plate 59.) 

Cylindrical, with hinted taop hurdle, decorated with sprigs 01 carnation* in crimson, blu*, ind green, 
with gilt hinge, behw a for mil border in gold, with i wreath of cornflower* in the uni: cota trt 
H 4} in , diam jJ!n 

317. Beaker. About 1795. {Piute 58.) 

Truncate! cone shape! Pa pted ui colour*, with a halt length hgurc ot a bor in Mich hit and blue 
esat carrying a mag of beer, in an oial medallion flanked hv g It spins of barky and hop*. At 
the back, a gilt wild rose il 3} in., diam 3 ■ in. 

The figure painting is perhaps b, James Pennington , conspire that on mug figured by R. W. Bmn*, 
hut Ceurwry, pi. I. 

318. Tfa-cup and Saicer, decorated in imitation of Clmicsc porcelain Mark on 
the saucer, “B ” and a rough crescent incised, and 14 tn red. About 1800. 

Of the same pattern as No 269 Cup, H lj in, diam 3} m , saucer, diam <>J in 

319. Brfan.fa$t*cup and Siucfr, tit. co pa ted in imitation of Chinese porcelain. 
Mark on the saucer, u B " and a rough crescent incised, and 14 in red. About 
1800. 

Of the same pattern at No 2A9 Cup, tl. :J 1:1., diam. 4} in. , sauce", diam. 6 tn. 

320 Brfakfasf-cup and Svucer. Mark on the saucer, “B M and a rough crescent 
* incised. * About 1800. 

Deeorat'l with a pse irfn Japanese de*ign of fliaenng crrep»r» »i cniurs, in radial thistle shaped 
panels reserved o 1 a tel ground with svnimetneal fl< ral ornament in gold Cup, H. 2} m , diam 
4 { m | saucer, diam 6J in. 

321. CiiocoLATF-cur unit Cm er and Saucer. Mark on all three piece*, U B” 
incised. About 1800. {Piute 58.) 

Truncated cone-shaped cup with two angular handles , gilt r n? handle on the iover. raintedwith 
bouquet* of flowers in natural colours Cup, H $} in., \V 5 m , saucer, dta n 6| in. 

Chocolate-cups uith Co\ers and Saucers About 1800 

{Piute 59.} 

Cups bell shaped with two gilt serpent handle* Decorated wuh sroa 1 pink ime-buds on gilt stems, 
with gdt lease* conventinrahy treated Dp, II 4J in., W 4$ m , tau ter*, diam 6J tn. 

323. Two Plvifs. Mark (J6), M B” incised. About 1800. 

Punted act uadeegUae Vue an) %p d with a. pattern of conventional flora dcugna tn. radial pane 1 
enclosed bv formal gi’t bolder* on * Vue band, known as “Q-een Clur’mie s pattern ** B own 
wssy edge Diam 7} in. 

The name *11 given to the pattern after tbe smt of George HI an! Q leen Ci*r otic to the factory 
in t-SS, when it svav selected tar the *emce ordered by the Queen. See B tin*, Ctvx'y »J P r: tg, 
p. tot ; Hobson, HV . ntr Pjin/j 1, p 1 jg 

324. Two Plvten About 1800. {Phte 59 ) 

In th- rsid 1 e, * crett, » phenia proper,p*uued in co'our*. CH tbe tim l! ree ntali lanlKjpe* in Vack 
mn-o.hrome separate 1 br a gilt patrern re*emMirg water weeds , tabed edge Diam. 8 nr. 

325. pLArE. About 1800. 

Decorated in colours with a deign of pie jdo Japanese chara.tcr, cos* stieg uf taut pmeu tree* 
spouting mw**di from tbe edge *rd a flowering plant in the midJ.e Diam. 7 J in. 

s(t 1)2^10 E 
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326, Two D£SSERr-n Arts. About 1800 [Phte bo) 

In (he middle, birds of brig! t plumage 1 1 landscapes with distant bn Id'ii?', n 1 1 ledilltoii with fn-mil 
gilt border, (luted dirk btu- tun with tea l loped e igc D1101 <4 » 

The birdi arc printed, po nbl> by Datls, in imitation ol the work of the culer a tut who panned 
No 264. , tee note thereon 

Formerly m the collection of Mr ] 11 11 V Lane 

327 Mug. Mark (47), “ R ” and a rough crescent, incised About 1 800 

Cylindrical, with feinted loop handle, on either tile, i pro ip of brli with bri ht plumage rn a 
laodteipe parnte 1 in colours Oft the front, the initial* 1 J A in g tl fl jj h ,dm ',5 m 

Perhaps painted by Davu, compare note on No 

32S Stand for a Sugar-bow l Mark, 448 in red About 1 boo [Platt 59 ) 

Ola!, with ear handle at e ther end Decorate! in the nuldle will a stippl pint in hhth, painted 
ner in colour!, of Venm in a chariot drawn by two dove* druen by Cipi! R nd the f nt a 
formal bolder in gold and toloui* L S J o , \V , J in 

329 Pair of Hand candles'! icks Punted in colours in imitation of CJmieae 
porcelain About 1800 

In the form of a short concave cylinder with wide bite, gift no" handle an 1 shell I kc til mk-piece 
Decorated with a grotesque monster and floral ornament in panels H tn 

330. Part of a Tea and Coffee Service, comprising milk-jug, suanr-bowl, 
• slop-bism, two plates, six tea-cups and saucers, and six Loffec-cups and saucerc, 

painted vt ich view* Mark ( 4 $ % 49 ) on each piece, “ B F J] ” under a crown, 
impressed, also on the sugar-bowl, plates, and saucers, “BARR PLIGHT 
A BARR Royal Porcelain Works WORCES'l £R. London-House PLIGHT 
& BARR Cot entry Street.” within an oial surrounded by the words, 
“ Aianufactura t fa that Majesties, Prince of Wales, and Royal Fa naif. 
Established 1751,” and surmounted by a crown and Prince of Wales’ ftathtr*, 
printed in red. About 1B1O {Platt 63 ) 

The milk jug and lugir bowl oval, the latter with two brand mg gilt han llei, the tea -cup 5 bdt-ihipr I, 
coffee-cup, c)l ndricaL On the front of the nulk-jug, oft cither aide of the mgar howl, and in the 
middle ol the vauccr* are landtcapea in colours m mcdalliw* The tnle, of some of thnr arc 
written in red on (lie bale of (he piece* a, follow, • — On the milk jug, u lira ncjr 1 ymmjrten, 
Mamjnbrre , on the «ugar bowl, 41 ''ttne e» rhe 1 )jr t near Geo l rrt Curie, and "Z.«gj» Spnt, 
DrroSmgotrm (lie), D t mitre , on the plate,, “MELROSE ADUEV, ROXBURGHSHIRE, 
and “FOUNTAINS ABBEY, YORKSHIRE , on thetancers Denhgi Cattle, “AciM Cai/c, 
GUmegamiere, "Enron" ft tie Chalet t ef Ki'Hom Pruttf. Jtthhrr, "Dye (Jolt The 
remaining view* are without title On one ude nf the rlop bi» n and on the front of the eupa are 
the initial* **J G in gold The (mice 1* firtVer dtrovated wnh wide bolder* of anlhtmuui 
ornament, and the remaining surface entered with a vermici luted pattern In gold Milk j ? 
II 4} in, L 5} in , jigarbowl.il .(Jin, I 6Jm , slop h*«n II 3 in., d am 6 j m , plate*, 
dam 8J in tea cup*. II 2} m, dum (Jin , uucefi, lam 5* in | c flee cup*. If jjm, 
dnm. 2 Jin , saucers, diam 5 in 

331. Coffee-cup and Siucer. Mirk, “ B J* B ” under n crown, impressed; .d-o 

on the saucer, “Barr, Flight A Barr Proprietors of the 1 Ro\}al pOFCClfllll 
TOorlJS Worcester, Established 1751,” with the royal arms and Prince of 
Wales’ feathers, within a circle surrounded by the words, “Mancfaciurfrs 
to their Maiesties and the Prince Rfgeni, London Warehouse N' n 1, 
-o\ entry Street ,” printed hi ted About 1812 {Plate 59) 

Decorated w ith a paeti to Japmeie detign of convent i nal (lowering tree* an J birdi in colour* and go) J 
Cup^IL *} nu, diam. 2 J in. j tauerr, diam, 4 1 m 
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332. Chocolate-cup with Cover and Saucer. About 1810. ( Plan 59) 

Decorated with svmmetncil foliated scrolls md case* of classical diameter, delicate!} fainted m colnirs 
on horizontal band* reserved on a lem >n yellow ground Two gilt loop handles on the cup. gilt 
knob on the cot er Cup, H. 3 j in , W. 4^ in , saucer, diam in 

333. Four Pi ates, punted with the atm* of Warren and Mangles impaled Mark, 

“BFB” under a crown, impressed, and “BARR, t LIGHT BARR, Rojal 
Porcelain Works WORCESTER London- House N° I Coventry Street,” 
beneath a crown and the Prince of Wales’ feathers, printed in red About 
iBto. • 

The arms are puntel in colours and g< 1 1 in a inedilltoit reserved on n ground punted to inut-ite grey 
marble Round the edge a border of husk pattern in gold Diam 9S indie* 

334. Plate. Mark, w B F B ” under a crown, impressed, and the same mark as on 

No. 333, printed in red. About 1810. (Platt 59) 

On the ran, i symmetrical design of to*es and conventional foliage alternating with birds firing through 
loops, delicately painted in coloi rs and gold Diam bj in 

335. Two Plates, probably painted by Barker. Mark, “BFB” under a crown, 
impressed, and the same mark as on No. 333, printed in red About 1810. 

(Plate 59 ) 

In tlie middle are medallions, w th a sea urchin and a shell respective!!, amongst seaweed, painted in 
natural colours, on a ground of vermicubted pattern in gold Diam 8{ in 

336. Two Fruit-dishes. Mark, a crown, impressed. About 1810. 

Oval, with lobed nm Painted m colours with erotic b nl* in a landscape, m an oval panel in the 
inidd r, surrounded bj in , ects in smaller panel* All the panel* hive gilt borders, and are reserved 
on a dirk blue ground L 1 1 in , W 78 in 

337. Pair Ob Inkstands Mark ( 50 ), **B” incised, and “ Ban Flight <C Bair 
Tf'onestei Flight tC Barr Coventry Street London Alanufatturers to their Alajeitiei 
ti Royal Family under a crown, written in red About 1810 (Plate 59 ) 

Concave cylindrical, with three holes for pen* round the well Painted with mer-scenes, respectively 
in polychrome and m grey monochrome washed over wuh yellow, in an eight-sided panel on a 
ground coloured to imitate grey marble Gilt edge*. If gj in , d am 3 in 

These inkstands were perhaps made abonc iSoo, md decorated between 1S07 and 1S13 , compare 

r 

338 Tea-cup and Saucer Mark on the juicer, “FBB” under a crown, 
impressed. About 1820 (Plate 59 ) 

Decorated with a pseudo-Onental design of a g-vrden scene with a Chimmm, a pagoda and bridge, and 
a bird on. n flowering tree, in colours and gold Formal floral border inside the cup and on the 
nm of the saucer. Wav) edge, fluted and git Cup, II zj in , diam ]im. , saucer, 
diam 3 1 m 1 

339. Breakfast -cup and Saucer, decorated in imitation of Chinese porcelain. 
Mark, “FBB” under a crown, impressed. About 1820. 

Decorated with the sime design as No 269 , see note thereon Cup, H *f in , diam 4J ui. , saucer, 
diam 6f m 


E 2 
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340. Chqcql vi f-cup and Saucfr. Mltk OH the CUp, ** Wight Bins t- Bmr, 
Royal Porcelain ll'oi is, /l'ercssfer t London Haute 1 C neirtn Str written tn 
bhek. On the vuictr, “Hk.hi, Harr <Sw Barr Proprietors of the 
Porcclntu TUlOrftS Worcester hstabhshcd 1751,’ with the roial inns ami 
Prince of Wales’ fcithers, within a circle Mtrroundcd In the wonh, “Manufac- 
turers to their MAjFsriFs and tht Princf Rfc.fnt London Wire home — 
N, 1 Coventr) Street,” printed in red About 1815 {/*/»/<• 59 ) 

The cep in ihe form of an ancient Creek thjphtt, w it h two g tl I andlea an I 1 r w l beads round tie 
neck The <tip it pa nted with two Chme<c figure*, bird*, and floucri g trees, the ran of ss tcct 
with branches of Rower*, in thick enamel colours *tan img out in »l {.I t t 1 et i n a dntk blue 
ground Cup, H in, drain tjm , saucer, diam % j}in 


341* Two Plates, decorated in imitation of Chute**, poru.l«tui Mirk, “J*BB” 
and a cross under a crown, impressed About 1S20 

Decorate 1 with the same design a* No lit) , ee note thcree 1 Hi r Igc Ui i 1 * j in 

342 Plate, dccoritcd with the arms of i odd, quirtercd with those of Plowcs 
Mirk, “ F B B " under a crown, impressed About 1825 

The run liar a navi elge flute) and pit, and is decorated with a border if irtrgtihr outline prinltd t > 
■nutate pale grev marble, and e Igrd with g It scroll*, from which dtpen) 'praps of mser pa mrd in 
natural colours. Diam SJin 

The arms in ihe centre appear to have been ad led nuts le the Worce»trr fictmy, and to be thorc of 
Joseph Tod 1, of Molesey Jlou«r, Sucre,, who marr ed I ucr, daughter and co heiress of W 11 rm 
Plowcs of Wakefield , arms as blaroncd in the an) an) 3rd <j rarters were granted to the list 
named m iSij 

343 Pair of Taper Candlesticks, punted with tn-wo of Worcester ind Mihcrn 
respeeme!}. Mark, "•Plight Barr & Barr Il'onnter London House Coventry 
Street” written in red. About 1820 

Circular trap and cylindrical socket, both with gilt fluted e l 4 e , scroll handle The news are painted 
in colours id panels on one side ot the tfij, re cried on a dark blue gromd with form*! pattern 
in gold The titles “//'ercrrrre and “MaUtrn Church respective!, written m red underneath 
Jt s jj in,, diam 2 j in 

344. Inkstand with two Coders and Loose Inkwell, painted with i new of 
Malvern Abbe) . Mirk ( 56 ), ** Plight Bart & Bait Royal Pontlam J/'orks, 
ll'orcestet London House , 1, Coventry Street written in red About 1830 

{Plate 59 ) 

' Oblong, with rounded ends and concave sides, a gilt hinlle in the firm of two intertwined serpents 
1 rises above the top ? two quiver shaped sockets for tipers attached to the back The view pa nted 
on ope side, the ground of the remainder being blue ** MaUvrn Church ft treater ihirt' written 
% on the base !l 4} in, L. gjra 

345. Inkstand and Cover. Mark, "Plight Ban & Bair Rotal Porcelain /Paris 
Worcester London Home 1 Coventry 5 f.”, written in red About 1S20 

Drum-shiped, with eoncive top decorated with conventional floral oman tut in golden a bronie 
coloured ground Round the side, separated by g It ornaments, are three small landscapes with a 
fig re in each painted >n coin irs, Knob in Ihe form of i flower on the cover H *nt, 
diam 4 m * 
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§ 8. CHAMBERLAIN'S FACTORY— FIGURES, VASES, AND 
ORNAMENTAL PIECES. 

Nos 346-358. 

346. Group or a Pvg and Puppv. About 1S4S 

» Fainted 111 cotours after nature If. S| m 

347. Group of a Pug and Pupp\. Mirk (<J0), “Chamberlains,” inched About 
1 848. 

A smaller version of the lime model as No 346 Similar!) coloured H in 

348 VasE AND Cover, decorated 111 imitation of Japanese Irmri porcelain Mark 
on the vase, K T" incised; on the cover (£? 5 ), “ Chamfer tom 1 fPets No 276,” 
written m red. About 1 800. {Plate 64 ) 

HceagonaL, with rounded shoulder and short neck. Dumed cover, with cone shaped knob Decorated 
with large conventional flowers of pseudo- Japanese character in blue, red, green and gold. 
H 1 9I m. 

Formerly in the collection of Lieut CoL H B L Hughes 

349. Set of three Vases, one with a Cm er Mirk, “ Chamberlains 
INonestei” written in red on one vase, in puce on the cover of another. 
About 1810. {Plate 68} 

The larger vise has a domed Cover with cone shaped knob, and two g 1; handles in the form of satirs’ 
heads. The two smaller vases are crater shaped, with gilt nng handles hanging from bons milks 
AU three vases hate a bhck plinth, and are decorated on the lower part of th- body with gadroons 
in gold In an oblong panel an one side of the large vase ts a group of shells and seaweed, us a 
similar panel on either of the smaller vases a gro ip of feathers, painted in natural colours , the 
remaining surface of all three vales is painted in co’ours to imitate marble H large vase, 
to} in , smaller vas's, 5* in 

350 Vase and Cover, painted with a distant view ofMa»dden College, Oxford, 
adapted from PI. i in The Copper Plate Magazine, vol j } published in 1792. 
Mark on the cover, “ CbamktrJmns J Von ester d~ J 55 New Bowl Street 
London" written in red. About 1820. * {Plate 65 ) 

Inverted belt shaped body with two scrolled handles, each topped hr a gilt head wearing a winged 
helmet Square pluvth, domed cover with knob in the form of a gilt c< nventional cauliflower 
The new, of which the title u Or/irJ' is wriltrn in red on the base of the vase, 1* painted m 
colours on one side of the bod). The reverse is de.orated with a formal pattern of festoon*, 
rosettes, and stars in gold on 3 pale salmon red gv >ind. The cover and lower part of the bod) 
moulded with acanthus foliage H SJ in, 

351. Pair of Vases About 1830. 

In the form of a truncated inverted cone, supported hi three gilt paws resting on a circular base 
Fainted with a rose and a passion flower respective!,, m natural coliurs on a ground of gilt 
seaweed p-tttem. H 9 1 in 

352. Bottle and Siopper Mirk (tfi), “ ChamLrtam & O' Tfctctstei . 155 Net t 
Bond Sheet & N° l Country Sheet London." written in red. About 1845. 

{Plate 68 ) 

Bulbous, with long narrow neck and Pat topped stopper Decorated with 0 repeated design of Chinese 
flowers, a vase and rock work, printed in black outline and fillc 1 in with « lours and gr Id on a pale 
green ground H 9J in 
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353 * FlowER-vase and Cover Mirk, “ Chamberlains JFonestet” written in gold 
and almost obliterated About 1810 {Piatt 66 ) 

Flat back, bowed front,, he latter decorated with an exotic bird in a landscape, pa nted in colour* in an 
ovat panel flanked by two smaller oval medallion* ericloa ngg It rosette* rrsert J on a pale salmon 
pnk ground The cover perforated for flowers II 5} in , W gj n 

354 Potpourri Bowl and Cover About 1820 

In the f rm of a shallow basket with two grit handles ornamented with (hells and pe farated cover on 
ihe top of which btc two git cornucopias The howl is decora ten w th b quels of A user* m 
natural colours in panels bordered by g It scrolls and flanked by g It formal sprays on a pale gree t 
ground The col er is also pa nted between the perforations with bouquets 01 a ground of the 
same colour HfiJtn.YViaJm 


355 Pastille-burner and Cover Mark, 5 incised About 1820 [Plate 68.) 

In the form ot a perforated square tray with a sm* 1 knob at each corner, and four ball and daw feet 
The cover con cal, decorated with sprays of flowers n colours in two tr angular panels, edged with 
g It scrolls and reserved on an orange red ground H 4} n 

356 Pair of Candlesticks About 1840. [Plate 68) 

In the form of a twisted column with vase-shaped socket and wide circ liar base The socket and bate 
painted w th bouquets of flowers in natural colours n shaped p nell bordered with g It scrolls and 
reserved on a dark blue ground II 8J in 


357 Trav Mark, li Cbambet laws Jf r <» aster” written in crimson About 1S10 

( Plate 68 ) 

Oblong with scrolled base, shaped edge and a loop hanJtc at either end in the form of a twitted gilt 
cord In the m ddle, a group of exot c b rds in a landscape pa nted in colours The r nr encrusted 
with appl cd shells and seaweed coloured after nature, with n wh ch are sprays of seaweed pattern 
sn gold H zg in , L 9 1 m 


358. Panel About 1830 

Rectangular Painted in natural colours With flowers 
frame S ght measure, 7? iu by 6} in 
Said to hue been painted by Walter Chamberla n 
Cbamltrla <1 Etj* tdnra Factor) 


in a stone vale on a nurble slab G It wood 
The back is inscribed in pencil “Kjfter 


$ 6 CHAMBERLAIN’S FACTORY— PIECES FOR DOMESTIC USL 

Nat 359 37S 

359. Tea-cup Deconted in imitation of Jipincsc Imari w-tre About 1800 

[Plate 68 ) 

Decorated with a pattern of convent oral flowers in colo r*, in panels separated by radial band* of 
d apet pattern in gold and blue, t m lar to that of No 117 No hand c 11 in , d am ji to 

360 Cup, Cover and Saucer. About 1810, 

The surface covered with a cheque pattern in dark understate b ue and gold Cup, cyl nil til with 
1 op handle, g It knob on the coier C p, ft 4 j in., diam. j in , saucer, d am $] m. 

ConjctUi rally attributed to Chamberla n s factory 

361. Bowl, decorated in imitation of Si\ res porcelain Mark ( 61 ), “chamberlain 

A C° WORCESTER 1 55 NEW -BOND S T & N a I.COVENTRV S T LONDON ” under a 

crown, printed in red About 1845. (Plate 68 ) 

Decorated with two exotic b rdf m landscape! patrtted m colours, m panels enclosed by rsned g If scroll 
work and Poral sprays and reserved on a dark blue ground tl 3 in , d am 4J id 
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362 Plate, decorated in imitation of Chinese porcelain Mark, “ Chamberlains 

If'orcester 75,” written in red About 1800. (Plate 68 ) 

Deconted with a pattern of grotesque monsters and groups of Powers in vases and small tables 1 1 
rad atm* panels, in colours and gold, similar t» that of No ’$6 Dim i)j in 

363 Two Plate* Mark (C 3 ), tl Chamfer laws, Worcester, &. 155, Nnt Bwd 
Street, XoJlDOtt. Re) at Pstcelatn WanufattutenJ between palm branches 
under a crown, printed in black About 1820 

O t the «n m 3 crest, a item fi» ire of a man m black. and g Id dress hot I tig a torch , bet eath a pink, 
nbbol with the motto M Vcarts letters (>loS m.i, pa ntel n a small cun partment reserved on 
a border 0 fomul flowers n th scrolled stems n gold on a pale salmon -re I ground D am SJ in 

364 Two Soup-plate* Mark (C- 2 ), u U amt et laws If'onester & Jj 5 Xezu Band 

Street Landau " under a crown, printed in red About 1820 ( Plate 68 ) 

On the nm three bo tquets of flowers pa nted m natural colours in reserves on a laicnder-blue gro ind 
edged inwards with a formal 6ilt pattern In tic m ddlc, a crest cons st ng of a stags head 
D am 9$ in 

365 Dessert di*h, painted bv Humphrey Chamberlain, junior, with the subject of 
two Bacchantes adorning Pan with a garland of flowers, copied from rh migrat- 
ing bv F BartoWzi after a design bj Angelica Kauffmann About 1815 

( Plate 65 ) 

Squre, w ith warv s des. Ro md the rim a border nt gilt foliage on a dark, bl e band The figure 
sitbjcct-in colours occup es a medal) on in the mid lit 9 in square 

The dish is sa d to be from a srrv ce made for Ocor a eIV wh le Prince Regent (/.r not before 1S1 1) and 
g sen by him to the King of Hanover , s e Hobson, If orett rr Porctlj r, pi CV L, fig a, p 153, 
wt ere a plate of the samescrvtce is illustrated and described. The statement must, however, be 
regarded as somewhat doubtful the st) le of decoration be ng that of the end of the 18th centur> 
The figure subject i* copied fro n the same source as the Chelsea Derby b scu t gro p. No 1 16 

Formerly m the Witt am Eercrose Collection 

366 Two DiaHEi About 18 to. 

Oval, with v ivy edge On the r m 3 border of conventional fol age in scrolled compartments in gold 
on a dart blue ground In the middle, a group of b rds pa nteJ a natural colours. L m, 
W Cfin 

367 Jug, decorated m imitwon of Japanese Imari porcelain About 1800 

( Plate 64 ) 

0 Ij *p rillr gajrooned u «Je erlmdr cal neck with projecting. J p, angular loop handle The decorat on 

is * m lar to that of the tea cup. Iso ,{9 H *» m 

36S Juts, decorated in imitation of Japanese Imari porcelain. About 1810 

(Plate 64 ) 

1 ear shape lb (y, w J <j I ndr cv( n*ck with project ng l p, fol sled I <op handle On the bod,, targe 

< nvent unal flowers and fol age a v oie a rail ng , o i the Re L, smaller flowers in panels m blue, 
rej and g 1 L ft 6? in 

369 Jug, painted with a distant new of Worcester, copied from PI \ik in Tht 
Cap* / Plete *11 tgazine, t ol I, published 111 1792 About 1800 

Ol the same f rm as V 67 Tie gadroohs of the fc< dv are decorated with formal designs of fol age 
in gold or bands alternately blue and white, interrupted bv a medallon on the front enUosng a 
v cw which is pa nied m grey n onoehionie and has the 1 1 e 44 WORCESTER beneilh it In a 
panel on « tl er side of the neck are the in t al* * AC H enclosed by laurel stems ta gold on 
a bue ground II 7J in. 
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370. Jug and Cover, painted with a south-west view of London Bridge. Mark, 

“ Chaml trla'm IVmcsttr in gold. About 1800 {Plate 66.) 

Of the iime form at No j6;, the eoier having a foluted ring hindle The deenration of the body it 
limilac to that of No jfi^the view being faint, d mgtej monochrome with the title “LONDON 
HRIDGE ’ below it. The neck is diapered with rescues, flowers, and dots in gold on a blue 
ground If 9} m 

The \<e w, copied from pi Cl m Tie Capper Platt Magazine, vol in, published in 1796, represent* 
the bridge built in the Middle Ages and demolished in tbjt 

371. Jug, punted with a view of Worcester. Ab«« 1810 (Plate 65 ) 

Buibout body,<>lmlnsal neck with projecting lip, fo|»nd J op hindli The view is pa nted m colour* 
IB an eight sided panel on the front, rescued on -i ground of serimculatid p-titern in gold, ihe title 
“ Worcetter * being writtui m red underthe base On cither tide of llie nick m an o\ il medallion 
are the initials “ N K in gold H 5 tn 

372. Jug, punted in colour-, probablj bj Humphrey Chamberlain, junior, with a 

sporting subject, copied trom a phte tngrattd b) J Stott after a painting bj 
L Reinagle, in Rut a ! S/w ts, bv \V. B Darnell, published tn 1801-2, the title of 
wJmcJj, “ Sst/sr /md Blest, k Grease zeds IXryssls Reefer J Spsrtt” fa written m ret) 
under the base Mark ( 50 ), l< Chamber Uttm 11' 01 ustet y' written in red About 
1810. (Platt 65 ) 

Similar in idrm to No jyl The subject <s painted in cotnjrs, in a panel on the iron t of the jug, 
the remainder of the toly an! neck being decorated with tm wide biadi 01 formil damns! 
ornament in gold on a lavender blue ground The foot coloure I to mutate black Vnarble H $\ in 

The original digesting appears facing p 76, in tol m, of Ratal Spern A plate in the Schrcibei 
Collection, No 516a, ts painted bj the rame hand With a mbjrct fro « the lame series Compare 

. also a phte in the Britten Museum, Hobson, Cjrjlegtr, No V SS, tig 70 

373. Jug. Mark (55), ** Chamberlain If'crustei written in red. About 1840. 

(Plate 68 ) 

Tear-shapcd body with double sides, the oiler pierced with a hi nej comb pattern, interrupted by two 
panels panted in colours with a bird on i fee Wide neck, with watt edge and formal gilt 
borJer Handle in form of a bamboo stem 1 1, 4 J ,n 

Formerly in the Alfred Trapnell Collection 

374. Pair of Mugs, cich stipple-printed in black with i view of the River Severn 

at Worcester. Mark (JS), “ Cham bn latrif Il'steeilet ,” and on one 403, m gold 
About 1810. (Platt 68.) 

Cylindrical, with fuhated loop handle The print occupies a iq ijre panel on the front, the remain ng 
surface being decorated with 1 vermiculated pattern in gold. 1 1 3 3 in 
- formerly in the collection of Mr Hami'lon Hunter 

375. Beaker, punted with a ucw of the River Serein at Worcester About 1800 

" Inverted truncated cone shape! The new printed tn black in a square pane! on one aide, with the 
title “WORCESTER” b-low , at the bick, spra) of rosebuds in gold Romd the rim a 
formal border m gold on a dark blue bind II jJ in 

376. Bf’aker, painted by Thomas Baxter with figure-subjects, of which the 

respective titles art inscribed beneath them; “BEAUTY,” “SAPPHO,” 
“EUROPA.” Mark, “ Chamber him ff'enatn ,** written m gold. About 
1820. (Plate 67.) 

Of the *3me form as Nr 375. The figure subjects ate painted »n gre) monochrome m one large and 
two smaller medallions, which are set amidst a. Juper of gilt rosettes and Sonera in rectangular 
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panel*, with a pale salmon red ground , the panel* separated by broad vertical dark brown band* 

H 4 i in 

The large figure subject ■« copied from an engraving by J M Delattre, published in 17S3, after a 
painting by Angelica Kauffmann, entitled ** Beauty directed by Prudence rejects with Scorn the 
Solicitations of Folly * 

377 Pair of Bearers, painted b) Thomas Baxter, with the subjects respectively 

of Sappho and Phaon, and Cj mon and Iphtgenia, Mark, “ Chamberlains 
IPontstn" written m gold About 1820 (Plate 67 ) 

Of the same form as No 37$ The figure subjects, painted in colours, occupy each an oval medalti in, ■ 
with the title*, “SAPPHO & PHAON, and “ CVMON &. IPH1CENE (nr), below The 
reverse decorated with rosettes and stars in gold on a wide, pale salmon red ground. With a 
border of floral ornament in blue and gold above, and gilt festoons below H Jjj in 

A beaker, paintel by Baxter, with ihe subject of Sappho and Phaon, differently coloured, is illustrated 
in Bmns, Ftru Ctarurj, pi LXli , fig 3 The subject is copied from 2 design by Angelica 
Kauffmann, engraved by T Kirk, and published in 1794, below which is the follow ingjegend — 

“ Me from the Muse thou wauldet detain, 

But all thy tempting Arts are vain, 

Never shall my Voice forget to ting, 

Nor this right Hand to touch the String 

Avacitov — Ode XL I 

Formerly in the collect on of Capt II H Spender Clav 

378 Inkstand, decorated in imitation of Japanese Imari porcelain Mark, 

“ ChumUtlatns fPonestei” parti) obli tented, written in gold About 1800 

# (Plate 64 ) 

1* Oblong with a wivy fronted pen irav projecting in front, a candle socket m ihe form of a dragui 
between two receptacles for pen* attached at the back, circular ltd with r ng handle to cover 1 box 
in t) e middle, and detached ink well and pounce pit hr ting into circular openings n either side 
The decoration 11 the same as f) at of the cup, No 359 H 9) in 


§ 7. KERR AND BINNS’ FACTORY, 


379 Pair of I*WFR% painted with figures of Arid and Cupid respectively 

Mark. (5?), an escutcheon with the initials “ K &. B ” in chief, and a bend 
with the word “Worcester,” printed in red, with 59 inserted m one quarter 
m gofd Dated 1859. (Plait 68 } 

The form 1* im utel from that of the Chelsea Derby ewer, No 10, The figure subjects are painted 
in col urs In an oval me tail on on the front < f the bidy, reserved on a pattern ot vertical gi t 
stripes. The link, foot, and pi nth are dec irate J with raised g Tt dot* on tur j joise blue ba ids 
II to$ in 

380 Platf, with the arms of the Etrl of Coventr) on the rim. Mark (&#), a 

circle enclosing four W’s surrounding a crescent, u ithm the horns of which 
are the figures 51, impressed. About i860 (Plat* 63 ) 

In the middle, a gro ip of flowers painted in nstural colours agarnst a brown background in a medall on 
Mic nm has a pale lavender blue ground and a border et format foliage in gold live arms, with 
the motto “CANDIDL ET CON STAN TER, are executed 11 bronre coluur and galJ 
Diam 9 m 



ENGLISH PORCELAIN— WORCESTER 73 

pandi, with a pale salmon red ground , the panels separated by broad vertical dark brown bands 
H 4J1U 

The Urge figure subject is copied from an en s raving bv J M Delattre, published m 17S3, after a 
painting b) Angel ca kauflmann, entitled ** Beauty directed bjr Prudence rejects with Scorn the 
Solicitations of Folly 

Pair of Beakers, punted by Thomas Baxter, with the subjects respectively 
of Sappbo and Phaon, and C) mon and Iphigeim. Mark, “ Chamberlains 
U'onestn written in gold About 1820 {Plate 67 ) 

Of the tame form as No 37; The figure subjects, painted in colours, occupy each an ovsl meJallun, 
with the titles, “SAPPHO &. PHAON, and “CYMON A IPHIGENE {a), below The 
reverse decorated with rosettes and stars in gold on a wide, pale salmon red ground, with a 
border of ({oral ornament in blue and gold above, and gilt festoons below H 3J in. 

A beaker, painted by Baxter, with the subject of Sappho and Phaon, different!) coloured, is illustrated 
m B ana, Ftrtt Ctithiry t pi, LXII , fig 3 The subject is copied from a design by Angel ca 
kauflfmann, tngraied by T kirk, and published in 1794, below which is the follow mgjegend •— 

" Vfc from the Muse thou wouldit detain, 

But all thy tempting Arts are sain, 

Never shall my Voice forget to » ng. 

Nor this right Hand to touch the String 

AsaCitss — Oit XLI 

Former!) in the collection of Capt. 1 ! H Spender Ctas 

IkkstAND, decorated m imitation of Japanese Imari porcelain Mark, 
11 Lhnmt trlains U'onestn ," parti) obbtented, written in gold About 1800 

[Plate 64 ) 

* 0<>l>ng with a wavy fronted pen tray project ng m front, a candle-socket in the form of 3 dragon 

between two receptacles for pens attached at the back, c rcular lid with r ng handle to cover a box 
in the middle, and detached ink well and pounce pot fitting into circular openings on cither side 
The decoration is the tame as that ot the cup, No. 339 11 4} m., L 9 1 m 


§ 7 . KXRR AND BIN NS' FACTORY. 

A«V 379 331 

Pair of Fivers, punted with figures of And Ttid Cupid respectively 
Mirk ( 57 )» hi escutcheon with the immU “ K. &. B ” in chief, -md a bend 
with the word “Worcester," printed in red, with 59 inserted in one quarter 
in gold Ditvd 1859 { Plate 68 ) 

The form is im cate I frt n that of the Chelsea Derb) ewer, Mo so. The fig re subjects are painted 
11 t tuns in an oval roe tall on on the rrovt of the bod), reirrved on a pattern of vertical g t 
stupes. Fie neck, foot, and phitll are decorate! with raised gilt dots ottturiuose blue bands. 
11 lojm 

Platf, with the -urns of the Etrl of Covcntr) on the rim. Mirk \ 54 )> \ 
circle endowing four W’t, suriottnding 1 crescent, within the horn* of which 
are the figures 51, impressed About i860 {Plan 63 ) 

In tl e middle, a group of Sowers painted in natural colours against a brow n background in a medaJioit 
The rim has a pale lavender blue ground and a border <rt lormal fol age in g Id The arms, w th 
the motto CAND 1 DL El CONSTANTER, are executed in bronze colour and gold 



VII. — CAUGHLEY. 

F ROM the year 1772 onwards porcelain was made at a pottery 
previously in existence at Caughley, near Broselev, in 
Shropshire. The introduction of the manufacture was due 
to Thomas Turner, who came from Worcester. The earlier pro- 
ductions were for the most part decorated by printing under the 
glaze in blue of peculiar brilliancy. The specimens in the Collec- 
tion mostly belong to a somewhat later period in which painted 
decoration in underglaze blue and gold was affected, a style clearly 
inspired by the Worcester porcelain of the Flight period of 
management. In 1799 the works were purchased by John Rose, 
of the neighbouring Coalport factory, and their activity steadily 
lessened, until about 1814 they were finally demolished. 

Amongst the marks used at Caughley are the initials “S” and 
“ C ” printed or painted in blue under the glaze. The “ S ” indi- 
cates “ Salopian,” the name by which the porcelain was generally 
known. 

AW 382 - 3S6 . 

382, Pair of Mucs About 1790. {Plate 69.) 

Cylindrical, with grooved loop handle, decorated with alternating dctien* of firmil flow eri and foliage 
in narrow tertical panel* in blue and go’J H 5 in , diam jj in 
Similar to Schreibcr Collect ion. No. 78} 

3 S3. Tea-cup and S*irc£R .Mark, “S”«n uoderglaze blue. About 1790. {Platt 69.) 

Muted, with *cal!oped edge, decorated with a f irmal border in Woe and gold, from which hang fertoon* 
of foliage in gold The cup ha* no handle. Cup, H a in., dum jJ in. , tiuccr, dutn. 5 J in 

384. Coffee-cup and Saucer. Mark (Gr), “S’* tn underglazc blue. About 1790. 

{Plate 69.) 

Decorated with detached rpngi of flower* and formal border* m Wue and gold Cup, I! a}m, 
dam :}>n , Mucer, diam. 5 Jin 

3S5. Cake-PeaTE. Mark, “S” in ufldcrglazi blue. About 1790 

Fluted rim with lealloped edge, dm rated with a border of gilt fritoon* hinging iron* a blue band tn 
the middle ate butterPie* in blue and gold. Diam S$ in. 

380. Part of \ Tea-sermce comprising tea-pot with cover anil stand and tnree 
tea-cups and saucers About 1775. {Plate 49 ) 

Tea pot 01 the *ame form a* No. 214, with applied Power cn the cater, the *t*nd heiamiul with 
*uot ng flJted ent. The eup* hate no hand e* ITe decoration cwiimi of foemalir arranged 
boo^ ict* w ithin gilt wrrathi and det* heJ rp'ar* < f flower* »«t e*> o it* conrenuoniHy treated, and 
border* of Chntrre diaper pattern itt purple edged with waiy gPt ecru I* Tea pot, ff 4 { , 

cup*, II. 1 $ in , d am j lit , *1 icert, dum. 4* in 

The*e piece* are *>*.gned to Cat ghtet rather than in Horteitrr ea account of the fctown »h apprararce 
o' t l e pane by truntTitted I ght 



VII. — CAUGHLEY. 

F ROM the year 1772 onwards porcelain was made at a potter) 
previously in existence at Caughley, near Broscley, in 
Shropshire. The introduction of the maim tact 11 re was due 
to Thomas Turner, who came from Worcester. The earlier pro- 
ductions were for the most part decorated by printing under the 
gla^c m blue of peculiar brilliancy. The specimens in the Collec- 
tion mostly belong to a somewhat later period in which painted 
decoration in undergla^e blue and gold was affected, a st)lc clearly 
inspired by the Worcester porcelain of the Flight period of 
management. In 1799 the w'orks were purchased by John Rose, 
of the neighbouring Coalport factory, and their activit) steadih 
lessened, until about 1814 they were finally demolished. 

Amongst the marks used at Caughley arc the initials “S" and 
11 C ” printed or painted in blue under the glaze. The “ S " indi- 
cates “ Salopian,” the name by which the porcelain was generally 
known. 

A fit 382 3S6 

38a Pair ot Mugs About 1790 [Plate 69 } 

Cyl nJncif, » th grooird bmp fun Hr, decorated w th alternat it* dew* 1 '* of f rmil Power* and f ape 
in narrow vrrliril panel* in Hut and gt J. II 5 in , J im in 
Smlirp S c!>r**tcr Collection, No -8 j 

583 Tfa-cup as u Saucer Mark, * ( S n m uiuleqjazc blue. About 1790. [Platt 69 ) 

Fluted, w tit tc* loped c (ge, dr.ifjitJ w th a f rmil border in Vue anj gold, from wl th twnj fe»( Pit* 
of folujr in gold The cup (it* no hmltr Cup, II 2 in , d art. j J m. , *ia tr, d mi. {| in 

3S4 Coffee-cup and Saucer Mark ((J?), “S” m undcrgh?e blue. About 1790 

[Plate 69 } 

Decorated * th Irtw* cl <pr it cf Power, and formal border* in Hot and [nIJ Cup. M 2} n, 
d am : \ is. , tauter, d am. 5} in 

385 Cakf-platf Marl, “S” in undcrglarc blue About 1790 

F utrd mi w th toJupeJ edfr, JwntrJ wiha bor**r cf j t -on* 1 11'J:; from a liar Ijoi In 
1! e m J lie art b.tterP tt m blue an j r < C D am. SJ in. 

jSu P\Ri ob A '1 ea-seruce comprising tei-pot with ccner ami stand and Hire** 
tea-cups tnd saucers About 1775 [Plate 49 ) 

Tea p « if tie tame form »i So. 214 v, h spf -el f *tr on the tortr , ibe tirl » iH 

« art -g tljtrd r m T v e eu 1 F ait re his*. *t. Tf e detent on » » cf forma j article! 
1 > u, wi* ilia f »»» Li mi fclirLeJ *pr»r, tt f »m i'p*' » tootri u f t rtj ti, tti 
hiltfi cf th sei- diaper finen is p rpl* eijrei wit , i si i{ 1 acre r Tea f't II i| n , 
rap*, fl 1 2 w-d am. j Is. | «* m, 4 n t|ir 

He*e p tm ait awpotd to C» ,h er ntSer th» 1 to V «e trt nr * ^uit t* the br »r A a, peara te 
ililr pane br t aatm l ed jM . 
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VIII —CO ALPORT 


J OHN ROSE, an apprentice of Turner of Caughley, set up a 
pottery about 1780 at Jackfield in the same neighbourhood, 
shortly afterwards he removed it to Coalport, on the bank of 
the Severn, nearly opposite to Caughley, and in 1799 he bought 
up the Caughley factory, md for a few years manufactured porce 
lain at both factories concurrently, until, about 1814, the elder 
establishment was finally abandoned A few years, later the 
Nantgarw and Swansea works appear to hive been successively 
absorbed by the Coalport firm, which is still in existence 

The eaihest Coalport porcelain is not easily identified, but 
may be presumed to have resembled that made at Caughley In the 
second decade of the century it was largely decorated with flower- 
paintmg somewhat resembling that in vogue at Swansea, and 
m 1819 William Billingsley, founder of the Nantgarw factory, 
joined the Coalport works, bringing with him the receipt for the 
paste previously made by him at Nantgarw and Swansea , he died 
at Coalport in 1828 1 In 1820 Rose was awarded the “Isis ” Gold 
Medal of the Society of Arts for producing a serviceable felspathic 
glaze free from lead He died in 1841 Towards the middle of 
the century the efforts of his successors were directed towards the 
imitation of early porcelain, especially Sevres and Chelsea, and in 
1850 the tost Pompadour , often miscalled rose dtl Barry , of the 
former factory was successfully reproduced at Coalport for the first 
time in England Cook* was one of the leading painters of this 
period As at Derby, decoration by encrusting the surface with 
applied flowers realistically modelled in the round was extensively 
practised 

Early Coalport porcelain is tor the most part unmarked, unless 
occasionally with the name of the factory impressed or painted 
The felspar porcelain made after 1820 was marked with 1 
specul printed mark which occurs on No 41 1 Mirks used 
about the middle of the nineteenth century were “ C B D ’ in 
1 Compare pp 29, 44, 81, and Na> 414-416 " No:. 396, 410 
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monogram, 1 or “ C D ” (for “ Coalbrookdale,” an alternative name 
of the factory), 2 tn blue over or under the glaze, or in gold, and 
copies of the marks of the porcelain imitated, such as the gold 
anchor of Chelsea and the blue double “ L” cipher of Sevres In 
1 86 1 a monogram was introduced composed of “C" and “ S ” 
(for “ Coalport ” and *' Salopian ”}, \\ ith smaller letters, “C ,” “ S,” 
and “ N ” in the bows, indicating the names of the factories 
absorbed by Coalport — Caughley, Swansea, and Nantgarw J Other 
marks occasionally seen give the names of agents in London or 
elsewhere, as, for instance, on No 410 

§ 1 . VASES AND ORNAMENT \L PIECES 

t 3S7 401 

387 Pair of Spili*\ases About 1S30 {Plate 70) 

Cel ndrical, painted in colour* with eeot c b rd* pefchel on branches and meets wth g It scrollwork 
between them If 4} in , 4 am - j tn 

3SS Flower iase About 1830 { Phtrjo ) 

In the farm of a cornucopia with scroll base, p eked out with g Hogan* encrusted with flowers applied 
in h gh rc) tf and coloured H +J <n 

389 Trai with Pair of ToiLpr-rors and Coiers About 1830 [Plate 69) 

Obonp with border of g It tcrollwor* Lrt relief encrusted w tli three gro )p» of app! cl floweri colo ired 
after nature, and pi nted w th. two bouquets The to let pot* i m shape 1 and t m Jarir encruitrd 
w th flowers utbai n„!e flower forming the knob of tl e cover Tras, i tru , pots H J m 

390 Toiift-fot and Coier About 1830 

Cal nlncil, w th flat cover, decorated with not c bird* amongst tree* and butterflies in colour* Gi edges. 
II l|m n dam ’J in 

391. Toilet-rot and Cover Mirk, 3399 nnd two dots in crimson. About 1840 

Cyl ndrical w th concave * dt Decorated with small sprais of flowers pnnted in red outline pa nted 
over in colours m gtlt c Jged pan ta separated by fnl age 13 p nV and gold, reserved on a blue ground 
H : uu, diam. ,4 tn 

302 Ewer About 1830 {Plate 70 ) 

Oso I bodv nanr* irnm a group of n she* and »u»m« nted by a figure of a iwan, the neck of »h ch 
forms the handle ail (he cK-tepread irmgs the rpout. The r utbet and «waa are color red yellow 
» th detau in gold. The bodv ti pa nted in natural cotoi rs w th flags forget me now, putple 
looieitnfe, an! etberaq atic flower* represented as if growing round t k e base tl 9 in 

393 Pair o* Ewers About 1S30 {Plate 70 ) 

Ot t! e un e form as No. 19s. The rushes and swan are gilt on 1 wh te ground The bodv of eseh 
c»er is ps nted dn e ther * de with flowers in natural colours on a pale je"ow groin'd , the names 
of the resptcttte flowers are sm tea ia red cm the b*K r “5 ar!e Ptore-nt Rme, “Ever l owi-g 
Pose, “Aur culi {* <), and “Loneolruks or Bin! wee-* I! 9J tm, 9 in re*pectieely 

1 No>, 395”397s etc. ! No 40S * No 39S 
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39+. Bottle and Stopper, decorated in imitation of Stares porcthm About 1840. 

Bulbous bod v, long neck, flat lopped stopper Decorated with pairs of eaotic bir fs in Ian Iscapes painted 
in colours in two medallions bordered by rococo scrollwork and floral sprays in raised gilding and 
reserved on a turquoise blue ground It SJ in 

Formerly in the Alfred Trapnell Collection 

395 Pair of Vases and Covers, made in imitation of Set res porcelain Marie, 

” C B D ” in monogram in overglaze blue About J 850 {Plate 70 ) 

Ovoid body with wide neck and high foot resting on a sq iare plinth On ll e neck, gilt cords »n relief 
{lasting under a gilt stud on either side of the body On the cover, a handle in the form of three 
linked gilt rings On the body, reserved on a pink (so called rose iia /tarn) ground and enclosed 
by raised gilt scrollwork, are medal! on«, thosr on one side of the respective va es being pamlel 
with a group of flowers and fruit in natural colours, those on the other side with figure subjects in 
the manner of Boucher, a joung shepherd and shepherdess red mng beside i rose bieh, and two 
children beneath a cherry tree respectively H i j} in 

396 Pair of Flower-pots, made in imitation of Sevres porcelain Mirk, M CB D ” 

in monogram in gold , also on one, XII metsed About 1 850 ( Plate 70 ) 

Of circular jardmiire form, with gilt ear handles On either s de, reserved on a pink (so-called rote </v 
Barry) ground and enclosed by format borders in apple green and gold, are circular medallions 
painted in colours with groups of cuptds and trophies of Music and Love respectivrli II 6} m., 

The medallions of trophies were painted by Cook 

397. Pair of Flow er-vases and Covers. Mark on the cover of one, “CBD” 

in monogram m gold About 1850. ( Plate 70) 

Oblong, with bowed front, two acanthus leaf hand c. picked out in turq o se blue and poll, four scroll 
feet and a rme stem with grapes forming a ring handle on the coier On a claret coloured gro aid 
ate, on the fiont of the two vase*, eight rided panrlr flanked by raised gilt vine stems an 1 ra ntel 
tn grisaille with S ibjects copied from plates t6 and 28 of Tte Otjury of Ihrrer tngraxti from the 
eomfnssetsons of John /taxman, R A , Sculptor “ Llyssrs at the table of Circe and “ turjdea discovers 
Ulysses* On the bvetc, oak-branches enclos ng trophies of Love and War in raised gild ng 
II to is, W njin 

398. Pair of Vases and Covers. Mirk ( 73 ) on both vise, ind coters, a mono- # 

gram composed of the letters “C” and “S" enclosing “C,” “S,” and “ N” in 
gold , also 13, printed in red About 1865. {Plate 70) 

Narrow semi-ovoid body, concave neck, gold cover with gilt knob, high bsse Thire vertical pilaster 
like bands stand out in relief terminating downwards m three pi nth formed feet The entire 
surface is covered with a close pattern of convrnt onal flowers, fru t, and inrects of Ch ntte 
character, printed in black outline and piloted m coin irs on a ground diversely coloured fed and 
blue II 17} in 

399 Vase, decorated by T. J Botr, junior About i860. 

Slender amphora shaped, with sqiare plinth an! handles each in the form of two gilr serpents 
intertwined On a dirk blue ground arc, on one side, Venus attended by Cupif, pa ntrd in white 
and Hack enamel in the manner of Limoges enamels of the 16th eentury, on the other sde 
4 trophy of Lore and W'ar m raise! gill ng Round the shoulder, a white band in reserve, 
moulded with ova! rosettes in relief, picked out in gold. The name " f'tnus, written in »el 
under the vase II i"|». 

X vase of the tame form, eahib ted lit iSfir. is figured in lewitt. C sat fore Pores Iain U trkt, p ? 
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401. Tazza. About 1840. (Pl<rte 70.) 

In the form of a Greek hln •with forms! gilt border. In tbe middle, within a wide pmk band, is a 
view of a shady lane with children gathering blackberries, painted in colours W SJ tn.> 

402. Tr«. About 1840. 

In the form ot a shallow, oblong basket, witli arch handle and border of raised gilt scrollwork. 
Decorated with a l toped pink band forming compartments, in which are a bouquet and sprats of 
roses, forget me nets, and other flowers in natural colours II. a» in., L in. , 

403. Panel, Signed ** R. Eaton.” About i860. 

Rectangular Painted in colours with grape*, peaches «H other fruit in the foreground of a landscape 
with trees. IS ach w ood frame Sight measure, in by 11$ in 

404 Panel. By R. Eaton. About 1S60 

Rectangular Painted in colours with a group of came ha> against a hackgroand or sky and tree) 
Black wood frame Sight measure, 1 1} in. be 9} in. 


§ 2. PIECES FOR DOMESTIC USE 

A nr. 405-413 

405. Hand Candlestick. Mark (✓-?), H C B D ’* in monogram in overglaze blue. 
About 1850. 

Circular trai with loNed nm, painted with garlands of flowers in natural coin its, n two shaped pin el, 
bordered be scrollwork in cold, and reiened on a pink {so-caUeJ «ic «/» grojnd Fluted 

pink socket, foliated ring handle H gj iru, dam 6 in 

406. Inkstand, with Candlestick and two Inkpots and Cover*. About 
183a. 

Oblong trav, with loop handle at either end , all the pie ei ha\e wa\y edges with scroUwork and fol age 
in sight relief, coloured pale brown, and edged with giMur* Within or be'ow this are wtd-, 
war) pmk bands and small sprigs of forget-me-nots painted in natural colours. Trat, L. it to., 
candlestick, H j} m. , inkpots, H 2 j in., dum 2J1" 

407 Tug About 1830 

B ilbous bods, wide short neck wuh carted lip, tohated loop handle The fcodv deeorared with three 
bouque t of flowers, painted m natural colours in panels bordered b* gi t scrollwork, and reserved 
on a ground of gilt cell pattern , formal gilt pa terns on neck, bp, and handle H S in., 

40S. Part of a Tea-serucf, consisting of t<n-pot and cover, sugar-basin and 
cover, and cream-jug Mark (6S), “CD* 1 written in undergla7e bJue. 
About 1820 {Plate 70.) 

All three pieces co npoted of sticks and bulrushes springing from locks bates picked nut in pink, green, 
and gold, and encrusted with sprays of flowers in high rel ef, coloured after nature The coccre 
base a knob in the form of a swan. The tea pot has an archel hard e r uin g over the cover 
Tea pot, II 6} in. , sugar Katin, 11 jin , cream jug, H j in 

409 Plate, made m imitation of Scvrei, porcelain Mark (~I), “ L L ” enclosing 
“ R P ” in overglaze blue, and 9, impressed. About 1850. ( Plate 70.) 

In the tm JJ e, a group of flowers and fruit in natural colour! On the run, erotic b rds in landscapes 
in colours m shaped panels, bordered bp raised gut terokwork, and reserved on an apple-green 
ground. 

Probab-r parted b> Cook. 
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410 Pi ate, painted by Cook, in tmitition of Sure*, porcehtn Mark (t»0), i garter 

inscribed COALPORT PORCELAIN ” with i crown abo\e it, and witlnn 
It the words “SPARKS, Broad St WORCESTER B> Appointment to 
HER MAJESTY QUEEN ADELAIDE,” printed in crimson About 
* 845 - {Plate 70.) 

In the middle, a group of einttc bird* in a Imdseipe painted in colours On the r m, garland? of flnviers 
• in natural colours in three ahaped reserves, bordered by gilt scrollwork on a pea green ground 

Di-tm 9 Jin 

Quern Adelaide died m 1 8+9 

411 Porringer, with Coier \nd Stand Mark (rV>), “Codport improijd 
f eltspar [porcelain,” within bands of hurel Mirrmimftd by the words 
“ PATRON16ED /) the SOULT7 ej ART 6 TU GOLD \1LD4L 
awarded M.AY 30 th 1620," ill within a circle, ind below “I ROSE A. C* ”, 
printed m red. About 1825 

Circular, with two loop handles in the form of tw gs, and a strawberry a? the knob of the cner 
Decorated with formal gilt borders, and with tpri fe a of c rnfl wert 11 i rosebuds in blue, pnk, and 
green Porringer, H 4 J in , stand, diam dj in. 

412. Sucar-Rasin with Co\er and Si and, from a dessert-sen icc Mirk, 1487 
and three dots, m gold About 1830. 

Circular with wavy edges The hum Ins two gilt branching handles, ihe run of I he basin and the 
stand, and the cover, ore pierced, and all the pieces are painted wuh bouquet! of flower* in natural 
colours in scrolled panels reserve! on a I ght pra green gro ind Ihe cover ha* a handle in the 
form of n looped branch with gilt berries. Basin, II in , stand, diam gg in 

413 Two CoFFEE-Curs and Sauce r% decanted with stipple prims m bhek, and 
gilding About 1800. 

On the fr< nl of the cups an 1 in the mid lie of the saucers a vase full nf fruit, the fimt pr nted. the vate 
m gold, within a medallion. On the cup* aUn minute spriga in gnll Cups, H a} in , diam 
1$ in , saucers diam m 

These p tees are perhaps early eeamptci of Coalport porcelain, but their origin 11 uncertain 

§ 3 . PORCELAIN PROBABLY MADE AT COALPORT FROM 
BILLINGSLEY’S “ NANTGARW ” RECEIPT. 

A os 4 1 d-d 16 

414. Muc About 1830. {Platt 71.) 

* Cylindrical, w th flaring bite and rma bordered wuh wide gilt bands and scroll handle Round the 
outside, a frieze of flowers painted in natural colours. H 4| in, dum 5J in 

415. Juc About 1830. {Plate 71) 

F ilted pear shaped bole, shell shaped lip el 9 ed w ih gilfing, scrolled loop handle On either stle 1* , 
bouquet of flowers pa nted m natural enteurs II 5} in 

J igs With flower painting s m Ear in character to this and the following f eee in a private to'letticn at 
Tenarth are dated 1 8:9 and i8}i 

416. Jut. About 1830 {Platt 71.) 

B >lbo<u body, short wide neck, curved 1 p w th gilt star beneath it, acrolt hand’e $ on other a de, * 
bo iqi ct of flewer* pa nted rn natural colours. On the 'ront, th» initials ** I S F between two 
y. ,*Fr»ea in gold, tl 6J in. 



IX. — NANTGARW. 


T HE porcelain works at Nantgarw, between Cardiff and 
Merthyr Tydfil m the valley of the Taft, were founded 
in 1821 by William Billingsley (who was apprenticed 
at the Derby factory m 1774, and had subsequently been cmpIo)cd 
by Flight and Barr at Worcester) and his son-in-law Samuel Walker. 
The manufacture was suspended in 1814, when Billingsley and 
his staff removed to the Swansea works. It was resumed 111 1817, 
and in 1819 Billingsley migrated to Coalport, the Nantgarw 
works being taken over by William Weston Young, formerly 
employed at the Cambrian Pottery, Swansea, who carried them 
on till they were finally closed in 1822, with the assistance, during 
the last year, of a flower-painter from Bristol, Thomas Pardoe, 
who had also previously worked at Swansea. 

The paste of Nantgarw porcelain is of very translucent, glassy 
character. The decoration was to some extent imitated from 
that of Sevres porcelain of the 18th century. Much of the 
porcelain was issued from the factory without decoration and 
painted in London or elsewhere, as, for instance, by Robins and 
Thomas Martin Randall, who worked for the dealer John Mortlock 
at Spa Fields, Clcrkenwell. Of the specimens in the collection 
probably Nos. 417 and 421 alone were decorated at Nantgarw. 
The mark used was the name ** nan jt-gakw,” with or without 
the initials “c.vv” (probably for u China Works”), impressed; 
this mark was also used at Swansea on porcelain made from 
Billingsley’s receipt (see p. 83). 

Aw 417-^31 

417 Plate. Mark (?i), ^nam-caru c.w,” impressed. {1*1 tie 76) 

Lobed i*t mulieJ with tctoLwreik ?owett in iri ef, fornun; partli in wi t\.h ire ps i ed i 
■pii of dnorn, *nd fruit IntKe miJJ'e, j bouquet piloted ut Air-int to ojn 1) in. ic in 
!U n uoVmwn pi n rt who itftttcl in inmjrmml of fount in a tmitr'i* bnl ■eri'w tie 
tit di e ol tbe p*«e 

s{tt)r}SiG Si t 
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418 Plat*, Mark, “ nast-carw c.w,” impressed. (Plate 72 ) 

Of the same form a) No 417, the relief ornament being enriched w ith gilding and the panels painted 
With pink rose 1 on a groundwork of git spots, In the middle, within a formal gilt border, a 
ceaport scene with ■ seated ititue on a quay in the foreground, painted in colours D am to in 

Perhaps made at Swansea from Billingsley a receipt, compare p 83 The rosea on the rim are some- 
what in the manner of B Ilingsley The seaport scene was probably painted m London 

419. Three Plates Mark, “ nant-garw c w,” impressed (Plate 73 ) 

Lobed rim with gilt de» gn of shells and scrollwork forming half panels a which are small bouquets in 
colours In the middle are paintings in colours of the cock of the rock {Rupieola rufica/a) to two 
different postures, and a species of Fenthpt, respectively, each in a landscape Dtam 9J in, 9J in , 
9} in. respectively 

Decorated outs dc the factory, probably about 1 8 z 5 m London, for the dealer, John Mortlock , com 
pare with a duh illustrated by Turner, pi rvi The panting of Pr thpt a perhaps based on 
illustrations m Avium iptcui mine quai in thnert per Brant am dnit t 1 Si 1820 tallepe tr 
dntripttt J B dt Spix, published in Munich in 1825 , the panting of No 625 ■ bp the same 
hand 

Formerly in the J G Mortlock Collection 

420. Soup-plate. (Plate 72 ) 

The rim has pa nted and moutded decoration s mlbr to that of No 417 Id the middle is a painting 
in colours of two children walking in a mountainous landscape Dura 8 J m 

rossihty made at Swansea from Billingsley s receipt The figure subject probably painted outside the 

Formerly m the Alfred TrapntU Collection 

421. Fruit-dish. Mark, “nant-garw c.w," impressed (Plate 76.) 

Oval, with lobed rim and gilt edge In the middle, erotic b fds and a butterfly amongst buihes , on 
the lobes of the nm small roses painted in colours L. 1 1 J in, W 8} in 



x.— SWANSEA. 


T HE “ Cambrian Pottery ” at Swansea was established in 
1764. Porcelain was not made there until 1814, when 
Lewis Weston Dillwyn was chief proprietor of the pottery. 
In that year Dillwyn visited the porcelain factory recently 
established at Nantgarw 1 and induced its managers, Billingsley 
and Walker, to transfer their manufacture to his own works. 
Billingsley and Walker left Swansea again in 1817 ; at the same 
time Dillwyn disposed of his shares in the firm, which became 
Bevington & Co. The manufacture of porcelain ceased in 1823 
or 1824. 

The porcelain made at Swansea was of three distinct types of 
paste. The first, made from the receipt of Billingsley during his 
association with the factory, is identical with that of Nantgarw 
porcelain. The second, showing the greenish hue of a duck’s 
egg by transmitted light, was introduced at an early stage at the 
instance of Dillwyn and continued to be made in a modified form 
by Bevington & Co. Both of these types contain bone-ash 
amongst their ingredients. The third type of paste, known from 
the mark used upon it as the “ trident body,” was introduced by 
Dillwyn in 1817 and abandoned by his successors; it contains 
soapstone or steatite in place of bone-ash, resembling the paste of 
Worcester porcelain of the Flight and Barr factory. It is rela- 
tively hard, has a dead white pig’s-skin appearance on the surface, 
and shows a smoky yellow tint by transmitted light. A rare 
variety of the third composition is extremely glassy and as colour- 
less as sodden snow. 

The chief marks used at Swansea were (1) the impressed 
Nantgarw mark, on porcelain made from Billingsley’s receipt ; 
(2) the name “ Swansea ” impressed, or printed or written in 
red ; (3) the same accompanied by a single trident or two tridents 

1 See p. 81. 
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crossed, impressed, on the thud type of paste 1 ; (4; exceptionally, 
after 1817, “ rfvington* & co.” impressed. 

The work of many of the painters who decorated Swansea 
porcelain can be identified with the help of signed or otherwise 
authenticated pieces. Amongst them the following are represented 
in the Collection : Thomas Eaxter, who came to Swansea from 
Worcester in 1816 and returned thither in 1819,* Henry Morris,* 
William Pollard,* and William Weston Young a The bird paint- 
ing on No. 425 may perhaps be attributed to Matthew Colclotigh. 
Ihllingsle), who began his career as a flower-painter at Derb), 
appears to have done very little painting at Swansea and to 
have concerned himself mainl> with the composition of the 
paste. Applied decoration of flowers modelled in biscuit, as 
on Nos. 425, 426, seems to have been the work of Goodsby, 
who is said to have come from Derby. Much Swansea porcelain 
was sent away from the factory undecorated, to be painted in 
London or clsew'here for dealers whose names are occasionally 
written upon the pieces. 8 

§ 1 . VASES AND ORNAMENTAL PIECES. 

A OS 422-429 

422. Set oi utRFF Pot-pourri Vasfs and Covfrs [Plate 74 ) 

Crater shape!, with two gilt handles in the f rm of serpent*, and sj fare plinth «i ppnrted by four gilt 
paws. The enters haves gilt flame shape 1 knob and circular perforations Painted with pint 
r *es coloured after nature, arranged in loose bo iquets on either sde of the both, and in a garland 
amid gilt formal ornament round the neck and font 11 <>{ in , 8J m , in , respectively 
Apparent!) ® Nint garw paste The painting is bp an imitator of the stjle of B llingsle) 

423. Vasf (Plate yf>) 

Trn shaped, with two handles m the form of git wingcl female lermoial figures, and square plinth 
coloured black On either side of neck and bodi are grotesq le Ch nese figures m landscape 
setting painted in colours The foot coloured to imitate p nk marble H 9$ in 
“N ant garw paste 

424. Vase. 

Similar to No qtj The Chinese figures on one side of the bndv are two soldiers, on the other two 
men amongst bales of merchandise on the seashore II 8 j in 
“ Nant gtrw paste 

‘Apparently in error this mark was stamped on a service of the “ duck’s-egg ” 
paste, a plate from which is in the Schrciber Collection, No 808 

4 Nos 427, 432 , see iKo p 48 3 Nos 428, 431. 

‘No 43s ‘No 436 8 No. 434. 
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425. Vase. ( Platt 76 ) 

Beaker shaped, with two gilt handles springing from grotesque nuikt, and three bronze-cotouted paw 
feet. Below the rim is a wreath of flowers modelled in white biscuit porcelain, and applied m 
high relief Round the lower part a band of bead ornament On eitl er » de below the wroth 
are ahullnnch (m a branch of cherries, and two goldfinches with their nest, re$ I ectiveli, painted 
in natural colours. Inside, a formal g it border 11 in 

Apparently “ Vane-garw "paste The birds painted pro bail) by Cakbugh , compare C/jn* Frtrat 
Art GaVtrj Cauhgve, ill istration p 6 The biscuit wreath ma> perhaps be the work of 
Coodsbv , see Turner, p *40 

Formerly in the Alfred TrapneQ Collection 

426 Vasf. Mirk, t wheel incised {Platt 75 ) 

Beaker shaped, with four gift leet resting nn a black square pi nth Round tie middle a wreath of 
flowers modelled in white biscuit porcelain and applied in relief Above and belpw this are 
br ght coloured bird* filing amongst the branches ot bushes, convent onally rendered in gold, 
represented as growing round the bate of the vase and hung with festoons t flowers m natural 
colours. 1! ; J in 

“Nant-garw body The wreath perhaps modelled by Coodsby , sec No 425 

427. Pair ob Spill-vases, painted by Thomas Baxter. {Plate 75 ) 

Vtulj cylindrical, with a gilt grotesque mask in rel ef on ether side Between the ma*ks art 
rectangular gilt bordered panels in which, painted in natural col > in, are on one s de of both vases 
a large bouquet in a blue v a*e standing cn a marble slab, on the liter t Je an aur cut* plant ani 
a (pm of yellow single roses respectively H 5 in. 

“Nant-garw pastr The painting may be compared with that if a plate n the Museum, 
No 3491-1901, fro n a service painted hv Baxter, mem oned in the lawsu t “Rebv s. D llwjn 
in 1811 

Formerly tn the Alt cd Trapnell Collection 

428. Pot-folrri Vase and Co\er, p-tmted b) Henr) Morns {Platt 76) 

In the form of a cup on a h gh ftxt, with two small loop hand rs sj r ngmg from applied muks , the 
cover m the form t f a saucer with circular perforation in tl e m *d e Rjimd ll e vase an) the 
upper side of the rim of the cover are small groups of flowers „nJ fru t painted in natural colours 
On the lower side of the rim of the cover and the four, borders I scroll w rk rnd Jots in gold 
11 4} iru,diam in 

Apparently “ N ant garw ’paste The paining resemMei that ot a plate s gneJ bv Mims, firmed 
in Turner, pi n 

429 Wa rcH*n older. 

In 0 e form of a circular frame, with a wreath of pink r set pa nted after nature, on a ground of 
minute gilt dots between two tows of bead ornament in rel et D am q£ in 

The acinbui on to Swansea is uncertain The piece seems to have the characteristic* of the so-calleJ 
‘Mr Jent bode 


§ 2. PIECES FOR DOMESTIC USE 

A or 430-439 


430 


bi’GAK-BcmL, Co\ er and Stand Mirk, “nant-garw c. Vi ”, impressed 

{Platt 77 ) 


Circular, with two gilt handles springing from small masks imitated from those of an ancient Greek 
tr* tr Pme-cone kmb on the cover Decorated with p nk roles painted after nature, arranged 
tn loose bouquets on either s de uf the b&wl and w ih n a tow of acanthus fo age >tt rel ef <n the 
middle of the stand, and in small groups m panels with gi t dotted ground etc osed bv looped 
gilt vine s'cmj on the cover, the slouldcr, at-d the rim ot the stand Bowl, H 5} in , stan'. 


dam -J,n 
" Nant-garw paste 


Tainted 


the manner of Bill ogitey 
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431. Sugar-bowl, Cover and Stand. Mark on the stand, “swan^ea," printed 

in red, {Plate 77.) 

Circular, with two gilt handles , the cover concave with flat top borJerel by beads in relief, and gilt 
, cauliflower knob. Decorated with bouquets of roses and other flowers painted m natural 
colours in oval panels reserved on a turquoise blue ground with anl-Jt-t>ertiriw pattern imitated 
from Sivres porcelain, the ground edged with formal scrollwork in gold Bowl, 11 4J in , stand, 
diam 7} in 

Apparently Bcvmgton’s variety of the “duck s-egg ” paste The painting is perhaps b> Mums , 

432. Tea-pot and Cover with Spirit-lamp. {Plate 71.} 

The lamp consists of a turret-shaped stand with baftlemented top, in two parts, ant a burner also in 
two parts Round the stand is painted in colours a mountainous Italian landscape with a castle, 
bridge, and figures The tea pot is of depressed globular form with cylindrical projection fitting 
into the stand , gilt conical knob on cover, angular loop handle Round the shoulder and cover 
of the tea-pot and the base of the stand, minute diaper designs edged with scrolls m gold 
H over all, 8} in 

Apparently “ Nant-garw" paste The painting perhaps by Thomas Baxter 

433. Coffee-cup and Saucer. Mark on the saucer, “ Swansea,” printed in red- 

The upper part of the cup and rtm of the saucer moulded with oblique wavy panelling and a border ot 
wicker pattern, over which arc panted small bouquets of flowers in brown monochrome, gilt 
1 wavy edges Cup, H sj in-, diam 3 in. , saucer, diam jJ in 

“Duck’s egg” paste, 

434. Cup. Mark (76), “ Powell 91 Wtmyole St.”* written in crimson. {Plate 76.) 

Cylindrical, with flaring rim, three gilt paw feet, and handle in the form of a gilt scroll springing from 
a mask and rising aboce the rim On either side are oval panels painted in colours, one with a 
view of a country lane, the other with an Italian landscape with claisical ruim beside a river. 
On the front, a basket of flowers suspended fiom acanthus scrolls in gold G It Scroll border 
inside the rim. H. 4§ in , diam. in. 

“Trident” paste. The mark is that of a London agent, for whom probably the decoration was 
executed outside the Swansea factory , it occurs alto on pieces decorated with flowers in a private 
collection at Penarth, 

435 Two Soup-plates, painted by William Pollard, Mark (75), “Swansea,” 
printed in red. {Plate 73*) 

Of the same form as No 417 In the middle, small bouquets of flowers painted in natural colours 
In the panels on the nm, small symmetrical feathery branchei m gold and dark green 
Diam 8} in. 

“ Nant-garw ” paste. The painting closely resembles that of a mug in the Museum, No C. 115-1915, 
authenticated a* Follard s work 

436. Soup-plate, painted by William Weston Young. 

Of the same form as No. 4.17 In the middle, a striped peony and a spray of blue convolvulus painted 
\ 1 ui natural colours. The flowers m relief on the nm are left in white reserve, and the scroltwork 

*' gilt on a grey-blue ground Diam. SJ in 

“ Duek't-egg ” paste. ___ 

437. Two Plates. Mark on one, “ nant-garw c. w.”, impressed, {Plate 76.) 

Decorated with roughly painted bouquets and iprays of flowers in natural colpufs, gilt wavy eJge 
Dum 9} in 
“Nant-garw” paste 



ENGLISH PORCELAIN— SWANSEA 


87 

Plate, painted with a view of Esher Place and other small views copied from 
plates, published between 1792 and J802, in The Copper Plate Magazine 
Mark, “ nant-garw c w ”, impressed ( Plate 73 ) 

Of the «mt form » No 417, the rel ef ornament be ng enr ehed with gilding and the panel* 
pa n ed with m nute vtewt of country aeatt a ru n j The v ew», pa nted in cotour*, are after 
engraving* w th the following title* fn the m dJle Eibtr Place, Surrey (179*) , in the small 
panel* ou the Uxn, Beubam, Brrhhirt (1 801) j Haiti Owen (1802), // tit Clandon Plate, Surrey 
(1793) , Stole RoebforJ , Lineohsbire (1800) , Valle Crutu Abbty, Denbigliti t (1800) , B octet 
Hall, Hartfardtbtre (171)3) D im. gj in 
Probably made at Swansea from Billingitey < receipt, but decorated elsewhere 
Formerly in the Alfred Trapnell Collection. 

Inkpot {Plate 76 ) 

Cyhndrcal, with flange round the top, a gilt lion a mask in rd ef on either » de, four g It paw feet, 
and a circular nkwell fitting into an open ng tn the top On one »tde l* a rectangular panel 
pa nted with flower* in natural colour* with a »haded grey background On the other i de, 
•ymmetncally «crolled fol ated atema in gold H 25 »"•* dum. 3 J in 
Apparently ** Nant-garw paste The flower painting perhapi by Morris 



XI.— PLYMOUTH. 


S OME time between the years 1745 and 1755, the true 
china clay or kaolin was discovered in Cornwall by William 
Cookworthy, an apothecary of Plymouth. It was not, 
however, till March 17th, 1768, that he took out a patent for 
the use of this material with china stone or petuntse, which by 
that time he had also found, in the manufacture of true hard 
porcelain similar to that made in China From 1771 to 1773, 
under the style of Cookworthy & Co., he carried on the manu- 
facture at No. 15, Castle Green, Bristol, and it seems that in 1770 
lie removed his establishment to that city from Plymouth. There 
is, however, some uncertainty as to the continuance of the manu- 
facture at Plymouth for some time after that date, and as to the 
relations of the Plymouth and Bristol works.* 

Plymouth porcelain is often much discoloured by smoke-stain- 
ing so as to present a dull grey appearance. Much of the ware 
for domestic use was painted in blue under the glaze, generally of 
a dirty blackish tone. Where enamel colours and gilding are 
used they often appear to be imperfectly fused on the glaze. 
Spiral ** wreathing ” of the surface, due to defective ** throwing," 
is characteristic alike of Plymouth and Bristol pieces fashioned 
on the wheel . 



XII. — BRISTOL. 


P ORCELAIN of some kind appears to have been made at 
Bristol intermittently from the middle of the 1 8th century 
onwards for more than thirty years. The earliest record 
is that by Dr. Pococke, written in 1750, of a manufacture “lately 
established” at “ Lowris china' house.” 1 * Certain pieces of soft 
porcelain, some of which, such as No. 3151-1901 in the Museum, 
are marked with the name “ Bristoll” in relief, may be identified 
as productions of this factory. 

A second factory, in which materials obtained from Cornwall 
were employed, is spoken of as “ set up here some time ago,” in a 
letter dated from Bristol in January, 1766/ and was abandoned in 
1765, Whether this factory was a continuation of that mentioned 
above or a separate undertaking is uncertain. 

In 1770 a factory for making hard-paste porcelain, or true 
porcelain of the Chinese type, was opened at Castle Green, Bristol, 
by William Cookworthy 8 c Co., in continuation of the establish- 
ment previously carried on at Plymouth. 5 In 1773 the factory 
and entire patent rights were purchased by Richard Champion, 
who appears to have been engaged in the manufacture of porcelain 
on his own account as early as 1768, and to have managed 
Cookworthy ’s works from the time of their removal from Ply- 
mouth. He employed John Brittan as his foreman. In 1775 
Champion secured an extension of the term of the patent, but 
in 1781 he was obliged, on account of financial embarrassments, 
to give up the works and to sell the patent to a company of 
Staffordshire potters, who continued the manufacture of hard-paste 
porcelain at New Hall, Shelton. 4 

The most characteristic productions of Champion’s factory 
weie well-modelled statuettes, often made in sets, mostly inspired 

1 Owen, p. 15*. s Owen, p. 11. 

3 Compare p, S8. 4 Comp-ire p. 103. 
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by, but not directly copied from, the models of Meissen ; they 
resemble the contemporary Chelsea-Derby statuettes in the restraint 
of their colouring. The best figures are the work of a modeller 
who had previously worked at Bow and Worcester and impressed 
his productions with the mark “T°”; he is generally assumed to 
be the “ Mr. Tebo” employed by Josiah Wedgwood in 1 775. 1 
Champion also made a few very fine and richly enamelled vases, 
mostly hexagonal in form, of which six examples are included in 
the Collection.* 

In the decoration of his ** useful ” wares, the influence of the 
pseudo-classical style of the Louis XVI period is predominant, and 
a green enamel, often appearing in festoons of laurel, is a charac- 
teristic feature. What is known as “ cottage china, ” s intended 
for sale in country markets, with simple decoration from which 
gold is absent, was also made in considerable quantity. A speciality 
of Champion’s factory were the armorial and ornamental plaques 
jn biscuit porcelain with flowers finely modelled and applied in 
relief* 

The mark ordinarily used at Champion’s works was a cross in 
overglaze enamel blue or gold; 6 cm the exceptional pieces decorated 
in underglaze blue this mark was also painted under the glaze. 
A capital “■ B ” in blue over the glaze,* and the crossed swords of 
Saxony under it in the same colour in imitation of Meissen 
porcelain, 7 were also sometimes used. These marks were generally 
accompanied by a numeral in blue enamel or gold, believed to 
refer to the decorators, such as Henry Bone, the miniature- 
painter (b. 1755, d. 1834), and William Stephens (b. 1756, 
d. 1836), who were the first two apprentices engaged by Cham- 
pion. 8 The Plymouth mark, af the sign for tin was used on 
Bristol porcelain made during Cookworthy’s proprietorship of 
the works. 
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Panels with reliefs of flowers modelled in the round and other 
ornamental pieces in biscuit porcelain, 1 somewhat similar to those 
made at an earlier date by Champion, but in soft paste, were pro- 
duced about 1845-1 865 at the Water Lane Pottery at Bristol 
under the management of John D Pountney, who died in 1852. 


§ U FIGURES. 

JVm 447 , 442 ' 

441. Shepherdess. About 1775. [Plate 78.) 

Standing figure hotding a crook, and in her left hand a bunch of flowers Red hat, blue bodice with 
green front , lowered skirt, Rococo-scrolled bate picked out ra brownish-crimson, with Power* 
applied in relief H 

Similar to No 733 in the Schreiber Collection 

Formerly in the Alfred Trapnell Collection j tee Oxford, Catalogue, No 1 57, p 18 

442, Autumn, one of a set of the Four Season* About 1775 [Platt 78,) 

A little girl trandmg barefoot on a rocky bate, with a basket of iruit supported by both hands on her 
left hip She wears a blue band in herhrir and a dress figured with bunches of grape* confined 
by a crimson belt, the skirt being caught up so a* to expose a Iilic-cotnurcd quilted petticoat. 
H trim 

A similar figure. No 279 m the Schreiber Collection, bears the majk" T° impressed, raid to be 
that of the modeller Tcbo 

Formerly in the Alfred Trapnell Collection 


§ 2 . vases and ornamental pieces 

Nos 443-450 

443. Vasf, plain white. About 1770, [Plate 78.) 

Heiagrma 1 , wiih acanthi < foliage in relief at each angle of the base j feitoom of contention at flowers, 
modelled in re! ef and applied, hang from the shoulder one on each aide, tied with ribbons on 
each alternate angle The flaring mouih restored. II. i z] tn 

The blistering of the surface shows that this rase has failed in the firing A rate of simitar form 
bearing the mark used at Plymouth, the symbol for tin, is illustrated by Owen, fig jt, and it is 
possible that the present specimen may have been made at Plymouth. 

Formerly in the Alfred Trapnell Collection. 

444. Vase and Coier, plain white. About 1770. [Plate 78 } 

. Hexagonal, with acanthus foliage in relief at each angle of the bare Round the middle of the body 

it a row of projecting abelf-hke ornament*. Above this, aurpended from two female mash* and 
ribbons, ate fesioons of Powers, one on each side, modelled in high relief and applied. Domed 
cover with a trailing apray of applied flowers at each, ang'e II r+jm. 

A Worcester vase of atmilar form. No. 84 tn the Schreiber Collection, bears tbe mark “ T* impressed, 
and to be that of the modeller Tcbo. 

Formerly in the AlfrcdTrapnclI Collection. * 

1 Nos. 482-485. 
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. Vase About 1770. {Plate 79 ) 

Hexagonal, with flaring neck pierced with an openwork des gn On either aide on the ahoulJer it a 
female mask in relief crowned with flowers, from which hang two large festoons of flowers 
modelled in h gh relief and applied The surface is covered w th a yellow enamel, over which are 
painted spray* of formal flowers in pi rple The masks and leatoons in relief are coloured after 
nature H taj m 

A somewhat similar } el low vase mthe British Museum is ill istrated in Hobson Cm tlogur , pi KKX1V, 
and Burton, English Port thin, pi XX 

446, Vase About 1770 {Plan 79) 

Simitar in form and decoration to No 444, except that the njck flares outwards and the vase has no 
Cover The surface is covered with yellow enamel, upon which are painted toimat sprats of 
flowers in purple The masks, teatoons, and ribbons 1 1 rel cf are col 1 re i after nature 11 12 in 

Formerly in the Allred Trapnell Collection , see Oxft rd, Cj alugut, No 254, p 40 ' 

447, Pair of Vases with ormoulu mounts About 1775 {Plate 80) 

Hexagonal Pa n ted with bright c >1 urcd b rds perched o 1 bran hes an 1 nsecls in s nail panels with 
gilt borders of rococo scrollwork reserved on a gr mid of sea e pattern in bl e Mounted w th 
foot and rim of scrollwork united b) two Leaf) handles rising above the rim, n 01m ulu Hi 5J in , 
15} m respect v el) 

Formerly in the collections of R Walker, 1 f Bath, W R mia ne Callender, and Mr Alfred Trapnell 

One of the vases 11 llustrated b) Owen, hg 96, and Jewitt, Ltran-tc A /, vol 1, fig 7,3 

448, Medallion with bouquet of flowers modelled m relief ami applied, in white 

biscuit porcehtn About 1775 {Plait bi ) 

Oval, mounted in a glazed ti rned wood frame, stamped with the name “I SLTTON, BRISTOL ' 
The ap)l ed flowers surround a plain oval panel, the surface ot which is glazed, enclosed b) a 
wreath of delicate grass like foliage t ed with a ribbon Frame, 11 7jJ to , W . S3 in 

Ment oned in Mirrnl, Porttry anJ Perttla n, p J91, and Tie Art Journal, Arw Isrrirt, vot II, thfij, 

P ‘ 

Formerly in the co lections of tttllnm Edkms (who purchased the me tall on at the sale u lie 
slock of E H James, a Bristol dealer, in 1S67) and Mr Alfred TrapncI 

449 Mfdallion with bouquet of flowers modelled in relief and applied, m white 

biscuit porcehin About 1775 {Platt 81.) 

Circular, mounted in a glazed turned wool frame Frame, diam $J in 

formerly in the Altrc4 Trapnell Collect >n 

450 Wreath of Flovfrs modelled m white biscuit porctlim About 1775 

{Plate bl.) 

An oval wreath minutely modelled after nature, mounted in a glazed turned wooJ frame Frame, 
11 j* in , V. 4 J >° 

Former!) in the possession of E H James, cf Bristol, and Mr Alfred 1 rapnell 


§ 3. PIECES FOR DOMESTIC USE 

j\ts dJl-W 

451. Cohee-pot and CtntR About 1780 {Plate 84 ) 

Pear shaped with long curved sp»it, domed cover and ribbed loop handle On tiller 1 Je, lovse sprtys 
- 4 1 flowers painted in colours Round the t p and on the cover, festoons of I'uurri in e I urs w th 

gilt foliage attached to a bh e line 11 Sj in 
lomteil) in the Alfrel Trapnell Collection , tee Oiford, Carat gur, p J, No I- 
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452 Cofffe-pot and Cover. Mark, a cross in ovcrglaze blue About 1780 

{Plate 82 ) 

Similar in f rm and decoration to No 4;!, with the add tion of gilt scrollwork and diaper pattern* 
round the attachment of the apout and the late H 9} m 

Formerh in the Alfred Traynetl Collection 

453 Cabaret, comprising tea-pot and covci, sugar-bowl ami coicr, milk-jug, cup 
and saucer and tray M irk, on the tei*pot and sugar-bow I, crossed swords 
with a dot between the hilts in imitation of the mark of Meissen porcelain, in 
undergiazt. blue , on the traj and the cup am! saucer, a cross in blue over 
the claze , also (? 9 ) on the trav, u B N° 1st ” in crimson About 1780 

Tea pot bulbous, with handle and spout in the form of twig* and an app el dower on the cover A 
sun tar (lower on the co\er of the u gar howL The cup ha* a scrolled 1 op handle the trap 1* oval 
with lohed nm, and underneath a lerpenune edge mien Jr I to give support n the kiln The 
imtk jue, of oral sect on, ts a modem restoration The decoration eons 1 sofa hor rental band of 
husk pattern n green and gold round the shoulder or nm of the piece* and testoons of laurel in 
green w th red berries hung from git rcsettei sec at ntenats on homontal gut lines Teapot, 
H 4I in , sugar howl, II 4 in ; m Ik jug, II 3J in , cup, H I J in., diam. 2] in , saucer, 
dtam 4J to., tray, I tlj m, W -j in 

Formerly in the Atfre I Trapnell Collection. 

454 Part of a Tea-serv ice, comprising tea-pot and cover, in d two tca-cup* md 

saucer-. About 1770 ( Platt 82) 

Tea pot 1 iverted pear shape, w th acanthus fol age »n rthef at the base of the spout domed cover The 
cups have no han He The dccorat on eons at 1 of small devees composed of symmetrical scrolls 
and trellsswork in enmson and sprigs of flowers in natural colours scattered over the turfacc 
Formal scaJoped borders in enmson Tea pot, II 5} in , cups, H ij in, dum. 34 in , saucers. 
Hum 5 in 

Formerly in the Alfred Trapnell Collection 

455 Part of a Tea-service, comprising tea-pot and cover, saucer, and two ctke- 
platis Mark, on the «aucer 1 , on the plates 3 , in gold About 1775 

{Plan 84 ) 

Tea pot inverted pear shape, wuh spout and handle in the form of iw gs and an appl ed flower in teller 
on the cover The plates hive a ring in rel ef underneath with n the foot ring (o provide support 
in the kiln Decorated vv th bouquets and scattered sprays of flowers in natural colours and narrow 
gilt borders Tea pot, H 6$ tn , saucer, d am 4 J in , plates, d am 7 j in., 7 in. respectively 

The numeral in gold ts perhaps that of the gilder , that it does not refer to the pa nter seems to be 
proved by the present instance, m which different numerals appear on two pieces, almost certa nly 
painted by the same hand Compare alio Owen, p 23-, and Nos. 4(9, 4-9 below 

Formerly in the Alfred Trapnell Collect on , see Oaford, Ca it>gue, p 11, Nos. Sj-S6, from which 
it appears that another saucer of the lame set is markeJ with the crossed swords and dot in blue 

456 Tfa-pot and Cover, decorated in imitation of Chinese jamilte me porcelain 
Mark (Si), crossed swords with a dot between the hilts in imitation of Meissen 
porcelain under the glaze, and a cross and 7. over the ghze, tn blue, the over- 
glaze marks having faded to brown in the firing About 1775. [Plate 84 ) 

Globular, with foliated wavy handle On either side a basket of flowers painted m co ourt and gold , 
round the shoulder a border of diaper and scrollwork The cover, which is of Ch nese porcela n, 
i» painted wifh a s m Ur border and has a gilt appl ed flower a* knob H 6 j in 

Firmerfy in the Alfred Tripnel! Collection. 
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473 Two Cofffe-cups AND Saucers. Mark, a cross ami i to oierglaze blue. 
About 1780. (Plate 84.) 

Patl of the tame service at No 472 and t m hriv decorated Cups, H 2 j in, diam 2J in , saucers, 
diam j in 

Formerlj in the Alfred Trapnell Collection , gee Oxford, Cata'ogur, No 289, p 33 

47+ Two Cofffe-cups and Saucers. Mark, a cross m oierghze blue, accompanied 
on the saucers bj 4 in gold, almost rubbed away. About 1775 (Plate 84) 

Decorated with the initial “C below a ring formed of blue forget me noli mth v ellow centres and 
small gilt leaves Cups bell shaped Cups, H 2j m , diam 2} in , ‘ 1 ten, diam qm 

Two cups and saucers with the initial “ R similarly executed ire ment oned bv Oxfoid, Cahilegtif, p 28 

Formerly in the Alfred Tnpnell Collection 

475. Coffee-cup and Saucfr About 1770 

Sprigs of fiowcri in natural colours scattered over the surface Ruin I the rim hnrfer <1 j,iil chiin 
pattern Cup, II 3m, dnm 2| in , saucer, diam $ m 

Formerly in the Alfred Trapnell Collection , see Oxford, Cjrj/ogjc, N> ,’i, p 41 

476. Chocolate-cup and Saucer. Mirk (56), a cross ini 6 in overglaze blue. 
About 1775 

Cup belt shaped with foliated loop handle Roth pieces have a tnbed rim with wavy git edge, from 
which hang festoons of flowers in natural colours Cup, H 2} in, diam 3$ in , saucer, diam 
S J m 

477. Fruit-dish, Mark, across and 6. in overglaze blue About 1775. 

Square, with wavy rim , painted w tha bouquet m the middle and festoons of Rowers in natural colours, 
the latter suspended by purple ribbons from a gilt tine Underneath are two parallel ndges 
intended to give support in the kiln W 8^ in. 

Formerly in the Alfred Trapnell Collection , tee Oxford, Canhgur, No 260, p 41 

478. Plate. Mirk (S5), “ B 6 ” in overglaze blue. About 1780. (Plate 84 ) 

Lobed rim with blue edge Painted with a bouquet and sprigs of Rowers in natural colours scattered 
over the surface. Underneath, a ring in relief within the foot-ring to give support in the kiln 
Diam S in 

Formerly in the Alfred Trapnell Collection , sec Oxford, Carafagitr, No 263, p. 31 

479 Thrfe Plates Mark (54) on one, a cross and 5. in overglaze blue. About 
1780. (Plate 84) 

In the middle a bouquet and scattered sprigs of Rowers m natural colours On the rtm symmetrical 
scroll motives at inters all on a tine, in black and green Underneath, a ring in relief with n the 
foot ring to give support in the kiln. Dum 8 J in 

Formerly in the Alfred Trapnell Collection 

480. Pair of Salt-cellars Mark (56), crossed swords with a dot between the 

hilts in undcrghzc blue m imitation of the mark of Meissen porcelain About 
1770. (Plate 84.) 

In the form of a conventional shell with a red 1 ne on the edge and yellow tinting inside, resting on a 
heap of imitler shells and coral coloured after nature II 2 J in , W. 3 in 

This model is s ne which originated at Plymouth Specimens made there from the Prideanx Collection 
are in the Schreiber Collect on, No 710. 

Formerly in the Alfred Trapnell Collection 

481. Pair of Sweetmeat -trays About 1770, 

In the form of a five pointed leaf with serrated edge, the ve ns showing in relief on the under side 
* Painted on the upper side with small sprigs of flowers and scrollwork In colours, and a light blue 

band round the edge \V. 4 J in , 3J in. respectively 
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§ 4 . BISCUIT PORCELAIN MADE AT THE WATER LANE 
PO TTERY. 

A T 0S 482-4SS 

482 Panel, of lavender-blue biscuit porcelain, with a basket of flowers modelled in 
the round in white biscuit and applied. Made by Edward Riby. About 
1850 

- Circular, mointed m a square gilt wood frame with convex glass Frame, uj m square , panel, 
diam about 10} in 

483 Panel, of , 'ivcnder-blue biscuit porcelain, with a bouquet of flowers tied with a 
ribbon modelled tn the round in white biscuit and applied Made by Edward 
Rabv. About 1850 

Otal, mounted in a square gilt glare 1 frame Frame, 17 m by in, panel, H u in., W 9} in 
approximate)} 

484 Panel, of lavender-blue biscuit porcelain, with group of flowers modelled in 
white biscuit and applied. Made b) Edward Rabj. About 1850 (Plate 8 1.) 

Rectangular, mounted in glared wood frame frame, 14J m by 12J m , panel, H to} in , W £J in 
appro ximatelr 

485 Pair ot Models ot Birds’ Ntsis, each containing three eggs, in white 
biscuit porcelain Made bj Edward Raby About 1850 

II. a} m am, dtxm jJ n , 3 in respectively 

A smuhr nest is in the Jdritiih Museum See Hobson, Catalogue, p 115# 
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473 Two Co fff e-cups AND Saucers Mark, a cross and 1 m overglaze blut-. 

About 1780. {Plate 84 ) 

Part of th* tame service at No 4^2 and similirty decorated Cups, II 1 j in , lum jl in , saucers, 
dam S in 

Formerly in the Alfred Trapnell Collection , tee Oxford, Catalogue, No 289 p 

474 Two Cofffe-cups an D Saucfrs Mirk, 1 cross in 01 crgl ize blue, accompinied 
on the saucers bj 4 in gold, almost rubbed awa) About 1775 {Plate 84) 

Decorated with the initial “C below 1 ring formed of blue forget me not* w th yellt v centres and 
small g It leaves Cups bell tlnped Cups, H 2) in , diam aj in , a cert, diam 1; in 
Two dipt and tauten with the initial *' R s mttarly credited are mentioned bv Oxl rd, Citnl gut, p 28 
Formerly in (he Alfred Ttipnell Collection 

475. Cofff e-cup and Saucer About 1770 

Sprgs of flowerj in natural colours scattered over the surface R uni the m a border I g it chant 
pattern Cup, II % in , d am 2} in , saucer, diam s »' 

Formerly in the Alfred Trapnell Collection , tee Oxford, Catalogs No , 1, p 41 

476 Chocolate-cup and Saucer Mirk (80), i cross mi 6 in overglwe blue 
About 1775 

Cup bell shaped with foliated loop handle Both piece* have a J be l rim with v,z\y gilt edge fro** 
which 1 ang festoons of Bowers m natural colours Cup, H 2} in«, diam 3 J in , saucer, dian* 
Si m 

477. Fruit -dish. Mark, a cross in d 6 in ovcrglaze blue About 1775. 

Square, with wary rim , painte 1 w ith a bouquet in the middle an 1 festooni of flowrri in natural cr lours, 
the latter suspended by purple ribbons from i gilt tine Underneath are two parallel ridgfs 
intended to .give support in the kiln XV 8} m 
Formerly in the Alfred Trapnell Collection , see Oxford, Catalogue, No 260, p 41 

478 Plate Mark (65), “B 6 " in overghze blue. About 1780 ( Plate 84 ) 

Lobe I rim with blue edge Pa nted with a bouquet and sprigs of flowers in natural colours scattered 
over the surface. Underneath, a ring in relief within the foil r ng to give support in the kiln 
Diam 8 m 

Formerlr in the Alfred Trapnell Collection , see Oxford, Catalog it. No 363, p 3 1 

479 Three Plates Mark (54) on one, a cross and 5 in oierglaze blue About 

1780 {Plate 84) 

In the m ddte z bouquet and scattered tprigi of flowers in natural colours On the run symmetrical 
acroll motives at interval* on a line, in Hack and green Underneath, ti ring in relief with n the 

foot r ng to give support In the kiln Diam 8| in 
Formerly in the Allred Trapnell Collection 

480 Pair of Salt-celuars Mirk (85), crossed swords with a dot between tbu 

hilts 111 underglize blue in imitation of the mark of Meissen porcelain About 
1770 {Plate 84 ) 

la the form of a conventional shell with a re 1 line on the edge and yellow tint ng inside, rest ng on * 

heap-of smaller shells and coral coloured after nature H s j in , W 5 in 

This model is one which or gmated at Plymouth Specimens made there from the Prideaux Collection 
are in the Schreiber Collection, No 710 
Formerly in the Alfred Trapnell Collection 

481. Pair of Sw eetmeat-trays About 1770. 

In the form of a five pointed leaf w th serrated edge, the veins showing in relief on the under side 
Painted on the upper side with small sprigs of flowers and scrollwork in colours, and a light blue 
band round the edge W 4I in , in respectively. 
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§ 4. BISCUIT PORCELAIN MADE AT THE WATER LANE 
PO I'TERY 

AW 4S2-1S5 

482 Panel, of lavender-blue biscuit porcelain, with a basket of flowers modelled in 
the round in white biscuit and applied Made by Edward Rabj About 
1850 

Circular, momtcJ 1 ft a sqiate gflt »ood frame * th convex flan Frame, llj in square , panel, 
d am about io) in. 

483 Panel, of *avender-bluc biscuit porcelitn, with a bouquet of flowers tied with a 
ribbon modelled in the round m white biscuit and applied Made by Ldward 
Rabj About 1850 

Ova!, mounted in a square pit glared frame Frame, 17 in by 15 in , panel, II 11 in., M 9$ in 
approiimately 

484 Panel, of latender-blue biscuit porcelain, with group of flowers modelled in 
white bi'tcuit and applied Made by Edward Raby About 1850 (Plate 81 ) 

Rectangu’ar, mountel in glued wood frame Irame, 14$ in bv isj in , panel, H toj in , V. t J in 
approx male!} 

485 Pair ot Models of Birds* Nfsis, each containing three eggs, in white 
bwcuit porcelain Made by Edward Rab) About 1850 

H in 1 in , diani in 3 re respect vele 

A nmtlar neit 11 in the Ur tuh M ue m See Hobson, Carxlogae, p 1 1 5/ 
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XIII.— LOWESTOFT. 


A PORCELAIN factory was established at Lowestoft, m 
Suffolk, in 1757, after an unsuccessful attempt in the 
neighbourhood in the previous year. In 1770, under 
the title of Robert Browne and Co., the hrm had a warehouse in 
London. The factory, which was almost entirety occupied with 
the production of wares of a utilitarian character with decoration 
of modest pretensions, was closed about 1802 

Numerous pieces bearing local inscriptions serve as aids to 
the identification of Lowestoft productions. Additional evidence 
was provided in 1902, when a quantity of moulds, wasters, and 
fragments were brought to light on the premises formerly occupied 
by the manufacture. In the earlier stages the decoration consisted 
chiefly of painting in underglaze blue, inspired by Chinese originals 
and generally combined with scrollwork. and ft oral ornament 
moulded in relief, in which the influence of early Worcester 
porcelain is perceptible. Underglaze printing in blue was also 
employed. From about 1770 polychrome painting over the glaze 
was more generally adopted, simple sprays of flowers and feathery 
scrolls of rococo character being the piedominant motives. 
Inscriptions are also common. The rococo style continued in 
vogue at Lowestoft longer than in most factories ; it was only 
towards the end of the 1 8th century that the influence of the 
classical revival made its mark. The “French sprig” pattern, 
originated in the Parisian factory of the due d’Angouleme,’ is 
sometimes found on pieces of the latest period. 

No recognised factory- mark was used at Lowestoft, and the 
porcelain made there is consequently somewhat difficult to 
identify ; of the pieces described below only the cups and saucers, 
Nos. 490-492, can be regarded as of this origin beyond any doubt. 
Small numerals of uncertain significance, always in underglaze blue, 
♦k** base of pieces assignable to the earlier period of 
* See p. 146. 
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the manufacture. The marks of Worcester and other factories 
were also occasionally imitated. 

AVr. 436—194 

486. Tea-pot and Coter, decorated in imitation of Chinese porcclun. Mark (77), 

4 in blue. About 1760 (Plate 85 ) 

Deprewed globular body, cun ed spout. On the cover and either tide of the bod v, a group of water* 
lihei pi sted m blue, red and gold H. 4 j in 

The attribution to Lowestoft >* tome what uncertain, the quality of the gilding resembles that on a 
certain type of Dow porcelain 

487. Tea-pot and Cot er. About 1780. [Plate 85.) 

Globular body, curved spout , painted with conventional flowers arranged in festoons round the edge of 
the cover and the shoulder and scattered in detached sprigs over the surface, in blue, red and 
gold II 6] in. 

This piece it attributed be some connoisseurs to Longton Hall 

488. Tea-pot. About 1780. ( Plate 85 ) e 

llarrel shaped Painted in colours with a bouquet and sprays of flowers somewhat formally treated 
On the shoulder a ring of cresting in red 11 4. in 

It has been suggested that this and the following piece may ha»e been made at Caugblev 

489. Tea-po\. About 1780. {Plate 85 ) 

Barrel shaped Fainted with a bouquet and sprays of flouers in colours On the shoulder a band of 
Chinese cell pattens tn red and black. H 4} m 

490. Tea-cup and Saucer, decorated in mutation of Chinese famtlle rose porcelain. 

About 1770 [Plate 85 ) 

Fainted with a group of peonies and bamboos with rockwork and a fence m blue, red, pink, green and 
gold. Inside both piece*, a narrow formal border No handle Cup, H 1$ in , diam. J in , 
saucer, dtam 4J in 

A saucer of the same pattern is figured by Spelman, ph I-XYX- A fragment of a plate with this 
pattern was found on the premises of the factoiy in 1905 

491. Tea-cup and Saucer. About 1770 {Plate 85.) 

, - Each painted in blue, red and gold, with a Chinese landscape, with buildings figures on a bridge, 

and boats Inside both, a narrow border of diaper and floral pattern No handle Cup, H l|m, 
dtam jJ tn , saucer, diam 5 tn 

A saucer of the same pattern 11 figured be Spelman, pi LXXX A broken cup with this pattern was found 
on the premises in 1 902 

492. Tea-cup and Saucer. About 1770 (Plate 85 ) 

Each painted in blue and red with gilding in pseudo-Chinese manner, with two grotesque birds, 
flowertne plants, and rocks. Narrow scro’l border inside both pieces. No handle Cup, H ! J m , 
diam _J in , saucer, diam, 4} tn 

493. Slop-basin, painted in imitation of Chinese porcelain About 1770 {Plate 85.) 

Fainted outside in colours with two figures in a garden. Inside, a narrow formal border in red If 
.J in , diam. 6 m. 

The attribution to Low ei toft is not certain The paste shows i warm brownish tone by transmitted 
1 ght. The painting resemble* that of a mug figured by Spelman, pi LVXXIN, which he ascribes 
to Lowestoft, vad of two balms is the Museum, Nos. 3-31-1901 and 469-190* 

494. Sauce-boat. About 1770. 

Moulded m (he form of a conventional shell, with a device of two dolphins, a indent and padd e above 
a snail thell, in relief beW the bp, snd a band of scroQwork round the base Scrr*. ed hand'e. 
The ornament is puked out in blue, and small floral tprays are painted in the same colour round 
the hand'e. H. 4} .ru, L. j] in 

Two sauce boats front the tame mould are figured by Spelman, pL LXXXV f 
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XIV —LIVERPOOL 


P ORCELAIN was made at several of the potteries which 
flourished at Liverpool in the 1 8th centur\ Richard 
Chaffers, who died in 1765, appears from an advertisement 
to have been making it as early as 1756 Amongst other potters 
a ho produced porcelain at a slightly later period were Smiuel 
Gilbody, Philip Christian, Seth and John Pennington and Zachanah 
Barnes In the absence of marks or signatures it is difficult to 
assign specimens of Liverpool porcelain to their sev eral makers 
A large proportion of pieces, as for instance the mug described 
below, are decorated with black transfer prints, executed at the 
printing works established in the city about 1756 by John Sadler 
and Guy Green 

A factor) with the name “ Herculaneum Potter) ” was opened 
on the right bank of the Mersey near Liverpool in 1796 Porcelain 
was made there from about 1800 onwards The factory was 
closed in 184.1 The productions for the most part closelj 
resemble contemporary Staffordshire wares The mark used was 
the name of the pottery 111 various forms, accompanied after 1833 
b) a liver bird, from the arms of the cit) of Liverpool 

AVx 495 496 

495 Muc, decorated with a tran fer print m black of the Arras of the Order of 
Foresters Signed, “Saihr Liverpool About 1760 {PI it «r 87 ) 

CtI tidr a I w th scrolled loop hand e The arn * con* it of a si eld of ro (ten for charged with a 
*■ stag w h a plough as crest and two huntsmen as t pponers Belo v ft top s f hie of the Bund e 

of 5t eks in a small medal! on enclosed bp the nscr pi on " mit i t err* 

Tt e whole compos Cion a supported 03 a roco e f amewo k, w H T bb ns bearing the no da «* 
obey (twee) ruiEoo -with 1 noCEnce, and isDwrav hob err wMir On r h 
s de are w nged fgures of Fame and J st ce respect vty II 3 J 10 Ini 3 n 

496 To\ Jug, Cover and Basin Mark (59), a liver bird between two sprajs of 
foliage, vuth 44 hercuianeum * above and a ribbon inscribed 44 Liverpool’ 
below, printed in red About 1835 

The jug bulbous, w th Bar ng mouth bell shaped cover and g t loop handle S de* of the bai n folded 
over 1 a nted w th bouqueta of flowers n natu at coo rs on a marone-coto red ground J g 
H 4 } n basil, dam n 
Formerly n the Alfred Trapnel) Co! ect on 



XV.— LONGTON HALL. • 

T HE earliest manufacture of porcelain in Staffordshire was that 
carried on for a few years by William Littler, at Longton 
Hall, near Stoke-upon-Trent. Littler appears previously 
to have produced salt-glazed stoneware at Brownhills, near Burslem. 1 
It is known from advertisements that lie was making porcelain at 
Longton in 1752, 1757, and 1758, and from the account hook of 
William Duesbury that in 1752 he sent goods, probably porcelain, 
to be enamelled by Duesbury in London.* It is generally believed 
that Duesbury, afterwards manager of the Derby factory, was 
for a short time connected with the Longton works, and that 
lie purchased the plant when the factory was closed, probably 
about 1759- 

The output of the factory may be identified from the descrip- 
tions in the advertisements, and with the help of pieces bearing a 
mark consisting of^two crossed “LV with a string of dots below 
in underglaze blue, which is reasonably interpreted as signifying 
“ Littler, Longton.” 

At least two very different types of paste were made. One, 
probably the earliest, is of highly * translucent, soft, glassy cha- 
racter, like that of early Chelsea porcelain. Another, relatively 
hard and showing some resemblance outwardly to that of the 
earliest Worcester, is exemplified by a tea-caddy in the Hanley 
Museum, authenticated as having been made by Littler, probably 
in 1758.* A distinctive rich streaky blue is sometimes used as 
a ground colour iu the decoration, whilst a decided predilection 
is observable for ornament of overlapping leaves moulded after 

1 The sauceboats (No. 499), which have all the characteristics of the Longton 
Hall paste, are interesting in this connection, as the) were made from a mould which 
ua» also used for salt-gla?ed ware. 

. 2 3 Bemrose, Longton Hall Porcelain, p. 8. 

3 A cup and saucer simitar to this tea-cadd) is tn the Museum, No c. 194- 
1916. 
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nature, in which the midribs and veins of the leaves are more 
pronounced than in foliated pieces made elsewhere. 

Nos 49 7 500 

497. Tea-pot and Cover About 1755. {Piatt 86) 

The body moulded in relief on either tide, above a row of leaves springing hum tl e base, w th three 
paneU separated bp contention at palm-trees Pol uti ,pmit and handle domed vosti In each 
of tl r panels is a bouquet painted m natural colours, and on tl e cover are sprays of flowers 
Round the edge of the carer and the shoulder, florid scrolls n red The leasts round the base 
ate painted with light blue edges and camion veins, U 6j in 

A tea pot from the same mould, painted with somewhat similar dec rat on, n the Stike on Trent 
Museum, is illustrated in The Lemttnurur, Vol XXXVI, 1913, p a } 

498 Tea-pot and Cover About 1755 (PAife 86 ) 

Frnm the fame mould as No 497 The panels 3 re paintel n colo is, each with an exotic bird 
perched on a branch , round the edge ot the cot rr an d the shoulder j f rrn.l border of Powers and 
foliage in ted The leaves round the bate painted with green edges and crimson se ns 
H 6J10 

499 Pair of Sauce-boats About 1755. {Plate 86 ) 

Moulded externally with leaf; scrolls ot a ground of various diaper patterns in rcl ef Oier the relief 
ornament is painted in purple on one site of ea h sauce boat a swan aid rushes on the other 
side, a view of a house beside a gate Ins de the sauce boats arc painted small views of buildings 
and sprgs of Anvers Cadi, H tj m , L 7} tn 

The sauce boats were made in a mould which was also used ft r salt glared stoneware , compare salt 
glared ware “hlock, No *(6 <; 1901, and sauce boat. No 3047 18,2 in the Museum 

Formerly in the Alfred Trayndl Collection , see Oxford, Cani/ega , p 7, No 58, in w'hich the sauce- 
boats, which are of toft paste porcelain, are erroneously included as specimens of Bristol porcelain 

500 Two Plates About 1755 {Plate 86) 

lo relief on the rim are s * heart shaped leaves laid tide by side av th tie stalk) pointing outwards 
The edge) of the leaves are shaded in green and yellow, and the the letns painted in crimson 
In the middle of each plate is a bouquet of flowers pa nted m natural colours W. S| m> 8} in 
respectively 

A s milar plate is figured in Bemrosc, Ltngton Hell Porcetjnt, pL XLIIJ, No 6 



XVI.— NEW HALE, SHELTON. 

T HE patent-rights of Richard Champion of Bristol for the 
manufacture of hard-paste porcelain were acquired in 1781 
(according to some authorities as early as 1 777) by a 
company of Staffordshire potters, whose operations appear to 
have been carried on at first at the pottery of one of their number, 
Anthony Keeling, at Tunstall Disagreements amongst the 
partners led to the transfer of the establishment, about 1782, to a 
house at Shelton (Hanley), called the New Hall The company 
assumed the title of the “New Hall China Manufactory.” The 
company came to an end in 1825, when porcelain ceased to be 
made in this locality. 

The output of the factory was limited to articles for useful 
purposes. The earliest New Hall porcelain is a species of hard 
paste, with simple painted decoration of sprigs and ribbon 
borders resembling that of the “cottage china” made at Bristol. 
About 1810 this type of paste was abandoned in favour of the 
bone porcelain which had become the typical Staffordshire 
composition. This later New Hall paste is ot dead white glass) 
appearance, very translucent, the decoration is generally coarse 
and garish. A printed mark, with the words “New Hall” 
within a double circle in red was used during the later period, 
before its introduction, marks, such as pattern-numbers with the 
letter “N” or “No” 1 painted in red or crimson, were only 
occasionally employed. 

Nes sots to 

501 1 M-sERWCE Lompncm^ tea-pot and cover, mtlk-juj, su^r-biMn, slop-basin, 
six Clips and saucers, cake-plate, and two small plates, pamted m imitation ot 
Chinese porcelain, Mark (S?) on the tea-pot, milk-jugand cake-p’atc, “ N 42 1 *’ 
in crimson , on the basins and small plates, “421 ” in red About 1800 

(Pht< 88 l 

Tm pot and mlk j g of oral section F)eh piece decorated will* a print in Stack, painted otcr in 
bright eo non, With a Chi new man sad woman with a hm watching;* butterfp in a jarJcn Rrun4 
the edjt* of t! e p «ti a formal border pa nted in red Teapot, H, 5$ 10, Lion, JnU y <i«, 

1 Sec aKo note on No 591. 
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H. 3} MW L 5I in J sugar basin, H aj in, diam. 4| m , slop-basm, H a J in , diam 6 J m , 
cups, H a in, diam 3J m. , saucers, diam 5 in , cake place, d am 8$ m , small plates, 
diam 4} in. 

502. Coffee-pot and Cover. About 1810. p {Platt 88 ) 

Bod) ovoid and of oval section, w th hollow shoulder, domed cover , round the middle and the edge of 
the cover are conventional leaves on a wavy stem punted in red and black in resene on a wide 
dark blue band Above, on the shoulder and cover, a formal wreath of berries and toll ige m red 
and black H 9} in 

503. Jug. About 1790. (Platt 87 ) 

The body pear shaped, m lulJed with wavy fluting, and painted w th a bouquet and sprgs ut Doners 
formally treated in colours Cylindrical neck, vertically grooved, with project «g lip and con 
ventional border in brown and blue Loop handle picked out in crimson 11 6J in 

504* Milk-juo, Mark, “N 338 ** in cnmson About 1800. (Piatt 88 ) 

Of oval section with panelled body painted in colours on one sdewitha rosette with n a wreath of 
Dowers, on the other with a single rose On the thonldet a wav) dotted Ine pass ng through 
bunches of Dowers. H 4 J in 

505. Tea-cop and Saucer, About 1790 (Platt 87 ) 

The saucer and inside of the cup are painted In colours w th bouquets formally treated and set at regular 
intervals. Outside the cup, which has no handle, sc altered sprigs in ctinyvon Gilt line ti und the 
edges. Cup, H * in, diam j j in , saucer, diam pj in 

50& Tea-cup and Saucer. About 1790, {P/rt/eSS) 

Outside the cup and in the middle of the saucer, small sprays of Dowers painted in colours Ins de the 
cup and on the rim of the saucer, a border of slight festoons in crimson and purple between gilt 
hset No handle Cup, H if in , W 3} in , saucer, diam s j in 

507. Tea-cup and Saucfr. About 1790 (Plate 88.) 

Fluted with wavy edge Decorated with gilt stars and scallops below a border of festooned ribbons and 
flora! sprigs painted lit colours No handle Cup, H J >n , d am Vn , saucer, diam. , in 

508 Two Tea-cups and Saucfrs About 1790 ( Plate 88 ) 

Ins de the cups and round the fim of the saucers a border of minute flowers painted in colours spring ng 
from a wav}' qunk ribbon Outside the cups and in the middteof the sauerrs, roses on a wavy stem 
twitted about a double ted lint No handles Cups, it i in , d am 3 j tn , saucers, d am si in 

These may perhaps be rpec miens of Bristol ‘’cottage china, and may be compared with a cup and 
saucer in the Museum (No, C. >78 1916) bearing the Bristol mark A cup and saucer nl the 
same pattern is figured by B nns, Fim Crater), PI X LV III, as “Staffordshire porcelain 

509. Tea-cup and Saucer. About 1800, (Platt 88.) 

las de the cup and on the rim of the saucer a border of small Dowers on a wavy stem in colours inter 
twined with a wavy line of red dots Outs de the cup and in the middle of the saucer, a bouquet v 
and spsigs of nvughly-pimted flowers No handle Cup, Him , diam. 3 j vn , saucer, diam. $J in 

510. Two Tea cups and Saucers Mark ( 88 ) on the saucers, “New Hall ” within 

a double circle, printed m red. About 1810 ( Plate 87.) 

Decorated witha wide border of wild roses and pans es convrat onatly treated, painted in colours between 
two gilt I nrs. The cups have a handle ruing 10 a point above the rim Cups, 11 |} in , diam. 

3 j in , saucers, dam 5g in. 

On one saucer is a label with the words “146 Two Cups and Saucers of New Hall China (see Man) at ■ 
bat ed tion) Bought at Sothehy &■ Co Ap 69 



c XVII.— LONGPORT (DAVENPORT) 

P ORCELAIN was manufactured, with other wares, at Long- 
port, near Burslem, by the firm established in 1793 by John 
Davenport and earned on by his descendants till 1882 In 
the earlier productions the style of the Derby porcelain of the time 
was imitated. The mark used was the name of the firm, some- 
times accompanied by an anchor, painted, printed, or impressed 1 

A 'as 511 -S 1 G 

51 1. Vase, About 1820 {Plate 89) 

Crater shaped, with two gilt handles springing from 1 oos mails Round the upper part a wreath of 
flowers painted in natural colour? below, band* of format ornament in red and gold H ■’J in 

512 Pair ob Vases with Covers Mark (J 03 ), “davenport longport,” written 
tn red About 1820 [Plate 89 ) 

Our 4 bod f with two handle? w the form' of gilt apea head* , concave neck, 'domed cater On c [her 
Side of the body, in a panel rcscrYed^on a grcyuh blue ground, 11 a landscape panted in colour? 

H Vi« 

513 Pair of Sugar-basins and Covfrs from a desserr-serv ice About 1830 

Boat shaped with four scrollwork feet, a goat s head handle at either end, wary shell moulded edee and 
a formal flower as knob to the cover On either? de are ?pra\ sof flower* painted in natural colour? 
The shoulder and the edge of the cover pa nted with a pale talmon red ground edged w th formal 
gilt ornament. H J in., L. 9 tn 

A plati of similar del gn has been leen bearing the mark of an anchor 

514 Two Plates Mark (KM), an anchor below a ribbon inscribed “ d^vvenpori,* 
printed in red About 1830 ( Plate 89 ) 

Git-edged wavy nm moulded in relief with floral panels. In the m dd'c, three 601 ^uet? of flowers 
painted in natural colours Diim 8} in. 

515 Plate painted m colours with a figure-subject, signed “W Fletcher, Junr 
Del et Pmx ” About 1810 {Plate 89 ) 

Lobed rim decorated m gold w th a floral trelln-pattcrn on a striped ground la the middle the figure 
.subject, a shepherd reel on g on s rock w th a iheep be? de it and a woman pa i ag b i D am S { n 
There appears ,to be no record in l teratute of the painter Fletcher, probably an amateur art « Th ? 
and the following plate are ascribed to Davenport on account of the s m lanty of their gilt border* 
to those of marked p eces such a! > cup and saucer m the Museum, No 1549-1901 

516 Plate painted w tth a figure-subject w ith the same signature as on No 51^, 
About I bio {Plate 89 ) 

Lobed nm decorated w gold with a formal class cal pattern of panelling and fol age on a itrtped ground 
In the m ddle the figure-subject, a young leal an peasant wa king hand^n hand w th a girl who 
carries a basket of flowers. D am 8 $ tn 

1 For other specimens which maj perhaps be attributed to Davenport, see No 184 
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XVIII.— STOKE-UPON-TRENT (MINTON). 

T HE factory carried on at the present time at Stoke by 
Mintons, Limited, came into operation m 1796 under the 
direction of *Thomas Minton, who had previously worked 
under Turner at Caughley and for the first Josiah Spode as an 
engraver of copper plates for printing on pottery. 1 Thomas Minton 
died in 1836 and was succeeded by his *son Herbert, who died in 
1858; the manufacture was then carried on by Colin Minton 
Campbell, in partnership first with Michael Hollins and later with 
grandsons of Thomas Minton , in 1883 it became a limited 
company. 

Porcelain began to be made .it the factory, it is said, in 1798. 
The composition was the “ bone ” porcelain, first introduced at the 
works of Spode, which thenceforward became the standard por- 
celain body produced in the Staffordshire potteries. As regards 
decoration, the early productions were not unlike those of 
Derby and Spode ; the mark used upon them consisted of crossed 
“S’s" with “M” below, generally over the gla?e in blue. In 1 848 
a French potter, Leon Arnoux (d. 1902), was engaged to assist in 
the direction of the works, and during the succeeding decades 
several French artists joined the staff, amongst them the sculptor 
Albert Ernest Carrier-Belleuse, and a figure painter from Sevres, 
Antonin Boullemier (d. 1900). Amongst the painters of this 
period was also Carl Henk (d, 1905).* The productions rose to 
a high level of technical excellence ; imitations of the Sfcvres 
porcelain of the 1 8th century were predominant. 3 About the 
same time the Parian body first produced at Copeland's works* 

1 No. 592 1$ perhaps an example of printing done bj Minton. 
s Nos. 519, 520, 533. 

**At an earlier dace much Minton porcelain was decorated in the Sir res manner 
by Robins and Randall, working at Spa Fields, Clerkenwell ; see p 81, and Chaffer, 
p. 773 , the decoration of Nos. 523-25, 531, 532, maj perhaps be attributed to them. 

* See p. 116, 
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began to be made by Mintons, and was employed particularly, 
both in the biscuit state and glazed, for statuettes. 

From about 1848 to about 1865 an ermine-spot printed or 
impressed was adopted as the mark of the firm ; the usual mark 
after the latter date was the name “mintons” impressed. 
Impressed signs varying annually, to indicate the date, have been 
used pn some of the productions from 1 842 onwards. 

§ 1 . VASES, FIGURES, AND ORNAMENTAL PIECES. 

Mm 517-522 

517. Set or three Vases Mark ( 517 \ double *‘S” above “M 780,” in 
overgJaze blue. About 1820. [Plate 90.) 

The larger vase crater shaped, with two gilt hand’es jpnnging from lions masks, the two smaller in the 
form of * beaker on » h gh foot. The larger vase decorated on both sides, the smaller ones on one 
side, with a group of lowers painted in natural colours m a scalloped medallion reserved on a dark 
blue ground, over which are designs of conventional shells and seaweed and stems of closel) set 
foliage in gold Larger vise, M 6 \ m , smaller vases, I] 6 m 

518 Vase made in imitation of Sevres porcelain. About 1850. 

Crater shaped, with two scroll handles and scalloped foot On either side are panels painted in colours 
with a landscape and a group of birds respectively enclosed by gilt rococo scrollwork, and reserved 
on a pea-green ground with 3 reticulated pattern in gold Irmde the hp, a gill border of diaper 
patterns and scrolls. H 10} in 

The attribution to Minton t factory is conjectural , the vase may perhaps have been made at Coalport 
The model is based upon a Sevres vase modelled bv Duptessis, 44 1 'att A fin n nnr compare Troude, 
Cfotx dt Mi Jilt 1, pi 9 1 

519. Pair of Vases made in imitation of Se\res porcelain Painted by Carl Henk 

Mark, an ermine-spot in green. About i860. [Plate 90 ) 

Pear shaped body, high foot, rtm with leafy edge curved ovct to form two small handle* On either 
side of both vases are figure subjects'll! the manner of Watteau painted in colours m a shaped pane! 
enclosed by gilt scrollwork, and flowers and reserved upon an apple green ground H 8 in. 

Copied from a Sevres model known as “ Vnt a arnlltt , compare Troude, cLrx dt AhJllts t pi 91 

520. Flower-pot made in ututauna of Sevres porcelain Painted by Cad Henk 

Mark, an ermme-spot in green About i860 ( Plate 90 ) 

Frau-shaped, with two scroll handles. On one side two lovers, on the oilier a mandoline player, in 
landscapes, m the manner of Watteau, painted in colours Round the rim a narrow border of 
ettl-Jt-perdrix pattern confined by wavy garlands of pmk foliage Festoons of flowers In natural 
colours are passed over the handles H 4J W. 6 in 

521. Pair of Figures of kneeling children in ungtazed Parian porcelain Mark, an 
ermuie-spot, and on one a dotted circle, incised , also on one, **E” impressed 
About 1850 

A girl praying and another stooping to do up her boots, each kneeling on a tastelled cushion Each, 
H jjin. 

Copied from a Derby model. Compare No 119 and note thereon 
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522, Pair of Panels, “Spring" ami “Summer." Copied from compositions b) 
Nicolas Lancrct. Mark, on “Summer," “L” incised. About i860 

Oblong, mounted in brass frames “ Spring,” * man with ft *pade and two women, one of diem 
watering flower*, in a garden with a catcade in the background “Summer, two reaper* and a 
woman on the eJge of a cornfield watching a coi ep of partridge chick* Each, 7J m bv 6 J in 
Tlie original compolitioni of Lancret were engraved bp Nicola* dr Larmci* n , *ec rernurt Pfttnntt 
an XI III • S/rt/e I" Seel/ PI * The attribution to Minton t 1* doubtful 


§ 2. PIECES fOR DOMESTIC USE 

jYiH 523 533 \ 

523. Two Cups and Saucers decorated in imitation of Seiris porcelain Mark ( 00 ) 
on the cups, “ LL” enclosing two small strokes vutb two dots below in imitation 
of the Sivreb mark, in blue About 1825 

On the front of each cup i» a d tfrrent pastoral figure subject m the manner of h icher painted In 
coir ur», encloted bp a framework of gilt icrolli \t the back if the cup* and round the centre if 
the aaucttt a wide iut^ to »e blue band, bi rdeie l on the *»ucm by floweri in goU the cup* hate 
a br-uiching gilt loop hin He Cup*, H dum tj ill , s-iuccrr, d atn 6| in 

524. Saucer decorated in imitation of Spires porcthm~ Mark, “EE" enclosing 
“m” with a short stroke belou m imitation of the Sures mark, in blue.. 
About 1825 

On the rim two landscape*, each with a pair of b rd*, pamted in c< tour* in 1 narri w pane) bordered w ih 
gilt scrollwork and reserved on a wide turqu&iac blur border In the m I Ur, a brf im a 
sprav Oiam 6 in 


525. Cream-jug made in imitation of Sores porcelain Marie, as on No 524. 
About 1825. 

Hclmet-jhaped with loop handle On the front, two b rd* in a landscape pa nted m colour* to a panel 
bordered with g It scrollwork and reiert ed tin a t ir^uo sc bl ic ground H di m 
From the naie irruee a* No 5 ■'4 

526 Cofi-ee-cup and Saucer. Mark on the «aucer, “minion" and “I” im- 
pressed , also “t8tl g” in red End of 19th centurt. 

Decorated w th playing card* printed in blue and pa nted over in colours on a chocolate brown gr uuJ 
edged with 1 gilt pattern Cup, U z J in , d am 2; in , saucer, d am. ,3 in 


527. Tankard. End of 19th centurj 

Cylindrical, with two branching gilt loop handle* , decorated with playing cards painted in colour* on a 
green ground The ace cf ipade* inscribed “cootmil A siv* On the foot the name H j cun. 

■n black H 5 j in , diam. 5 J in 

528 Plate made 111 imitation of bit res porcelain Mark, an ermine-spot in gold, 
also “ J ” and ttto dots connected bj a bar, impressed. 1848 (Plate 90 ) 

In the m ddle scattered spray* of flower* painted in natural colour* Similar group* of flower* on the 
nm In three gilt-edged lhapeJ panel* reserved on 1 dark blue ground diapered with format 
flower* in white and fold Diam 9} In 
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529 Cruet-stand. Glazed Parian porcelain. Mark ( 05 ), “mint os”, 573 and a 
device indicating the jear 1868, impressed 1868. 

Jilted w th four glass bottle* end an engraved bra,* receptacle for them. Qua trefoil shaped, the oiimde 
, Covered wilh a celadon -green clip Four scrollwork feet form pedritaN for four kneeling figure » 
of eh Idrcn, filling the hollows of the qua trefoil and holding garlands ot laurel, modelled m rtaw 
wh te porcelain The bottles decorated with bands of formal ornament in gold Stand, Ft 4} in., 
TV 7 in , bottles, H 6 in 

530 Set of jour Dessert-uishfs surmounted each by i figure of one of the four 
Seasons, m gla7cd Parian porcelain. Mark, u minions” impressed About 
t86o. 

Each 1 1 l he form of a lem -c reular basket supported on four small feet, with a drum shaped pedrstat 
in the mi Idle, on which is set the figure The Seasons are represented bv four si ghtly-H raped 
ch Wren — Spring, a girl with a b rd * tiesr, Summer, a bov crossing a stream. Autumn, « boy with * 
wheatsheaf. Winter, a girl with faggots. Each, H about S| in , W 7} in 

53 r. Sugar-basis vnd Cover made rn mutation of Sevres porcelain Mark, 
W LL” enclosing "R” with two dot>* below, in imitation of the Sevres mark, in 
blue About 1825 

Circutir, with domed cover, w th knob in the form ol a gilt plum and leaves. On the bow) and on 
the cover, in two panels bordered with gilt rococo scrollwork and reserved on » deep turquoise blue 

Y ground, are group 1 of fro r and flowers pa n ted in natural to nun. II 4 j m 

532 Tor let-set comprising tray and two pomade-pott. with cover., made in 
r mutation of Scire!* prethm. Mark, ** LL " in imitation ol the St-ira* mark, 
in blue About 1825. , 

TK- tray boat -shaped, the pots cylindrical, with knob in the form ot a gilt pi im on the covers The 
trav painted in colours, in the middle with a group of birds m a landscape, on the nm with flow ert in 
— four panels enclosed by gilt fol age, and reserved on a wide turquoise blue border On the poll and 
covers are 11m tar panels, two on each, leserved on a turqun se blue gro ind, and fa nled in colours 
with (j rd« Trav, L 11* in ; pots ff 2 f in. 

533 * Pomadf-pot and Cover Painted by Carl Henk Mark ( 01 ), an ermine-, 
spot printed in green About i860 

Cylindrical, v. th applied gilt flowers forming the knob of the cover On one ltde it 1 psir of hgutri 
panned in colours, copied from the painting in the WaJlare Collection bp Antoine Watteau known 
at “La Caiidit * Groups and sprigs of flowers in naturil colours scattered over the remaining 
surface II jpn 

533 A Candlestick About 1840. {Plate 94 ) 

In the form ot a leafy column, with a fij ire of a peasant woman stand ng be* de tt, she wears a wide 
} at, pel ow bad ce, and p «fc skirt over a flowered petticoat, and holds up flowers in her apron 
Circular hue with gilt scrollwork , flowers modelled and colo ired after nature, appl ed tn the bsn> 
and column II 8 Jut 

A tint Ur eand’estiek, one of a pair in a collection at II ud lerifirl 1, bear* t) e mark of an ermine ipoi 
incised The miking of figures was introduced aboit i8j8 i lee Rhead, StaJ - rj,k rt F ft a*/ 
Firt*f, p j66 
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522 Pair of Panels, “Spring” ami “Summer” Copied from compositions b) 
Nicolas Lancret Mark, on “Summer” “L” incised About i860 

Oblong, mounted n brass frames u Spring, a man v th a spade and two woman, one of them 
watering flowers, in a garden with a cascade in the background ** Summer, two reapers and a 
woman on the edge of a cornfield watching a cotey of partridge ch cks Each, 7J in b) 6J in 
The org nat compos tion* of Lancret were engraved bp Nicolas de Ltrmessn , see Pt nrurt D retrain t 
ait Af'/ff* Swcfe 1** Sene PI - The attnhut on to M nton t e dm bif L 


§ 2 PIFCES FOR DOMESTIC USE 

A os 523 533 A 

523 Two Cups and Saucers deconted in imitation of Sevres porcelain Mirk {90) 
on the cups, “ LL enclosing two stmll strokes with two dots btl< vt in imitation 
of the SivreS mark, in blue About 1825 

On the front of each cup u i d tfrrcnt pastoral fig re subject in (he manner of Bn cher ft ited In 
colours, enclosed by a framework of g It scrolls At r) e back of tl e cups anJ ro ind the cri tte of 
the saucers a w de turquo se blue band, bordered on the sa ccrs bj flowers n gold The cups 1 ate 
t branch ng g It loop handle Cup*, H }| », Jim n saucers dam lj n 

524 Saucer deconted in imitation of Sevres porcelain Mark, “I L” -enclosing 
“m” with 1 short stroke below in imitation of the Set res mark, in blue 
About 1825 

On the not two landscapes each w tli a pa r of b rds, pa nied n e lours m a larrow panel bordered w l) 
g It scrollwork and reserved on a w de turquo sc blue border In (! e in Jilt, a b rd o I a 
iprai D am fi in 

525 Cream-] 10 made in mutation of Sevres porcelain Mark, as on No 524 
About 1825 

Helmet-shaped w th lex p handle On the front, two b rds m a la idscape pa ntcl in colours a panel 
bordered w th g It scrollwork and reserted < n a tu>y o se bl e ground II 4} 1 u 

From the sine ten ce as No $24, 

526 Coffff-cup and Saucer Mark on the «auccr, “ min l on ’ and “ f ” im- 
pressed , also “1811 g' in red End of 19th centur] 

Decorated with playing cards pr need in blue and pa nied over in colo rs on a cl o col He brown ground 
edged w th a g It pattern Cup It '‘Jin, dam a] n , » cet, dam tit 

327 Fannard End of 19th centurt 

Cyt ndr cal, w th two branch ng g It loop handles , decorated w th playing cards pa nted n colours on a 
green ground The aec of spades inset bed • coodali A son On tl e foot ibr flame ‘j CSIf* 
m black H m, d m 5] fu 

528 Flatf made in imitation of Set res porcelain Mark, an trmmt-spor in g.old, 
also “J’ and two dots connected b) a bar, impressed 1S48 {Plate 90 ) 

la the m ddle scattered >pra>s of flowers pa med n natural colo rt S m lJr groups f flowers in the 
nm ta three glt-edged shaped panels re ervrd on a dark blue ground d apered w il foi oal 
flowers in wl te and gold D am 9 1 in 
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529 Cruet-stand. Glazed Parian porcelain. Mark ( 92 \ “ m r.s to v ”, 573 and a 
device indicating the }ear 1 868, impressed. 1S6S. 

Fitted with four glass bottles arid an ettgrared brass receptacle for therm Qattrefotl shaped, the outside 
, covered with a celadon-green slip Four scroll work, feet form pedestals for four kneeling figures 
of children, filling the hollows of the quatrefo t and hoHmg garlands of laurel, modelled in plain 
white porcelain The bottle# decorated with bands of formal ornament in gold. Stand, H 4 j irt., 
W. 7 in , bottles H 6 m 

530. Set of four Dessert-dishes surmounted each by a figure of one of the Four 
S-asons, m glazed Parian porcehm Mark, “ mintons” impressed. About 
i860. 

Each m the form of a semicircular basket supported on lour small feet, with a drum shaped pedestal 
■n the middle, on which u set the figure The Seasons are represented b\ four slightly -draped 
children — Spring, » girl with 1 h rd » nest, Summer, a boy crossing a stream, Autumn, a bov with a 
wheatsheaf, \\ inter, a girl with faggots. Each, H about 8} in., W f\ in. 

531. SucAR-BAsts and Cover made in imitation of Set re* porcelain Mark, 
<c LL ” enclosing “ R ** with two dots below, m imitation of the Sevres mark, m 
blue. About 1S25, 

Circular, with domed enter, with knob m the torm 01 a gilt plum and leaves On the bowl and on 
the cover, to two panels bordered with gift rococo scroll work and re*erved on a deep turquoise blue 
ground, are groups of fruit and flowers painted in natural colours. H 4J m 

532 Toilet-set comprising traj and two pomade-pots with cover*, made in 

imitation of Sevres porcelain. Mark, “ LL ” in imimion of the Sevres mark, 
in blue. About 1825. , 

Th- tm boat shaped, the pots cylindrical, with knob in the form of a gilt plum on the covers The 
trai painted in colours, in the midd e with a group of birds in a landscape, on the rim with flowers m 
four panels enclosed by gilt foinge, and reserved on a wide turquoise blue border On the pots and 
covets are similar panels, two on each, reserved ort a turquoise blue ground, and painted in colours 
with birds Trav, U tijin , pots H 2} in 

533 Pomade-pot and Cover. Painted by Carl Henk Mark ( 3 i), an ermme-. 
spot printed in green. About 1S60 

Cylindrical, with applied gilt flowers forming the knob of the cover On one side is a pair of figures 
painted in colours, copied from the painting in the Wallace Col'ection by Antoine Watteau known 
as u La CattaJe ' Groups and *pngs of flowers m natural colours scattered over the remaining 
surface H }|m. 

533 a. Candlestick. About 1840. {Plate 94) 

In the form of a leafy column, with a figure of i peasant woman standing beside it, she wears a wide 
hat, yellow bodice, and pink skirt over a flowered petticoat, and holds up flowers in her apron 
Circular base with gilt scrollwork , flowers, modelled and coloured after nature, applied to the base 
and column. H S J in 

A simitar candlestick, one of a pair in a coffeclion at ffurfdersfield, bear* the mark of an ermine-spot 
incised The making of figures was introd iced about 1838 , see Rhead, StaJp-rJtksrt Ibtt ant 
r»ren t p 266. 





XIX.— STOKE-UPON-TRENT (SPODE). 

I N 1800 Josiah Spode, son of a potter of the same name, began 
the manufacture of porcelain in the potter) previously 
conducted by his father. He was the inventor of the 
“bone-porcelain,” composed of bone-ash mixed with the essential 
ingredients of hard-paste porcelain, which \\.ts afterwards adopted 
and still remains the standard porcelain body used in the Stafford- 
shire potteries. ‘The second Spode died in 1827, and was suc- 
ceeded by his son Josiah, third of the name, who died in 1829; 
the factory was earned on by the executors of the latter till 1833, 
when it passed into the hands of William Ta)lor Copeland. 1 

A great variety of patterns were used, amongst the best of 
which were so-called “Japan ” patterns in blue, red and gold 
similar to those of Derby, based upon' Japanese Imarl porcelain. 
Printing in black, from stipple-engraved copper plates w'as 
extensively practised. 

The mark generally used was the name “ Spode ” with a 
pattern number, writtern in red or gold. A square mark with 
the words “spode Stone-china," printed in blue, was used amongst 
others to 'distinguish that class of ware. s The words 
jfclspflr Porcelain ” with a wreath of the national floral -emblems, 
printed, appear on porcelain made towards the end of the Spode 
‘management. Much Spode porcelain is marked only with a 
pattern-number, or pot at all. 


. § 1. VASES AND ORNAMENTAL PIECES. 

AV-f 5 >4 — 549. 

534. Vase. About 1810 

Beaker shaped, with high foot. Painted on one side with a cyclamen plant, on the other with a spray 
of borage, in mwra l colours m eight sided panels reserved on a ground coloured to imitate vartegated 
marble A band of bead ornament in relief above and below and formal borders us gold on the foot 
and run tl. in > 

* See also pp. 1 1 6, 128. 
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1 No. 640. 
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535 Set of three Vases. About 1820 (Plate gj.) 

Crater shaped, without hamffes. On on* life of each a group of ftnwen pa nted m nit inf cofo it* in « 
four sidH.panel. On the reverse i symmetrical foliated deuce in gold on a dirk green ground 
The lower part and foot coloured lavender blue H 5} so, 4$ m, +i in respectively 

536 Set of thrff Vases, Mirk on the largest, “spode 1166” written in red 

About 1820. (Plate 91 1 

The largest utn ihipcd w th two gilt handle* spring ng front 1 oat mask* and bea I ornament in re lef 
round the rim and bale The smaller rate* hare a bulbous body and short Far ng neek All the 
Vlifi are pa flted on e ther aide with a bouquet of Powers in natural colo iri on a dark blue ground 
figured w t!i scale pattern in gold, on wh eh are also reserved rosettes in wh te and gold Larger 
uu, 11 4 j in | smaller vases, )L j in 

537. Pair of Spiil-aasfs Mark ( 96 ), “spode 711*’ urittcn m red About 

1820. (Plate q 1.) 

Beaker-shaped, painted with large sprays of flowers in natural colours ipmt a gilt background. II 4 j in 

538. Vase Mark, “spode 868” written in red About 1820 ( Platt 91.) 

Beaker-shaped, on h gh g It foot Decorated in pseudo-Chinese manner with a spray of peony blossom 
conventionally treated below a wide border of emb'ems in panes, and formal flowers w th a 
background of edd es, In tt lout* and gold II Si in 

539 Vase About 1820. 

Cotie shaped, w th wavy r m, h gh fool, two gill handle* in the toms of eagles heads w th r ng* in the r 
beaks. Round the top and foot bcad-omament in ret ef On one ides figure of a mine carrying 
a basket in a landscape painted m colours, on the other a irnimrtrscal device of f 1 age in gold 
H g|ln 

540. Va*e About 1820. 

The Iiwer part hcmispher cal, 00 ired gieen, wide concave neck painted m colours on one side with a 
peace ck, oci the other s de with a wiggnner wa k ng hand in hand w th a 1 ttle 5 rl k\avy nm 
wthgdtlnes. II Cj in 

541. Pair oe Vasfs decanted m tmmtian of Mcrv»en porcchm About 1830 

H Ibont b>ly, w Je far ng neck, the whole surface closely encrusted with small blossoms, model ed in 
re ict, over which are appt rd two figures of b rds painted in colours and two stems with fo! age 
Inside the mouth « row of f rjet me-nots and roses pa ntrd in natural co onrs. 11 ( j in, g|r« 
reipettivrly 

542. I* air ob SriLL-bA'ti decorated in imitation of Mci4m.ii porcelain. About 1830 

Cy ndncal, the surface timely encrusted with 1 nail blossoms, model cd tn ret cf, oter wh ch are app* rd 
brant* es offal age and a Canary pa ntef irt yellow ini green 11 4} in. 

543. Pair of Vases with Co>ers decorated m imitation of Japanese limn porcc- 

lam. About 1810. (Plate 91) 

Sijture body, two angular gilt hand rv, high f xvt, pvram dal knob on the cover j decoratr-1 w th brdi 
aiivngst ronrerst ona! flower eg plan ft in red, grreo, p rk and gold, in panels rrpi ated be wavy 
vert csl bands with g *t f l age cn a dark b,ue groursl II 4 1 us 

544 Pair of VAtrn Mirk, m ted About 1820. 

CyhnVval b le, roundel at the lower end ant pa ntrd on elder i ie t h mer screes or oe*er 
In Ik apes in colours. Fla opr! cm, wide foot, two git hatsdesf ttne-d of convent "nat sem' el 
fnt age II Jj In 

Dw»btM v atrr buted to *pede 
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545 Vase. Mark, the Chinese date-mark “ Tit Ch'tng Cbia Gtitng men ckih ,> 
m seal characters, printed m blue. About 1820. 

Four lobed ovoid trod), short neck, two handles in the firm of gilt monsters Prntrd in black with a 
pattern of Chinese monsters amongst clouds, painted over in colours against a gilt background 
H 75*0 

The Emperor Chit Ch ing re gned from 1796 to 1 82 0 

546. Pair of Vases Mark (95), panned m blue m imitation of a Chinese square 
seal-mark. 

Flattened pear shaped, slightly four lobed, with uov\ panels m relief, the eat re uirtaie coloured 
turq loise blue , two handles in the form 1 f gilt dragons H 10J in 

547 Botile About 1820 

Bulbous body, short narrow neck , appl ed m re) ef on one side ot tl e neck s a h 1 1 standing beside a 
small vase in white aga net (he background of vermiculatei pattern in g Id on dark, blue which 
covert the entire surface tl 3 J in 

548 P oi pou rr f-Bowi. and Cot ER. About 1815 (Plate 91) 

Tub shaped, with four gilt paw feet The rim has four scroll projections Pierced cover with knob 
in the form of gilt dame, On the outside are two shaped panels, each pa nted in colours wilh a 
bird in a landscape with a bridge, re, cried on a dark blue ground, oin which between the panels 
are spray* of formal flowers in gold H 111., diam 6 in 

549. Pastille burner and Coier. Mark, “spode 1506” written in red. 
About 1820. 

In the form <i( a shallow circular bowl on high foot , pierced cover with group of flowers modelled and 
coloured after nature to form (he knob The coier and r m painted with a pattern of blue ind 
green dots on a p nk ground Gilt scrollwork edge to nm and foot II in , dimu 6\ in 

§ 2. PIECES MADE FOR DOMESTIC USE 

^ Nos 550—580 

550 Jug. About 1830. 

Bulbous body, concave neck, large foliated lip, angular loop handle On cither side of the bodv * gtoup 
of flowers painted in natural colours in a shaped pane! reserved on a dark blue ground with a gilt 
cell-pattern Two sprays of flowers ins de the neck H 8J in 

551. Tea-cup and Saucer Mark, “spode 1926” written on the cup in red, 

on the saucer in purple About 1815. ( Plate 91.) 

The sides of the cup and run of the saucer moulded with groups of Rowers in slight relief , on the front 
of the cup s view of a cottage, in the middle of the saucer a nrer scene painted in colours G It 
edge* Cup, II 2} in., diam. 3 in , saucer, diam. 5 j in 

552. Tea-cup and Saucer. Mark, “spode 3157” written in red. About 1815. 

( Plate gt.) 

Painted in natural colours with wild roses set at intervals Inside and outnde the Cup and on the rim and 
centre of the Saucer Gilt edges. Cup, H i $ in., diam, j J in , saucer, dam 5J m 

553. Tea-cup and Saucer. About 1820. 

The cup painted inside and the saucer on the nm with a wreath of flowers in natural colours against a 
gilt background In the middle of each a small aptly with n a band of gilt chain pattern Formal 
gtlt foliage outnde the cup Cep, IL m , d am jJ in , saucer, diam. 5f in 
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554. Two Tea-cups, and Saucers. About 1820. {Plate 91.) 

Painted with rosette* in “* her * (platinum) lustre, alternating with foliated dev res in red G It edges 
Cups, H rj in., dum, 3 } in. , saucers, <Tam. 5) in. 

Cenjecturalfy attributed to Spode 

555. Two Cakf-plates. About 1820. 

Part -of the tame write at No 554 decorated in the tame manner Dim). 8 in 

556. Tfa-cup and Saucfr. Mark, a fretted square in blue. About 1815. 

Painted in imitation of W'ur.ester porcelain with contentions! Japanese Powering plants in small ‘luped 
panclf bordered with gilt scrolls and referred on a dark blue ground. Cup, II af in, dram, 3 in j 

557. Cofue-cup and Saucer. Mnik, "S^i/r" written m crimson. About 1820. 

(Platt 91 .) 

Both piece* fashioned an I pa sued t > imitate the petals of a red and yellow tulip, the handle of the cup 
in the f rm of a pit butterfly Cup, II 3 in, dram 3) in , tauter, dram gjm. 

558. Two Saucers. Mark, “spode ” written in gold. About 1830. 

In the middle a bouquet of Powers painted in natural co’ouri , round the rim a formal border in dark 
blue and gold. i)iam 5 J in 

559 Cuotoi ai f-cup, Co\ e r and Saucer. Supple-primal m black About 1S10. 

Printed with bouquets and detached sprigs of flowers. The nip has two scrolled handles, the corrr a 
gilt hn ih. Cup, H 4$ in., & am. m. , >a leer, d am $| in 

560 Pi AT f. About 1820. 

In the middle a new of a cottage beside a forest, punted in colours , on the rim a frrmal b* rdcr of nut 
leaves and tendrils in gn’d. D am. 9} in 

561. Plate. Mark ( 07 ), “Spode 2974” written m rtJ About 1820 (Platt 91.} 

De orated w tit shel's an! seaweed pa tiled ait blue and g It , loh-i nm with gilt chain pattern border 
Diam SJ m 

562. Two Platfs. Mark, 967, also on one “M’ODE”, written tn red About 

1815. (Platt 91 ) 

Decorated with a “Japan pattern of conventional flowering p'acts and eucirg with n a formal border 
itl red, blue, green and gold. Dram $ J in. 

563 Two Plates. About 1815. 

Ta nted to coiojrs With content nail flowers of Oriental tsrpe laid ore* Urge g Il-edgrd leaves, which 
cover the greater part of the surface On ihe on levs de of the rim formal sprats of lowers in b'ue 
and red W up edge D am, ' J ui 

564. Two Platfs Mirk, “spode 2089” written in red About 1815. 

(Platt 91.) 

Iteragonal, the turface divided into I* rad al panda decorated a ernately wth a group of Powers 
clout led 11 lie 1 1 ret ef, and with ■ imail ssrar painted in brown snd red, in t^e iw'flo 
bouquet in the sane co ours. Ci’t edge Dum. qf in 

565. Plate. Mark, “<ronE’’ written in red. About 1815. f Plate 92.) 

In the miiXe a plover bes de a cnwua o stream, parted in * ptoun , on the r m th’ee other birds in 
landscapes in narrow panels separated by formal pt fc ated o-cameat cn a dark b uegreu-d. 
W'avy c'ge Dram, of m. 

6 (11)2981$. H 
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566. Two Plates. Mark ( 55 ), "Spo&C felspar Pnceltuu” within i wreath of 
ro‘c, thistle, and sbunrock, primed in purple, and 4279 m gold Abnjt JS30 

{Plate 92 ) 

In the middle large sprajs nf floweri pa riled n natural col Jurs in a shaped compartment resen ed on a 
cream coloure ! ground, over which are formal sprajs in g«M G It shell edge D am ql m , 8| in 
respective!) 

567 Dish Stipple-printed in black. Mark, “spodf 557” written in red. 

About 1 8 to [Plate 91) 

Oval, with lobed rim » th projection to form a handle ate ther en I , the mid lie pr nted with a new of 
1 bridge over a river Gilt border L 1 1 in 

568 Two pRUiT-BASkErs with Stands Mirk, i double urclt in blue irul 
282 w itten in po’d or red , *d«o on one basket, “spode” impressed About 

1815. 

Oval with wavs edges the tdesof the basket* an l the run of the stands p creed with lattice w mV 
picked out with gold lines On the bottn ti nt the baskets and the > n f the stands flowering 
plum branches in colours and gold in pse iln Japanese stjle Ins de tl ba'hels and w thm the 
rim of the stands, small flowers in panels reserved on a wide band I c r florii d aper in red and 
gold Tug handles at either end of the baskets Baskets H J n L -} in. , stands 
L tof in 

569 Sugar-basin and Si and Mark, “spode 2384” written in red. 'About 
1815. 

The basin tax/a shaped, with two handles in the frtm of gilt b itterflies , 1 1 e stand c reular Decorated 
with circular panels containing a crane amongst Oriental flowering plants, and smaller shaped 
con partments pa nted in colours, each with a b rd in a bush bos He a mrr, reserved on a dark, blue 
ground over which are sptavs of convent onal flowers in goll Basin, II if in , stan 1 , diartt 

<si « 

570 Two Stands* for Sugar-basins MttIc, ** SpofcC JfClspftt Poi cilain " 
within a wreitli of rose, thistle, and slnmrock, printed in crimson, and 5062 
written in gold. About 1830 

Circular, with wavy edge , painted with bou jiieti of flowers in natural col >urs, in the middle, an 1 in 
three panels edged with gilt sen Hs reserved on the salmon red grminl of ihe rim D am ’j in. 

571. Saice-tureen with Cover an»_ Siand^ Mirk, 160 written in gold 

About 1820. ‘ 

Oval, with wavy edges , the cover ait I tides of the lurren and the rim of the stand mo tllel in si gl t 
relief with floral ornament, form ng panels in wh ch arc spraji of flowers and butterflies painted 
in natural colours , below or within these borders are groups of brght coloured birds Gilttwi* 
handles, two on the tureen, one on the cover Tureen, H irt , stand, LSu 

572. Porringer with Co\fr and Stand About 1820 ( Platt 91 ) 

Circular, with gilt rose applied on the cover and two tw g hanllcs on the porringer Each p ere 
moulded in relief with rococo scrolled panels reserved on a groitnl of trrll swork, over wh ch are 
painted a a irregular lavender bl te borler e Iged with gilt sfrrlls and small bouquets of flowers in 
nan ral colours Porringer, II 4 m t stand, d am 8} in 

A cup and saucer with the same relief decoration in the Museum, No .611-1901, was presented b) 

Mr Bartam, d rector of the works under the proprietorship of Messrs Copelan 1 

573. Two Porringers with Coaers and Stands. About 1810 

Circular, the porringers with two loop hand cs, the covers with a r ng , decorated with • wide border of 
draper) and acanthus foliage in gold and ted Porcngcrs, II 4J in., 4 in. resWf.vely , stands, 
diam 6| in 
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574. Honea-potand CotER Stipple-printed in bkck. About 1810. 

In the ftmrfa bee h vc fixed in a c rtu'ar saucer, with 3 ru'g Fian fie or ihe cover Printed with 
«niB lanl<cape* , gilt edcts , «n ui the open 15 to the hire {fa nted m brown on one * ie) are 
hr* mould cJ m rti et H 4I m. 


575 Hower-foi and Stand StippIe-prmtuJ in bhck. About 1810 

Truncated cone shaped, w th concave stand , pr nted with news, on one t de nt a ci'tlt, on the other of 
a water tn 1, two smaller new* on the stand Tuogl adherent ring iianJle* H 4! in 

576. Hand Candiesitciv and Extinguisher M-rk (94) r u i/u* 4blS” w ttten 

in cold Abou*' 1S25 (Plate 91 ) 

frilt-r l*ed, wart c rCular trat, pa nted * th bouquet* of (lowers in natural cnlm rs i n a p nk gro inf , 
the rand e-socket and eitmguither modelled in the form of hi e convolvulus Powers coloured after 
nature, a looped Hem forming the band'e Candlestick, II 3 tn,dnm 42 in , extineu sher, 
II *}m 

577. Inkstand mm ttu) detiched Inkwells and Cot fr« Mirfc, “cpode 
967” 1 id 1 cross with thre: dots, m ltd about 1820 

Rectangular retting on fo lr git ba!*«. In hint of the tin a hollow ter pens, at the feat* at 
urn shaped candle socket between two apertures for the mcucllr, wh ch ate crl ufn al w th an 
rrter or f ttifta ao I domef cover Or the life* aid top of the trav, candle socket anf enters, 
p*-i d » Japanese dcsgni of conventional ifowrnng plants fenc rg and panelled ornament in fclue, 
r-f, sreen and goth Ttar, H 3? 111., L SJ in, W ,2 m , irkwr Is II 1 in 

57S In(v'» l AND with TWO Inkw FLLS AND Co\ FRS About 1820 

The stand in form of an oval basket ** th arch hand c, the top fi H in with a covering m which are 
apertures r r the inkwells and tour wnaller ones fnr pens. The ot t> de miuMef in ref ef with 
w*cker pattern, intmuptrl be four gilt-efged pane's in witch are lantscape* and bouquets 
alternately, pi nted in colours. On the top, arrows and b> m in gotl on * d 1 1 tace-green groand 
The iiicwe is c rculir, w th tige -green covers, one only mining u* inter or hit ng lukitanl, 
11 t j in, L e j in , inkwell*, II 1 m, i* in respective!) 

Formerly in the Alfred Tra r nell Co cction. 

579 Inkpot and Coaer. Mirk, ^podf 2214” written in red About 1820 

Circular, resting on four gilt paw feet Rouai the tides formal f vers an 1 a mare Ma ) in blue, red, 
and gold m pseudo-Japanese il)!t Round the top, wlucli ha* two open ngs for pens, and the 
domed co cr of tic inkwell, wreaths ot foliage in go d on a dark b’ue grnu"J It aj iri -i diam 


580 Inkpot and Coaer About 1820 

In the form ot a melon resting ot tour curled leaves, vv ch eurved stalk form sg (he handle of the cover, 
from wh ch spring a Power and fc ace in re cf ca o tired srter nature Rmnd the top of the 
send and ed^e ot the cover small wreath* of ‘■ernes and fa uge uppl ed m rti ef in larmier 6 1 ir 
coloured si p. Gilt edges, a loose inkwell in* de H 4 in 
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XX — STOKE-UPON-TRENT (COPTL 4 ND) 


T HE Spode factory at Stoke was taken over in 1833 by William 
Taylor Copeland, and still remains under the management 
of his family Shortly after 1833 Thomas Garrett be- 
came his partner, and continued so till 1847, from which date 
till 1867 the firm was known as “ W T Copehnd, hte Spode 0 
The mirks used correspond with the changes m the title of the 
firm 

Parian, 1 new porcelain bod) which received its name from its 
resemblance to Parian marble, was introduced it the factory about 
1846 It was used, chiefly in the biscuit or unglazed state, for 
reproducing sculpture on a small scale 


A os 38 1 — *83 

581 Bust of shghtly-ghzcd Pamn porcelain , the Duke of Wellington Mark-. 
(i 05 ), “ COPELAND A CARRtTi late SPOOF," imp e sed u rth i circular stimp, 
and *' COPELAND and carrett' with in i u rmth of roe, thistle, “ind sham- 
rock under a crown, printed in green About 1840 

The duke is shown hare headed in civil dress w Lh fur 1 ned cloak C rtular pedctaL The name 
“WELLINGTON impressed at the back H 9J n 

582 Panel About 1840 

Oblong Painted in colour* w lb a child lean ng bet de a baikel of fru t in * landscape C Wed wood 
frame S ghc measure, j| in by 6 in 

583 Panel Mark, “copeland and carreit* within a wreith of rose, tlustk, 
and ‘him rock under 1 crown, printed in red About 1840 

Rectangular Pa ated la Colour* w th dowers ui a yellow marble va c carved « tl fi„ rel in rel cf| 
agamt a background of tree I Blaek vrood frame Sgtit mea* re r 18 n hy tij irt* 



XXI.— ETRURIA (WEDGWOOD). 


F OR some ten years, approximately from 1805 to 18 r 5, 
porcelain was made at the Etruria works, near Hanley, 
established in 1762 by Josiah Wedgwood, 1 on the initiative 
of his nephew Thomas Byerley, then a partner in the firm, who 
died in 1810. This porcelain is often decorated with printed 
designs painted over in enamel colours. The mark is the 
name “wfdgwood,” printed generally in red. 


Not. 584—587. 

584. Pair ok Flower-bowls with Covfr*. Mark, “ wfdguood” pnnu.il in 

reJ. About 1820. . {Plate 93.) 

bacli "m the hmti ot i tub, w tth two I mall gilt loop handlei rising above the tcaTIope 1 n n and perforated 
covet j the eater of one of the bowls it rrttorrd On rither tide tri bird* in Unitcaprt, punted 
tn natural colour,, the narnrt being written in black on the bate of the bowl, , on on- 
** Pint C>(i<cj(" an I ** C»5iiii//,'* on the other M Hint Tirxijsie ” and “ Gny If jfj/ 1 * h acb, 
H J j m., W. 1} m. 

585. Sugar-bowl nmi Cover ani> Siand, fr„m a dcs»ert-semcc. Mark, 
** W-EDGW oou ” prmtcil m red, and on the howl 5 in gold. Abiut 1820 

{Plate 93.) 

Oval, with wa,jy edge. The bowl lut two gilt hand e» Decorated With bulterniev and Power, at 
Orental character printed in bltck out) nt and painted over in re I, black an I gold. Bowl, 
„ II 4* I'M «•"<». I~ Si.n,\V 6J,n 

$86. Tea-cup and Saucfr. Mark, “wedgwood” printed in red. About 1820 

{Plate 93 ) 

Deci rated with tpnvi of Power* printed in black and panted over m ci'oirt Gilt eJr rt Cup, 
II. 1| in, d am. j} m , lauerr, lum. sj in 

587. Coffef-ccp and Saucer. Mark [ 101 ) on the cup, “wedgwood” printed in 
rid. AYtout 1820. [Plate 93 ) 

Pa nted with vprait of Power* in natural <«leun Gilt eJget Cup. II tl in , diim. a| in , rt.crr, 

„ J>"* -* 


1 See p. 1 26. 
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XXII. — STAFFORDSHIRE PORCELAIN DECORATED 
AT DUBLIN 


I N the early years of the 19th century James Donovan, glass 
and china merchant, had an establishment at Poolbeg Street, 
Dublin, in which he decorated porctlain and earthenware 
supplied to him by Minton, Mason, and other Staftoidshire potters, 
between 1818 and 1829 it appears to have been carried on by 
James Donovan, Junior. 


An 5S<! 

588. Vase, Mark (103), “ Bemoan Did lm written in bluk (Platt. 92) 

GUbular bi.lv, wide neck, hgh fwt, two str-i qht git handles connecting the sli oiler with the uni 
On e ther side, reserved amongst Dowers painted in n»t iral col ur* «n i black ground, arc large 
cim lie panels pi nted, one w th an !r sh harp beneath a ct run with n a wreath ot shamrock, with 
a r bbon inscribed “ posrrT not skis, tl t * ther with 1 view or a mans or, the name of which ts 
written in black «n the base of the vase 1 “A urt> /ji* f Cabtnrttlr U me to tit County of Dublin 
Stitt 0/ tit tfurer fa mlj It gm 

XXIII.— STAFFORDSHIRE PORCELAIN, 

MANUFACTURE UNCERTAIN 

In the absence of marks, it is not always possible to assign to an) 
factor) Staffordshire porcelain of the first half of the 19th cen- 
tury. In addition to the larger firms, a number of smaller 
factories began to spung up, in some of which porcelain of fairly 
good quality was made. 
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Inkpot in the form of a caricature portrait of Elizabeth (d 1810), wife of 
Job Ridgw-u, potter, of Shelton Mirk, “iV," inched. About 1810 

Hea l of an frtd woman with open m tuih, w faring a grem bonnet with red Mr ng« II s in , W s J in 
See Rheai, Stjffsrdtltrt Pitt til P tttn t p 26 6, Qlmtrat on fteing p 268, wl ere tbit and a compan c 1 
mndrl rtprrifntinj Job Ridgway are fipiirrj , the Malement t^err male, that the fortra t» are 
tiiate of John RiJjway {<1 t8fio, tin of job] and h * w fe, wo ltd iceni to be won com from a 
entnpanuft w th the f rtr» t nf Job Rilgwap (Wedgwood, Sutfinlihtn Pi viy, lacing p *41)1 
wf ich correipon U etatety with the nu*e 1 rad Hi * inkpt t mar p/xaibl hate Veen made at ti e 
New HaU factory (tompne p taj) where in inched •* \ war inn't met «*el a* a mult 


Panel About 1810. 

St ppte printed in p irpte, panned titer in ahadej of green ant bn vui, w tli a t ew of a lake ann ngit 
tnounta n* , in the foreground a fli*k < f iheep and a iportumn *. th a b *y and d >j U «d frame 
Split nriiurr, SJ in bp (•} to 
Probable made by Minton at Stoke 


Panel. Signed “Hi Pedlej.” About 1S50 


Reeling liar 


Painted « th a group tif binlt. The bark i< 
“ tf tit StrJ, 


Left. 

A git tg.U 


Cenrrt 

tlio.1 Pier- el 

//ret 


Rrf-t 
JttJh'tjir 
Tlunl (« w) 

CtlJ/uk 
Catarj 
B'*kl tj ” 


C it wood frame S ght meaiurr, 14 in. by tz in 

Henry Pf Jlcy wmfcrd at Copeland 1 Factory, Stoke upon Trent, *«1 at the OIJ lla’l laelory, 1 [inter, 
the latter demo trhed in (993 



XXIV.— -SWINTON (ROCKINGHAM WORKS). 

Earl Fitzwillnm ^ . e factory received assistance from 

, tzwlII, am and assumed the title of “ Rockingham Works", 
porcelain continued to be made there nil ,u 4 , **, , , ’ 

were rWH tk,. . . ncre uli ,s + 2 » "hen the works 

mravacam ' ° f S° otI but florid and 

hT&fn^8 7 f dW ^ Derby fa^to^-7 

title ■‘ Rnv^ • / |,r "" cd in ««»U8 colours The 

18^0 when , prC ? Xcd t0 lIle name indicates pieces made after 
ani t’hl wol um -‘°7 "****'•» order from William IV, 
his reign- (iS^o-^). 80 *"" ' 0 ‘ he Ki "S during 


§ 1. FIGURLS, VASES AND ORNAMENTAL PIECES. 

A r os 59 1 — GQO 

594 P T V ?° URES In P^Chme^ dress About 1830 

unfbrdla ahapwl cT” * " * cnUih aL ^"T holJ,ns * ,hort ,worJ > t,le ljlt(r a fjn 1501,1 1 
*re painted bluf ‘ !°™f ««•«■*", and .hoe. with i.ptumci toe., 

rcipcctiiclr 9 9 ran S r * Jreen and black Scroll* ark bjtict. II ixj 


I2j.r 


59S ' v r.h7° ?'“• Ab ° ut,s 3o- ■ (p/« t , 9t ) 

In the form of a Greek crar*r u.ik ^ i ' 7T 

in relief below the nm 9 ’„,i 1 , n f e ‘ fompoaed of intcrtuHic<! vine «rms, Imehrt of grape* 

bouquet* pa nted ,n natural colour. S"* ‘I* °t“ r 7* t0 ,111,,alf marble On the upper part and (w t, 
coloured ground Gih acanthu. r f pln * * Wdered by gilt seroliwoitc ag i reserved on a roarone 
W. , j§ in C * n,h “' r ° ,,a « c ■ «*rf round the lower part of the bod; H 9} in, 

* Hadrian*. Vifla a^TiTol'and n" ant,,ue mjrb|f V1!e i known a. the “Warwick Vase,’ lound near 

viiu at Tirol, and now prt.erved at Warwick Castle 

1 Nos. 596, 598, 601. 

120 
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596. Patr of Vases Painted by Edwin Steele. About 1825. ( Plate 94,) 

Ovoid bode with gilt acanthus foliage m relief ratted the lower pi rt arid a wide bind of Dower* ihore, 
pamted ta natural colours lgain«t a shaded marone background, fluted foot, scalloped flaring neck, 
two loop bandies each in the form of two intertwined serpents II toj in 

The fainting may be compared v. itla that of the Urge a ate in the Museum, No 4' 1S69, which it 
recorded to hare been painted by Steele , see i Intern, 0 !J D-rby Ciiri Ett'erj, p tio 

597. Va<f. About 1825 (Plan 93.) 

Otod bodi, with olive-greert ground on which are reserved on one side a garden scene in a rectangular 
panel, on the other a boiquet in a circular medallion painted in natural colours, high t Kit on 
squire plinth coloured to imitate marble, flanrg neck with classical ornament in g»ld, two handles 
in the form t F gilt dolphins H tj in 

598. Pair of Vasfs. Pat n ted b) Edwin Steele. About 1825. {Plate 93 ) 

Of the same form at No {97 Round the middle a wide band of flowers painted in natural colours 
against a shaded marone background. Scrollwork in go.d on neck and foot, gilt plinth, H Sj in 

On both are traces of a mark in red which has been rubbed aWzj 

Formerlv In the William Bemroie Collection , tee Ecmto^e, tau/egsr, p 3;, No. 403 

599 Basket. About 1840 

Oval, with wavy ed-c, foliated base, and arch handle , tile Tint an 1 handle are encrusted with applied 
Bowers, modelled and coloured after nature The outside is deenrated with gilt lines on a dark 
blue groun 1 , inside, be uquet* pa nted in colours H 9 j in., L 1 1 } In 

Goo. Basket. About 1830 

Oblong quatretoil-shapei, with wide openwork ude*, gilt scrolls in relief round the run and foot, and 
an applied wreath of turqu<u«e-blne leases below the nm On the bottom a bouquet 01 flowers 
painted in natural colours II ad in., 1- 6 } in. 

601. Set ot thr.ef Spill-' a* F a Punted bj Edwin Steele Mark, a griffin and 

“ Rockingham U'oth Biameld Alanufacinttr h the King” printed in crimson 
About 1 830. {Plate 94 ) 

Cvl ndncal, with gilt birder and foot. Painted with flowers in natural colours against a shaded 
marone background II 4® in., 3} in , 3! m respectivelv 

602. Sft of three Spill-vases About 1830 {Plate 94 ) 

Cjlitjir cal, with gilt border and toot Painted with flowers and fruit in natural colours against a 
* ground shaded grey and yellow 11 4J in , 3 J m , jd in. respective!! 

Formerly in the A'fred TrapncH Collection 

603 Sp/ll-i asE, one of a pair. About 1830. {Plate 94 ) 

Cylindrical, with gilt border and foot Painted in col >urs with a landscape H 4 J m 

Formrtly in the Alfred Ttapnell Cullect on 

604. Spill-' ase, one of a pair. About 1830^ 

S mibr to No. 603 

Formerty in the Alfred TnpneTl Cnllection 

G05. Wall-pocket. About 1830 

Ot irregular form with gut scrolls in rci ef and a bouqaet of flowers painted in natural colours on the 
bowed front, II 7} in 
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606. Pair of Flqwer-baskfts. About 1S30. 

Of pumtei 0\al form, will) two gilt loop handler t>r 1 ight t g tllier at the t p The *ijri me iiUed with 
wickerwwk inttrrurtei by panels in which ire boiqitta it t) wera panic) in natural col nr*. 

607. Pair of Flow fr-baskf is About 1830 

Of jh> need ovjI form TIjc > dc» nwtil led with wicker w >tk o\ r wl Ji are pa rile f f f fi< wen in 
naiunl co1< im U i|m 9 I 

608 1 HERMOMETFR-SI AM) About 1840. 

In die f rm of an arch like frame decorated with rei cf icr llwurk c I ireJ jell w and gold on an 
•fple-gtetn ground ruing fr< m a bow Ironic i bare The ll rr t neier * attached t» » bra* 1 f'ate, 
engraved with the Fa) renheit scale, inserted in (he pen g I the ar li II I j| m 

609 Pair of SwtkrMF xi-srAM)* About 1830 

bach in the form uf an open huaKe aupported i tie la U f tw 1 lph » w h th test on an oblong 
plinth « I ured to im (ate marb e Painted n I n atheluM Mai in, W ' u) 


§ 2. PIECES I OR DOMES 1 IC USE 

\<»X blO on 

6lO Tfa-FOT AM) CoiFR About 1840 

Four lobed bulbous bod), h gh rim r a ng in front, etab raltl) 1 f llej I » p ha 1 lie, apt t s»nJ base, « i'i 
gilt decor anon knob of the coyer in form of a g It ennvent v nil b id On t! e enter and in * 
panel teamed on a pale fawn -to Ion red grrund on either 1 JeaftW bod) are bnu joei* of flowera 
painted in natural colour! H, 7 m 

61 1. Milk-jug About 1840 {Platt 94 ) 

From the lame aenice aa No 6 ic Bod) of a milar f rm and aim tail) decorated . elaborately acrolled 
loop handle Jf 9 Jin 


612. Jug, Mark, 8376 in 

Four lobed bulbous body 
wide neck painted 
fl. Sjm 


crimson About 1 830 

Kith acroJtwork in relief coloured pelhw 
in ether aide with a bouquet in nat 


t and gold on a light grej ground, 
ral colours, Muted loop handle 


613. Cup and Saucfr About 1830. {Plate 94 ) 

The saucer in ,h e form of a scallop shell, the cup of » deeper shell w th bop handle colt ured l red to 
imitate a branch of coral Both painted with bouquet* of flower, and .mall ,1 ells in natural 
colour* Gilt border* Cup, H aj m n W 3?m , saucer, W sjm 
Illustrated tn Jewitt, Ctr<t<m< Art, vo! i, fig S;6, p Jit, where ■» *» stated tlat these peCe, wer 
the possession of Mr Manning 


614 


Two Plates. Mark { 100 ), u 
IVorkt , Brarnld ”, printed in red 
The rim i, moulded in relief w th nvc 
medallion painted in natural col juts 


B" incised and n griffin and " Rtvhngham 
About 1825 {Platt 94 ) 


rrlippyig leases 
1 with flowet* «n 


III the m JJle, reversed t n a gilt ground m « 
b isket Stand ng on a table Diatn 9? in 


615. Fruit-dish About 1830 

Oblong, with shaped rim and a gilt handle at either end The 
reserved on a p nk ground In a panel an the m JJle H 
hound*, pa nted in colour* L 1 1 in 


decorated w th gilt floral »pf*y* 
of a Cottage with ts*< men and 



XXV.— OTHER ENGLISH PORCELAIN, MANUFACTURE 
UNCERTAIN. 


Nos 619-632. 

619 Slop-basin, punted in imitation of Chinese porcehm About 1800 {Platt ) 

Painted in Colours outside with two Ch nese woodmen fell ng a tre» one with a nM (he other w th 
an are , inside, a flower H sj in , diam jg m 

This bowl was perhaps made in one of the Staffordshire factories The paste s coarse, heavy, and only 
flight!) translucent 

620. Pair ob Flower-pots and Stands. About 1850 

Truncated cone shaped, with two gilt lion ♦ mask handles On e tl er l de a bird painted in coloirf in 
a panel enclosed by gilt branches, reserved on a deep turquoise blue ground H 3} in 

621 Inkstand About 1820. 

In the form of a cylmdr cal pedestal, on which is a bust of a man in iSth century dress in biscut 
porcela n, with a large gilt shell in front and two s nail ones, form ne pen holder*, on e tlirr s de, 
the whole on an oblong g It plinth H 4} in 

622. Cofffe-cup and ‘Saucer. About 1820. 

Decorated with sprays of flowers printed in black outline and painted t> tr w lit green eninwt Cup, 
II 2{ in , d am. z{ in , Saucer, d am $$ in 

623. Sweetmeat- 1 ray. 

The outside moulded in the shape of a leaf w th stalk forming the hanJlr, coloured gteen Ins Je, a 

formal spray of flow era painted m colours W in 

624. Breakfast-cup and Saucer and Platf. Mark, “LP” in monogrim 
above a stroke, in blue. About 1820 

Painted with bouquets of flowers in natural colours Forma! border in gold, of berries and foliage on 

a continuous stem, on a hind of which ihe inner half is transversely sir pti Cup, U I » 1 * 
diam. 4 in , saucer, diam. 6| in , plate, diam 8} in 

Perhaps of Cruluicutal manufacture The mark, appears not to be or g nal 

625 Two Plates Decorated in imitation of Sevres porcelain Mark, double 
“L M enclosing “A,” in blue About 1825 

Painted in colours in the mddle with brds and landscapes, and on the rim with bird* and bouquets 
alternately in four panels enclosed b> gilt scrollwork and flowers Dam 91 in 

Bkh ire decorated by the punter o f the Nantgarw plate , No 4*6 , we note thereon They are 1 
bath of the tame pa*te, and were probably made in different factor e*. One i* prrhapt a Sesres 
plate from which th# original decorat on hi* been re novel, the other mar pirtiMr Mr* «* 
made at Mutton, s works 

626, Panel. About 1830 

Rectangular Painted hi colours With a group of fl men and fruit til a white V*«e on a table G 1 
wood frame Sgbt measure, 1 2 J in by 9J in 
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627. Panel About 1830 

Rectangular Tainted in colours with flow ere in a glass tumbler on a table Ctlt wood frame. 
S ght measure, ! if in by 9 if) , 

628. Panel About 1830 

Rectangular Tainted in colouri against a dark background with a gr up of scattered flow err. Git 
wood trame SigKt measure, 8A in b) I ]J in 

629 Panel. Signed M Tatltr ” About 1830. 

Rectangular Tainted in colours against a .hided background with a gro ip of flowers Gilt wood 
frame S ght measure, 6J in bj 7J in 

630, Panel About 1830 

Rectangular Tainted In colours against a shaded background with a titmo isr, flowers and a basket 
Gilt wood frame Sight measure, 4f in hv 4J in 

631, PlAQUE. About 1 8 to 

Circular Tainted in colours with a group of g psies gathered rounds tire, orer wh eh a cauldron 11 
hung, near a rocky eminence Black wood frame D am 7 in. 

632, Pair of Panels Lt Colin-Maillard (“ Blind Man's Buff”) and La Btrgere 
stirprtst i copied from compositions of Fragonard and Francois Boucher respectively. 
About 1850 

Rectangular l * Cohn Mail/arJ, a boy tickling with a straw ll c face of a blindfolded girl, two 
children on the ground to the right La Btrgire turprut, a youth tickl ng with a straw the face 
of a sleeping shepherdess , iheep and a dog to the left Gilt wood frames Etch, s ght measure, 
II in by 8} in 



Part II— ENGLISH EARTHENWARE 
AND STONEWARE. 


I.— BURSLEM AND ETRURIA (WEDGWOOD).* 

T HE famous Josiah Wedgwood (b 17^0, d 1795) began 
his career as an independent potter, after 15 years of 
apprenticeship and partnership, m 1759, at the Ivy House 
Works, Burslem, removing to the Brick House or Bell Works in 
the same place in 1762 His effoits at this time were mainly 
devoted to the production of a good earthenware with cream- 
coloured lead glaze, to which in 1765 he gave the name of 
“Queen’s ware”, this ware in early days was often sent to 
receive printed decoration in the works of Sadler and Green at 
Liverpool 

In 1762 Wedgwood opened a new factory at a spot which he 
named Etruria, near Hanle), finally closing the works at Burslem 
m 1 773* the new establishment he produced (from 1768 in 

partnership with Thomas Bentley, yvho died in 1780) a great 
variety of ornamental wares in fine stoneware bodies, including 
those to which were given the names of “black basaltes,” 
“jasper” (of various colours, with reliefs m white) 1 and "cane- 
colour.” Similar wares have been produced continuously at Etruria 
until the present day, the factory remaining in the hands of the 
Wedgwood family. The porcelain made about 1810 has already 
been described 2 

The wares were for the most part marked with the name 
“ wedgwood ” in various forms, impressed. A mark of three 
letters combined, varying to denote the modeller of the piece and 
the month and year of its production, as on Nos 637—639, was 
not used before about i860. 

1 When the body of the ware is white and the surface onlj is coloured, the term 
“jasper dip" n used a 
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Nos. G33-G39. 

633. Vasf Cream-coloured earthenware, with figures in relief from designs by 
Lady Temple town. Etruria, about 1785. 

Ovoid body with hollow diouldcr, high foot on tijuare plinth with anthemion border in relief, natruw 
neck, bead* round the mouth, two reeded loop handle* ruing above the rtni, a terpent coiled about 
each The relief* depict women and children, with Cupid thootmg with hi* bow, a lamb, tree*, 
and 1 tnpod II m». 

A *»«e tn jasper ware, closely similar in form except m a few detail*, i* illustrated in Metepard, 
flVIpnmlilWiil Hsrfa,pl mu 

Formerly in the collection of Mr Arthur Rokebj Price. 

634. Tfa-cup and Saucfr Cream-coloured earthenware, with primed decoration 
tn red, executed by Sadler and Green at Liverpool. Prohibit made at the 
Hell Works, Burslem, about 1765. 

Printed with groups of pca-ocki and pheannt# amongst bushes Cup, II 1 1 in., dtam 3 } in. , saucer, 
diarn. 5 J in 

635. Two Dishes. Creim-colottrcd earthenware, bearing the arms of James 
Brydgcs, Marquis of Caernarvon. About 1765. 

Oral, with InbeJ and mouldrl rim. In the m ddle are the arms with supporters, coronet and motto 
{* MAis.Ties t,E droit ) printed in b'ack and painted over in bhek and red On the rim, the 
crest printed, and *prav» of flower* painted in red L. I if in 

Probably made Wedewood at C ir*Jem James Brtrfce* (b i-Sq) married in i',, Margaret 

N ten! ( I ij68), whose arm* are shown on an esentei eon of pretence , he sacceeded h» father a* 
th rd D ike of Chmdos in t p- 1 . The di*he* may therefore be dated between t-,i[ and l**l 

636. Vasf and SroppFR Blue “jasper dip** ware, with applied medallions m 
chocolate-coloured jasper of Cupids representing the Four Seasons, after designs 
hv Tohn Fh\tmn, Mark, “vifdgwood” and a group of four dots impressed, 
and 1110 incised. Etruria, about 1850. 

Bulbous bo Ir, upon which are the applied medah on* connected b* fvloon* of vine, hollow ‘houldcr 
bordered by a wreath with lour ntyn' head* in relief in while, narrow nrck, domed stopper The 
Cuptd* arc reprwited re»pccfivelr with a bird and nest, a garland of flowers, a sickle and wheat 
sheaf, and a brazier H iqJ in 

637. Vasf and Siopper Blue “jasper dip ” ware, with applied medallions m lilac 
jasper, after the antique, of Apollo Citharoedus,a Silenus with a panther, Apollo 
and Marsjas, and Demcrer with Cupid. Mark, "wedgwood,” “GZX” 
and “A” impressed, and tlio incised Etnirn, about 1870. 

Almost identical m form with No fij6 II loj in «> 

638 Vase and Cover. Blue “jasper dip” ware, in the form of an ancient 
Egjptian “Ctnopic Jtr,” with coier m the shipe of the head of Amset, one of 
the children ot Horus. Mark, ** wedowood,” “ W J \V ” and “F ” impressed, 
and 796 incised. Etruna, about 1870. 

Tbe covet it of wh te Ja*pcr, with rmll bite leave* mind the edge Tile body of the vaie i* nrotd, 
with h erogljrh*, the «gn* of the 7oHiac, and roKttr* in horizontal band* on * blue grousd. 
If 9|w. 

639. Pair of Spiel-vases. Blue “jasper dtp” ware. Mirk, “ wfdrwood," 
"KCD’’ and “ M ” impressed. Etruna, about 1875. 

Cyl ndneat, decorated each with *tasd ng Apart* of two Mute* tepsrated bp tree* below * ban I of 
clau..a! floral ornament, on one, Melfomrnt and Ftilimnu, on the oth", Vntnit and Erato. 



ENGLISH EARTHENWARE 


II.— STOK.E-U PON-TRENT (SPODE). 

Earthenware in great variety was made at Stoke bj Josiah Spode 
and his son of the same name. 1 In 1805 the latter introduced 
opaque porcelain or dense earthenware known as “stone china,” 
somewhat similar to the “ironstone china” made by the 
Masons. 

6 10-0 12 

640 Two Soup-rLATEs One of Ctnncst porct! tin, middle of the iStli centur) , 
on the other, midi h} bpotli about 1 820 is 1 copj of it, the m irk (03) 
“spoof Stone Chun” written in red 

In the middle n^aikct of ftuil and flower* painlrl in c loui* < ft the rim, aeparaied by ipnn of peony 
in opaque white, are n thield of arm* with »cr Uwrrk border in gold and colour), a butterfly in 
colour), and two narrow panel) each p* ntrl ft black with a bird on a branch Dam 9 in. 

641 Set of three Houles “Stone chini, dicoritul in imitation of Chinee 
porcelain About 1820. 

Bulbou) body, narrow neck Painted with conventional flowering plinti and pal ng* in colour* and 
gold It 3} in , jJ m ropectirely 

642 Set of four Kmfe-rests Enrthcmvire. About 1810 

Rectangular Printed with a pittem of f>rmal flower* an! »crollworlc >n bli e l- 4 in , t\ ,n 

III.— STOKE-UPON-TRENT (COPELAND). 

Amongst the variety of wares made at the Spode factory 
under the Copeland management were stonewares of various 
colours in imitation of the jasper and other fine stonewares 
of Wedgwood. The mark with the name of Copeland alone, 
which occurs on the pieces described below, shows ,that they were 
made after the dissolution of the Copeland and Garrett partnership 
in 1847 and before the reconstruction of the firm as W. 
Copeland and Sons in 1867. 

Nos 643,641. 

643 Pair of Beakers Drab-coloured stoneware with white reliefs. Mark, 
“ copeland ” impressed About iS 50. 

Truncated cone .hoped, with a .tag-hunt mg icenc above a row of unthemioft device* m relief H +i » 

644. Beaker. White stoneware, with rtliefc in white on a blue ground. Mark, 
“copeland" impressed. About 1850. 

Of the came form, and decorated with the lime mbjeet, a* No <+3 ** 4$ 

1 Compare p no. 
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IV.— LANE DELPH, FENTON (MASON). 

A patent was taken out m 1813 by Charles James Mason, a 
potter of Lane Delph, now Middle Fenton, for the manufacture 
of a hard and heavy earthenware named “ ironstone china,” 
which he continued to make, for a time in partnership with his 
brother, till 1851, when the patent was sold to Francis Morley 
of Hanley. The mark used was the name “ mason’s patent 
ironstone china,” printed in blue with a crown or impressed. 

Nos 645, €46 

645. Vase. "Ironstone china,” made in imitation of Chinese porcelain Mark, 
“ masons ” abo\e a crown and a curtain inscribed " patent ironstone china,” 
printed in blue. About 1830 

Pear-shaped body, narrow neck from which spring two gilt ogre s head handles, from each of which a 
loose gilt nog 11 impended Punted in blue with Chinese dragons among foliated scrolls. 
H 9} in. 

646. Ewer and Basin. "Ironstone china ” About 1830. 

Both octagonal, with gilt decoration, par^jy in rel ef, on a dark blue ground The ewer has a gilt 
dragon handle On the neck of the ewer and inside the basin, crocodiles in relief Round the 
body of the ewer, figures of women and children in relief, copied from des gns made for Wedgwood a 
jasper ware Outside the basin, acanthus-foliage below a border of fret pattern in gold Ewer, 
H 6} in , basm, diam in. 


V.— STAFFORDSHIRE EARTHENWARE AND STONE- 
WARE, MANUFACTURE UNCERTAIN. 

Nos 647-649 

647. Straw berr\ -dish and Stand. Salt-glazed stoneware About 1760. 

Both four sded, with wavy rim moulded with panel* of wicker and diaper pattern atparated by scrolls. 
The strainer ia p creed with holes in groups, and rests on three small feet Dish, H 10 in., 
W in. , stand, W 10J in 

648 Jug. Earthenware. About 1790. 

Pear shaped body with wary fluting and fronds moulded in rel ef at the base of each flute , eyl ndneal 
neck, fol ated loop handle and lip Painted in blue with formal sprays and rosettes H 6} in. 

649 Pair of Vases "Stone china” About 1S20 

Cylindrical, -with rounded shoulder and gilt concave neck Both punted m colours and gold, with the 
same Subject of Chinese figures m a landscape with buildings and boats bes de a bridge H toj iru, 
ioJ m. 

Perhaps made by Spode at Stake 

s (11)29816 I 



Part III.— GERMAN AND AUSTRIAN 
PORCELAIN. 


I— MEISSEN. 

T RUE hard-paste porcelain similar in its constituents to that 
of China was made in Europe for the first time at Dresden, 
in 1708 or 1709, as a result of experiments earned out by 
Johann Friedrich Bottger, who was being employed at the time 
by Augustus the Strong, Elector* of Saxony and King of Poland, 
m fruitless attempts to discover artificial means of producing gold. 
In 1710 the still existing Royal Saxon Porcelain Manufactory was 
founded at Meissen, near Dresden. Before he succeeded in 
inventing white porcelain, Bottger had discovered how to make 
a hard red stoneware 1 similar to the bucaro ware of Yi-hsing Hsien 
in China. 2 Bbttger died in 1719. A year later Johann Gregor 
Herold was summoned from the Vienna porcelain works to take 
control of the factory, and in 1731 he was joined by the sculptor 
Johann Joachim Kaendler. The two following decades were the 
most brilliant in the history of Meissen. To this period belong 
the best models«of groups and figures, from the hand of Kaendler, 
and painted decoration in which fantastic pseudo-Chinese designs 
and finely-executed landscapes with figures, enclosed in panels of 
baroque scrollwork, play a leading, part. The forms and designs 
of this period served to a large extent as models for the English 
porcelain factories, particularly Bow and" Chelsea, in their earlier 
stages. Inspired by Chinese porcelain with “powder-blue ” ground, 
Herold originated the decoration of painted subjects in reserves on 
a coloured ground (. 'Fondporzellan ), imitated at a later date at Sevres, 
and subsequently in England, especially at Worcester. In 1764 
Herold and Kaendler were subordinated to Christian Dietrich, 
professor at the Dresden Academy, who in 1765 summoned to 
assist him a Parisian sculptor, Michel Victor Acier ; the baroque 
1 No. 650. s Compirc p 157. 
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taste was displaced by the French rococo. From 1774 to 1814 
the manufacture was managed by Count Camillo Marcolini, and a 
severe classical style was adopted in the modelling and decoration 
of the wares ; for statuettes unglazed biscuit porcelain was pre- 
ferred, the chief modellers being Carl Schonheit, 1 Christian 
Gottfried Jiichzer,® and Johann Gottlieb Matthai. After the 
retirement of Marcolini in 1814 the character of the wares 
changed in conformity with the general decline of taste at this 
period. During the 19th century a large number of the early 
models and patterns were readopted. 

The usual mark of Meissen from about 1720 till the present day 
consists of crossed swords in underglaze blue, from the Electoral 
aims- of Saxony. The addition of a dot or a star to the crossed 
swords, as a rule (but not exclusively) indicates pieces made between 
about 1756 and 1780, and 1780 and 1 8 1 6, respectively. On biscuit 
porcelain the mark was incised in the paste, the swords being en- 
closed within a triangle. 

Nos 6S0-6SO. 

650. Coffee-pot. Hflttger’s red stoneware, with handle restored in wood, with gtlt 
metal mount, and cover of Chinese red stoneware {tuuiro ware) of Yi-hsing 
Hsien. Mark, crossed swords in a small square, incised. About 1715. 

„ Pear-thapcd body projecting to a »harp moulding at its greatest width, decorated with vertical panel) 

tltemalely poinhed on the hthc to a dark brown turface and moulded with a floral diaper Curved 
«pout tpringinj from a montter'a bead H 6$ tn. 

Formerly in the Jmeph Marryat Collection 

651. Vase, mounted with two ormoulu handles in the form of dragons. Mark, 
crossed swords and two dots, in blue. About 1 735. 

Double gourd-tHapel, 1 lightly lobed vertically, with wide neck. On either t.de of the body, m a 
quatrefoi! panel with baroque border m gold, purple luitre and colours, a group of pieudo-Chinese 
f gum painted tn colotlra , on the neck, branehe* of Orimtal floweri and bird*. H. 9 m 

652. Service, comprising tea-pot and cover, chocolate-pot and cover, milk-jug and 
cover, sugar-basin and cover, and four cups and saucers. Mark, on all except 
one cup, crossed swords (accompanied on one savtccr by a dot), in blue ; also on 
all the larger pieces “ 22.,” on ail the cups and saucers c< S,” in gold One 
of the cups is marked " N.S.” m blue. About 1740. 

Decorated with pane*) bordered by baroque »cra'IworV in black, and gold and rcclofing landicapn, clue*/ 
rivCT-ceentu, with figure*, bmld-ng*, and chipping, punted tn co'ourv. Detached Powers in colour! 
•callrrrJ over the Ifni mng mrtace* ; gi’tlacework bordcru Stroked hand'et projecting t" a point. 
Teapot, I! 4 J in.} coffee-pot, H SJ it, , milk-jug, II $J m ; *ug*r ba«n ( lt. 5J m^diam. 4 in. , 
etipa, II. 1 1 «m, itutn 3I in ; taucer*, d.am. 5J in. 

The mark M N S. " u prrhip! um-jue j it hat not hitherto been recorded tn the literature of Mctwen pereela n. 

1 Compare No 3. * No. 671. 
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653. Chocolate-cup and Saucer. Mark, crossed swords in blue, and “ 6 ,” in 
gold. About 1735. 

Decorated with paeudo Chinese figure*, with bee* flying above them, painted in colour*, standing upon 
baroque scrollwork supports in gold, purple luitre and enloirs Sprays of Oriental flowers on the 
underside of the rim of the saucer Cup two handled. Cup, H if in, W 4] in , saucer, 
d>am S|in 

654. Tea-cup and Saucer. “ Fcndporzellan ” Mark, crossed swords in blue 

About 1725. 

The cup ha* no handle and u painted outside in colours with si ght gilding, with flowers in the »tr!e of 
Japanese Kakiycmon ware in quatrefoil panel* reserved on an apple green ground Similar flower* 
inside the saucer, the lower «idc of the rim apple green Diaper border* inside both pieces, 
Cup, H 1 J in , diam 2} in , saucer, dlam 4J in 

655 Tea-cup and Saucer. “ Fondporzellan ." Mirk, crossed sword* in blue 

About 1730. 

The cup has no handle The decoration somewhat similar to that of No 6;4, except in the colour of 
the ground, which 11 lilac coloured Cup, H 1 j in , diam 3J in. , saucer, diam. in 

656. Pair of Ormoulu Candlesticks mounted with figures and flowers of Meissen 
porcelain About 1750 

The candlesticks consist each of three branches with ormoulu sockets and foliage, spring ng from an oval 
base resting on open rococo scrollwork, alio in ormoulu and mounted with porcelain flower* pn«lj 

in colour* , in the midst of the branches are seated figures in painted and g It porcelain of a lit e 

boy stand ng with a garland of trine in his hands, and a girl seated playing a cither, respective y 

H. 10 in, 10] in. 

657. Milk-jug and Cover Mark, crossed sword* in blue About i 75 °- 

Pear-shaped with scrolled handle and lip, an applied flower on the cover Painted with bouquets in 
natural colours H 5 J in 


658. Slop-basin. Mark, crossed swords in blue. About 175° 

The outside moulded in relief with feathery rococo scrollwork forming panel* m which are groups of 
birds m landscapes and sprays of flower* painted m colours Gilt edge i 3 j t 

659 Two Dishes Mark, crossed swords in blue and 29 im P resse ^‘ -About 1 75 ° 

Oval with wavy nm moulded with a border of wicker pattern. Gilt edge Painted with bouquet 
scattered sprays of flower* in blue enamel L 7| W Si ,n 

660. Tea-cup and Saucer. Mark, crossed swords, accompanied on the cup bj two 
dots, in blue , also on the cup 2, on the saucer 63, impressed * nut 175 

On rite cup two bandits fighting with sword*, on the ta««« soother W* 1 '"™**".* J, e saucer 

colour* , scattered sprigs of flowers inside and outside the cup and below We 
Cup. H s{ in, diam 3$ in, , saucer, d am. n» 

661. Tea-cup and Saucer. Mirk, crossed sword* »n blue, also on the cup 66, 
on the saucer 64, impressed. About 1750, 

Painted with sprays of flowers en e a maitu in crimson Gilt edge* No handle to cup Cup. 1 » 

diam tj in j saucer, diant in ” 
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662, Pair of Porringers with Covers and Stands. Mark, crossed swords in 
blue , also on one porringer 24, on the other 6, on the stands 22, impressed 
About 1 750 

Circular The pornnger* e«h have two handler in the form of green intertwined stalks , on the 
coven are a pink and a rose respectively, applied la relief and coloured after nature The itandi 
have a gilt wavy edge All the pieces are painted with bouquets and sprigs of flowers in natural 
colours Porringers, H $ J in , \V 8 in. , stands, diam 8| in 

Formerly in the collection of Mr J H H V Lane 

663 Vase, with modern gilt metal mount. Mark, crossed swords in blue About 
1755 

Square with slanting sides and rim of gilt symmetrical leafy scrollwork. The sides moulded with a 
floral diaper and painted with sprigs of flowers in natural cotourt H 4J in., 4j tn. square 

664. Plate. Mark, crossed swords in blue, and 22 impressed. About 1760. 

OctagonaL The rim moulded with wicker pattern and painted with insects in natural colours Gilt 
edge In the ruddle, a bullfinch and a wren perched on a stump, in colours. D am. 9$ in. 

665. Tea-pot and Cover “Fondporzelhn? Mark, crossed swords with a dot, 
in blue and 38 impressed. About 1770 

Bulbous body, handle and spout in the form of gilt twigs with foliage , flower as knob to the cover 
On either side, flowers painted in natural colours in a shaped panel reserved on a crimson ground 
H 4 m. 

666. Fruit-dish, Mark, crossed swords and a dot, in blue. About 1775. 

In the form of a leafi with stalk coloured alter nature forming a loop handle, and applied flowers , the 
edge coloured brown, and 'the rim moulded with a border of wicker pattern traversed by wavy 
radial ribs (known as the AVve-rer Aluittr) In the middle, bouquets painted m natural colours 
W 9j m 

667. Plate. Mark, crossed swords and a star, in blue. About 1780 

Wavy edge The rim moulded in relief with a pattern known a* the Dulong Rd efarrrai, composed of 
flora! /prays (rarersed by radial ribs aspirating rococo-icrolls-d panels , the latter are gilt and painted 
■with bouquets m blue enamel In the middle, a peacock, hen, and pigeon in a landscape painted 
in colours. Diam 9 J In. 

668 Coffee-cup and Saucer. Mark, crossed swords and a star, in blue, also 13 m 
red „ About 17 90 

On the front of the cup and in the middle of the saucer a figure of a lad) in drell of the period in a 
landscape, painted in colours in a medallion Borders of chain pattern and lines in gold and blue 
Angular handle to the cup Cup, H a J m , diam 2) in , saucer, diam 53 tn. 

669 Coffee-cup. Mark, crossed swords and a star, tn blue , also 83 , in purple, and 

9 

61 and 23 impressed. About 1790 

A 

Faulted with tulip* and forget me-nots in natural cotaura. Angular handle. II J J im, diam tjia, 

** *3 

670. Saucer. Mark, crossed swords and a star, in blue ; also 13 impressed About 

1790 . A 

Pa nted with palm branches amongst flowers in natural colours. G It e^ge. D am. g j in " 
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671. Group. Diana ami Endjmion. Biscuit porcelain Modelled b) Christian 
Gottfned Jttchzcr. Mark, crossed swords within a mangle, “ 18 ” and “St” 
incised About 1790 

Diana with drapery girt round her waist and hunting wallet sluflg on her shoulder, itnopt ta kin 
End/mion who sits ailcep on a rock, from winch a (reams of water gush forth , he is nude eseept 
for a cloth passed o\cr the right thigh Square pi nth, II 1 1 ; in 


672. Group P) hdcs and Orestes Biscuit poncl tin Mirk, crossed swords within 
a triangle and " K. 42,” incised. About 1 790 

Slightly-drapel figure! standing with a cylindrical altar between then, on which is a re! ef of the two 
heroes being conducted bv Iphigenia , behind them i* a mull draped statue of Artemis OMong 
plinth. II 14J in 
Probabtr modelled bp jDchzer 

673 Figure A Greek athlete, idiptcd from the Diadumenos of Poljcleitos 
Biscuit porcchtn Mark, crossed swords w itli n i tri mgle and “ I 43 ” tnctsed 
About 1790 

Slightly draped stand ng figure beude a eyl ndneal pelestal, c rcular base with Creek fret pattern m 
relief on the side I) 8 in 
Probably modelled by jQchxer 

674 FicuRE. Gaii)mcde with the tagle, adipted from an antique statue in the 
UfHzi Galler), Florence Plain white glazed porcchm Mark, crossed swords 
and a stir, 111 blue. About 1790. 

Standing figure, driped round the want, hold ng aloft in the tight hand an eaglet towsrds which the 
eagle stretches Up Its head Square plinth H 7} in 
Probably modelled by JQchaer 


675. Jug Mark, crossed swords in blue, and “ 7 .” in bhek. About 1820. 

Ovoid body painted with two sprays of flowers in natural colours, curved lip, handle in the form da 

■wan ■ neck and wing*. PI 6 m 

676 Pair of Vases. From a model by Johitut Joachim Kacndlcr. Mark, crossed 
swords in blue About 1850. 

, Bulbous neck with flaring mouth, inverted pear shaped body, high foot. The entire surface moulded 
With wicker pattern d.v.ded into vertical panel, b, gilt hoes. Detached flowers and tat , 
and painted in colours after nature, are applied in high relief at mterrala oec 
II toj 10 , 10J in. respectively 
Formerly in. the collect on of the Duke of Newcastle. 

677. Tea-cup and Saucer, Mark, crossed swords in blue, and 19, in green. About 
1850. 

Painted with rosea and small flowers ta natural colours. Wavy edges, handle of cup m form o inter 
tinned twig# Cup, H rg in , diam j J la. , iruw, diam f in 

678. Tea-cup and Saucer. Mark, crossed swords in blue, and on the saucer 27 
impressed. About 1850. 

The cup painted with a blue titmouse, the tauter with a yellow hammer, and both with insects, in 
natural colour* Gilt edges. Cup, H 2$ 1a 9 diam j} ia S saoctf, dum 5| ^ 

679 Tea-cup and Saucer. Mark, crossed swords tn blue, and A 128 incised 
About 1850. 

Of oblong few Fainted *#rtH p*t\i4o-Q ritual piantt and b rd* in colouri, P* r Y 

# rticrv« and partly d recti} upon a blue ground Gilt icroUeA handle to <up u Pi ** 

W 3i to t nucer, W $J in 
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680 Soup plate Mark, crossed sword* in blue and 22 impressed About 1875 

Panted n undcrjbzc blue with a Jr* gn of pcudo-O enut flower ng planu and (hit, known a* the 
an on pattern (Zu el Imu r) based upon that of a plate of Chtneie porcela n n the Royal 
Collect on at Dretden D am 9 in 

II —VIENNA 

Porcelain was first made at Vienna in 1719 by Claudius du Paquier, 
who founded a factory with the assistance of workmen from 
Meissen In 1744 the factory was taken over by the State, and 
the mark of n. shield with the arms of the Imperial House of 
Hapsburg was adopted In 1784 Franz Sorgenthal became 

director, and a distinctive classical style of decoration was adopted, 
based upon the Roman fresco paintings of Herculaneum and 
Pompeii In the 19th century the factory declined, it was 
dosed in 1864 

Nos 6 s 1-686 

681 Two Coffef cups and Saucers Mark, 1 shield with the arms of Austria, in 
blue , also on one cup — ^ in crimson, 92 and 14 impressed, on the other 33 , tn 

red, 29 and 87 impressed , on the saucers 33 a ,m red, and on one" N ’ and 86, 
incised About 1760 

The aautert have an openwork gallery n the m ddJe to hold the cupi wh ch have a rococo-icrolled loop 

handle Fainted w th bouquru and apt g* of flowc a n natural colour!. Cups, H 2 { a, 

il an ) a. *juce«,diam 5$ n 

The red numtrtl 3; 1 the ms k of the pa liter Ifnae Rabeh Tire cup marked - 3 appear* to hare been 
made n 179 (9 be ng the dale-»tamp) to mi ch the other cup and was perhaps pa nted by Josef 
Selmoser 

682 Tea cup and Saucer Mark, a shield with the arms of Austria, tn blue , also 
on the cup 13, on the saucer 16, impressed About 1760 

On each a figure of a peasant imofcing a p pe, in the manner of Ten ets, punted in cofou • on the cup 

also tpraya of flower*. Border of tight g It *c ollwo k. Cup H l{ 0. dum tl n taucer 

dam 5 ? n 

683 Coffee-cup and Saucer Mark, a shield with the trm* of Austm, tn blue, and 
7 in crimson , also on the cup “ P impressed, on the saucer 3 incised About 
1760 

Of four-lobed aeet on w th wary edge, the handle of the cup n the form of two ntertw ned tw gs. 
Pa nted w th ip ray « of flower* n natural colour*. Cup H a| n. W 2) n. taucer dam 5$ n. 

684 Saucer Made in im tation of Meissen porcelain Mark, a shield with the 
arms of Austria, m blue, and 12 impressed About 1760 

The lower • do moulded nto t ght rad »1 panda alternately w de and narrow the former vr th floral 
*prap a *1 ght rtl ti, the latter painted with flower* n natural colour*. Pa nted flowc a nt de 
G It edge. Dum 4! n. 

The relief pattern s the Getztevi kj t kabevt Blum nmui 


t of Me iicsl 
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685. Saucer. Mark, a shield with the arms of Austria, in blue; also 08 and 3 mi- 
spressed, Dated 1798. 

Decorated With a border of ro*ette» in medallion ( and fra toon* of d nr err end laurel m pink, ycl w, 
green end gold. Diem. 5 J in 

686. Saucer. Mark, a shield with the arms of Austria and 15, in blue ; also 800 
impressed. Dated 1800. 

Decorated with ■ had*cape pa nted in black in i ujuarc panel on a ground co'uured to imitate mahogany 
within bandi of formal ornament end fettoum of laurel n colour* and gold Dum. jJ in 

The decoration conceal* ■ pattern in undergone blue, and wai probably painted outude the imperial 
factory 


III.— HOCHST. 

A porcelain factory was opened at Hochst, near Frankfort-on-the- 
Main, in 1746 by a painter from Meissen, Adam Friedrich von 
Lowenfinck, with a privilege from the Elector of Mainz, who 
conferred the right of using as mark the wheel from the Electoral 
arms. The factory ceased producing in 1796. 

No. CS7. 

687. Coffee-pot and Cover. Mark, a wheel in blue and “ N 1 ” incised. About 
1790. 

Cylindrical body, painted on ihe front in colour* with a group of pearanta round a table in the open air 
Short curved apout iprlngmg from the ahnulder, angular loop handle with arched top, high foot. 
Gilt edge*. 11. 7} in. 

Formerly in the Arthur Rolceby Price Collection 


IV.— NYMPHENBURG. 

The Bavarian Electoral porcelain factory was founded in 1747 
at Neudeck, near Munich, and removed in 1761 to Nymphen- 
burg ; it continued as a state undertaking till 1862. The usual 
mark is a shield with the arms of Bavaria impressed in the paste. 


No 6S8. 

8. Two Coffee-cups and Saucers. Mark, except on one saucer, a small shield 
with the arms of Bavaria, impressed. About 1790. 

Painted n tamaita in purple^ the etipa with looped draper) and fertoons of flower*, the taucera with a 
chain border and Mattered apnga. Gilt edge* Cup*, 11 ij in., J im. *!»“** «“*«*. 

Si in. 
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V.— BERLIN. 

Wilhelm Kaspar Wegely was granted a privilege by Frederick 
the Great in 1751 for setting up a porcelain factory at Berlin, 
which was abandoned in 1757. In 1761 a new factory was 
opened by Johann Ernst Gotzkowsky ; it was purchased two 
years later by Frederick the Great, and has since been carried 
on as a royal establishment The earlier productions exemplify 
in a pleasing manner the rococo taste of the period. About 1780 
the Berlin factory was affected by the change of fashion in 
favour of a somewhat cold classicism, and biscuit porcelain figures 
inspired by the antique became an important feature of the output. 
Since 1763 the usual mark has been a sceptre in underglaze blue. 

Nos 6S9-C9S. 

689. Group. Vulcan discovering the amours of Mars and Venus Biscuit porce- 
lain. Mark, a sceptre m blue and “ B ” impressed abote 42 incised About 
1800. 

Marl it about to embrace Vemir, ■who liu with two dove* at her feet llehmd ttan dl Vulcan girt wtlh 
a rmith * apron, with right arm extended, a hammer m hii left hand , a net i* thrown over the 
breastplate of Mars which u placed at the rear of the gro ip Oval base, on the edge of which are 
ihe words “ Mart it i'nm * incited. 11 in 

690. Group. Fans and Helen. Biscuit porcelain. Mark, a sccptrc m blue and 
** B ” impressed. About 1800 

Pam llandt with a goat-ikin thrown over hi* left ihouldcr, a club in hi* nght hand, looking down at 
Helen, who recline* at hi* feet carening hi* dog with her left hand, a lamb iteeping on her lap , a 
crown on a cuihion behind her Oval bate, on the edge of which arc the word* “/'am tt Jitlena 
incited. II to} in 

691. Pedestal. Mark, “ B ” and “ I ” impressed About 1780. 

w (it the form of a tijuare altar with gilt moulding*, painted on the s Je> in colour* with a bird on a 

branch and a bouquet alternately' II t] m, t in. tquare 

692. Cup, Cot er. and Saucer. Mark, 1 sceptre in blue, also on the saucer 10 and 
“S” impressed, and 2 in purple. About 1790 

Decorated with a finely painted border of urn* and foliated nrrriUt m colour* and with dark blue bindl 
edged with gilding Angular handle Cup, II 4 nu, d.tm 3} in. } aaucer, diam 5} in. 

693. Cofiee-cup asd Saucer Mark, a sccptrc in blue and indistinct marks in- 
cised. About 1790. 

The tup painted with dancing female figum in clamcal drip cry tm gtnatUe againit a lavender blue 
background , angular handle. On ihe ran of the tauccr feitoon* of tme rcterved on defender- 
bine, in the centre a claiaical draped m»>k in cotour* in a medaUion on a g t ground Cup, 
H 3} m, diam. 1 j in. t taucer, dam, 5 in. 
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694. Tea-cup and Svucpr, the cup painted with 1 uroup of the Three Fates 
Mirk, a sceptre m underghze blue and 1 short stroke, those it in btue enamel, 
also on the cup 33, on the saucer 12, impressed. About 1805. 

The figure* ere in colour* in an arched panel Hanked by gilt fol atei *cr< Jwork on a pale pink ground , 
■n the middle of the tauter die inscription u Qat /i *« lent >ar itirt S n in hlack on a green 
medallion. Formal gilt border*. Cup, I! ajm.diam a} n. , tauter, diim jjtn. 

695. Cup and Saucer, painted in colours to imitate Roman mosaic work with views 
of the Pyramid of Catus Ccstius and the Temple of Minerva Medicn at Rome 
respective!). Mark, a sceptre in blue, with 1 short stroke above it, incised on 
the cup, in blue enamel on the saucer , ako “// ’ m red, and on the cup 33, 
on the saucer 36, impressed. About 1805 

The view* ate cncloied bp gill frame! on > ground col ured to ml late ihe palma of ancient bronre 
Ci It borders of anthrmton ornament. Interior of c p g it, handle in the form of a terpen! 
coloured in purple luitre Cup, II lj n., d am. 3 in. la icer, A an> 6 in 

Mention 1* made by Kelt* {Porc,l!i*manufi<tur s* Berlin p *eo) of deceptive imitalonicf Romm 
and Florentine momci unongit a ret of vaiei prnenied in i8oq bir Frederick William III, Kjogof 
Ptumii, to Jotephme, Fmprcti of the French 


VI.— FU R STENBERG . 

A porcelain factory was set up nr Furstenberg as a court estab- 
lishment of the Duke of Brunswick in 1753- It was continued 
as a state undertaking till 1859, when it passed into the hands 
of a private company, still in existence. The regular mark has 
always been a cursive “F" in blue. 

A 'os. 696, 697. 

696 Tea-pot and Cover. Mark, U JF** in blue and “W 1 "incised About 1770 

Reeded body, angular handle, heugona! curved »poUt Painted with bouquet! in natural colou 
Gilt edge!. I! jj in. 

697. Tea-pot and Cover. Mark, “F" and 3 in blue, and**3G incised About 
» 800. 

Oval, with angular handle and curved *pout Painted with bouquet! »nd ipraji of 6 
colour*. H sJ in., L, 8} in 


VII. — LUDWIGSBURG. 

In 1758 Carl Eugen, Duke of Wurtemberg, took over as a court 
establishment the porcelain works set up two years earlier at 
Ludwigsburg; the factory continued till 1824. The mark use 
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under Carl Eugen, who died in 1793, consisted of a double “ C ** 
with or without a crown. 

Nos, 69 S — 701. 

69$. Set of four. Groups. The Four Seasons. Modelled by Domenico Feretti, 
and based upon his sculptures on the north-east pediment of the Residenzschloss 
at Stuttgart Mark, on Spring and Autumn, double U C” under a crown in 
blue and “S, O.N. 3" incised; on Summer “ W 3” and a crobs incised. 
About 1765. 

Each group consists of two boys (except Autumn, which is a boy and a young faun}. Winter slightly 
draped in pink and yellow, the remainder naked, all on an irregular base coloured to imitate the 
soil , the fleth slightly tinted The accessories are, for Spring, a basket and garland of flowers, 
Summer, wbeatsheases, Autumn, grapes, and Winter a bonfire Each, H about 7 In. 

Compart Balet, LuJtngihirgtr Torcef/ja, pp 16, 10S, Nos IJJ 157 

699. Vase asd Cover, with brass mount. About 1770. 

Inserted pear shaped body painted m colours, on one side with figures of a man and woman besdc a 
pedestal snth an urn m a landscape^vcith gilt rococo scrollwork below, on the other with a bouquet 
High domed cover painted with flowers, 2 flower in relief to form the knob. H ll| in. 

Formerly in the Alfred Trapnelt Collection, in the catalogue of which (Oxford, Caralcguc, No 2J7, 
p 30} it is erroneously ascribed to Bristol. 

700. Tea-cup and Saucer. Mark, double “C,” on the saucer with, on the cup 
without, a crown in blue , al*o on the saucer 8 impressed. About 1780. 

Moulded with t»0 row* of reeding over which arc punted sprays of pseudo-Japanese flowers in colours 
and gold Cup, H. I J m., dum 2 J in. , saucer, dura 5J in 

701. Two Plates. Mark, double U C” under a crown in blue , also on one, 8 im- 
pressed. About 1780 

Lobed tim moulded with wicker-pattern. In the centre, butts of a Roman emperor and a bearded sage 
respectively painted tn gritailJe against a purple background in a gilt-edged medallion enclosed by 
laurel wreaths and ribbons in colours Diam 96 in., 9* in respectively 


VIII. — ANSBACH-BRUCKBERG. 

Porcelain began to be made in 1758 at a pottery already in 
existence at Ansbach (then known as Onoizbach). In ijbz the 
manufacture was transferred to Bruckberg, a hunting-lodge of the 
Margrave Karl Alexander of Ansbach. The usual mark was the 
initial “ A,” for Alexander. 


No 702 

702. Coffee-pot and Cover. Mark, “A ” in blue. About 1770. 

Pear-shaped, with lip moulded in the forpi of a female mask, and rococo-scrolled hand’e , knob of 
the cover in the form of a pear. Decorated with festoons of flowers painted in natural colours and 
with panels of diaper ornament, bordered by rococo scrolls in gold. II 7! in. 
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IX. — VOLKSTED I\ 

One of the most important of the numerous small porcelain 
works in Thuringia was that of Volksttdt, founded in 1762. 
In 1797 the factory was purchased b\ two merchants ot 
Rudolstadt. The mark used from 1762 to 1797 w f as a pair ot 
hayforks, from the arms of Scluvar/burg, doubtless intended to be 
mistaken for the crossed swords of Meissen 

W ” 0 J 

703. Vasf Mark, crossed hit forks in blue About t ”0 

Pear-, (taped, » lb two handle. in the form of green item. *)th ap p ed 8 i»Oi and P* ntrd * 

bouquet. in natural colour. H io|m. 


X.— GERMAN PORCELAIN OF UNCERTAIN 
MANUFACTURE. 


AV/. 701 — 7 06 

704. Group, a imn and uomatt m sporting dress. Phil* white glued porcelain. 
About 1760. 

The Wart .Unit be.lde 1 tier trunk .upportiog a pun with hn right hand , the woman t II on a rock 
with a gun laid on her Up (mump a hound Bch nd them, a naked hot >* ■“ 

Tin. group hai toon .ttnbuted to N/mphenburg 

705. Dish. Mark, “ K 1 *' incised. About 1760. 

Ora!, with warp edge Painted r* amjiim in crirnwa with rprari v( flowera. L.7jm 
Perhap. made it IlOch.t, 


706. 


Coffee-cup. About 1760. 

Painted in colour., with a mer acme with n>' 
Ol the tame origin, prThapa Italian, a< » (up 
Formerle in the Alfred Trapnell Collection 
erroneouilp sunbed to BnttoL 


1 and bout. Git »<roU handle H *i >«• 

nd uucerm the Muteum, N* C 350 1914 

.re Oxford, Cwhpr, No P »• vrbere the cup » 
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I— ST CLOUD 

A SOFT-PASTE porcelain was invented by a faience- potter of 
St Cloud, near Paris, Pierre Chicaneau, who died in 1678 
His factory was subsequently carried on by his widow 
and children After the death of the former (not later than 1722) 
it passed to Henri Trou, her son by a second marriage The 
factory came to an end in 1766 

Ao 707 

707 Cur, CoiER, AND Saucer, made in unitatton of Chinese klanc de Chine poire 
lam, of the province of Fuchien The cover has 1 siher mount, with an 
indistinct dicharge mark, probabl) that of the Ssui fermitr Hubert Lomet 
(1732-1738), and the mark of an unknown maker, with the initials “Ol^L ’ 
About 1 735 

Decorated wnth ippl ed ipray* of /r»«oi blossom The saucer > of trmt eu t form, w th socket for holding 
the cup Cup 11 3 1 cn., d am. 3 in. saucer d am. 5} m. 

II —CHANTILLY 

A porcelain factory was founded in 1725 by Louis-Henri de 
Bourbon, prince de Conde, at Chantilly He appointed Ciquaire 
Cfrou to manage it The last proprietor, an Englishman named 
Potter, became bankrupt about 1800 The early productions are 
distinguished by their surface of opaque tin-enamel similar to that 
of French earthenware (fait nee) , their decoration is for the most 
part based on Japanese originals 

A a 70S 

708 Pair. OF Candlesticks, decorated in imitation of Japanese kakijemon porcc 
lain About 1730 

Moulded n ihe form of a. bamboo »tem ruing from a c rcuhf drum round which project three mraitm 
head*. pa nted n red, btue, b.u A -green and ft tow enamel colour*, their long protruding tongue* 
forming the leg* of the and eitick*. The Item* are alio piloted with iprar* of bamboo and prunu*. 
The cand eiuck* are mounted in ormoulu each w th a firuil iurrourde * bp elephant! head* and 
W th three branch e* bearing a ndle-iocket*. H l6J in 

* 4 * 
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IX — VOLKSTEDT 

One of the most important of the numerous small porcelain 
works in Thuringia was that of Volkstedt, founded in 1762 
In 1797 the factory was purchased bv two merchants ot 
Rudolstadt The mark used from 1762 to 1797 was a pair of 
hayforks, from the arms of Scbwarzburg, doubtless intended to be 
mistaken for the crossed swords of Meissen 

A 0 703 

703 Vase Mark, crossed htyforks in blue About 177 ° 

Pear shaped w th two handle* in the form of green atemitt th ap pJ ed Hotter! and leate» Panted * th 
bouquet) in natural colours H lojm 


X— GERMAN PORCELAIN OF UNCERTAIN 
MANUFACTURE 


Nos 704—706 

704 Group, a man and woman in sporting dre<s Plain white glazed porcelain 
About 1760 

The man «tand) be» de a tree trunk auppotting a gun w th hir ght hand > the woman » t» tin a o 
w th a gun taut on her tap caret! eg a hound Belt nd them, a naked boy * ,n 
Th > group haa been actr buted to Nymphenburg 

705 Dish Mark, “ K 1 ” incised About 1760 

Oval, w th wavy edge Pa alcd tn tana tu in cr maon w th ipraya of flowers. I* 7l * 

Perhapi made at HCchat 


706 


Coffee-cup About 1760. 

Pa nted in coloura, w th a t ver acenc w th mi 
Ot the tame or g n, perhapt Ital an, a» a cup 
Formerly m the Alfred Trapnell Collect on 
crroneouily a»cr bed to Br stol 


en and boat.. G It .croU handle H *"• 
and aauccr in the Muteum N 35 , 

, see Oxford Cauhgut No a*6 p 33 er * 





Part IV.-FRENCH PORCELAIN. 


I. — ST. CLOUD. 

A SOFT-PASTE porcelain was invented by a fatence-yo tter of 
St. Cloud, near Paris, Pierre Chicaneau, who died in 1678. 
His factory was subsequently carried on by his widow 
and children. After the death of the former (not later than 1722) 
it passed to Henri Trou, her son by a second marriage. The 
factory came to an end in 1766. 

No. 707 . 

707. Cup, Cover, and Saucer, made in imitation of Cluncsc blanc de Chine porce- 
lain, of the province of Fuchien. The cover has a silver mount, with an 
indistinct dhharge mart, probably that of the Ssm-fermier Hubert Lorn et 
(1732-1738), and the mark of an unknown maker, with the initials “O ( ? )L” 
About 1735. 

Decorated withapplied sprays of frunm blossom The saucer it of tremtlrust form, with socket for hold ng 
the cup Cup, H 3 J in., dnm, 3 in. , saucer, dim 5] in. 

* II.— CHANTILLY. 

A porcelain factory was founded in 1725 by Louis-Henn de 
Bourbon, prince de Conde, at Chantilly. He appointed Ciquatre 
Cirou to manage it. The last proprietor, an Englishman named 
Potter, became bankrupt about 1800. The early productions are 
distinguished by their surface of opaque tin-enamel similar to that 
of French earthenware (faience) ; their decoration is tor the most 
part based on Japanese originals. 

No 70s. 

708. Pair of Candlesticks, decorated in imitation of Japanese Kakiyemon porce- 
lain About 1730. 

Moulded m the form of a bamboo stem ruing from a circular drum round which project three monsters* 
heads, painted m red, blue, blunh -green and yellow enamel colour*, their long protruding tongues 
forming the leg* of the candlesticks The 6tem» are also painted with sprays of bamboo and prontiJ. 
The candlesticks are mounted In ormoulu, each with a fioial surrounded by elephants* heads, and 
with three branches bearing candle-sock etc H i fig in 

Hi 
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III. — SEVRES 

The Manufacture Royale (now Manufacture Nationale) de Por- 
celaine at Sevres originated with a proposal made in 1738 b) 
two potters from Chantilly, named Dubois, to Jean-Louis-Henn 
Orry de Fulvi; an officer of the court of Louis XV, for the estab 
lishment of a new porcelain factory Accommodation for the 
venture was obtained m the chateau of Vincennes, on the eastern 
outskirts of Pans In 1745 the factory obtained a privilege from 
the King with the right of marking its productions with the royal 
cipher, two “ L’s” interlaced, and in 1753 it became a royal 
establishment 

In the same year the practice began of dating the productions 
by means of consecutive letters of the alphabet, beginning with 
“A” for 1753 , the senes of double letters began in 1778, and 
was continued till 1793, the mark being generally in blue over 
the glaze , various letters and signs were added to indicate the^ 
painter or gilder of the piece In 1756 the manufacture was 
removed from Vincennes to Sevres, near St Cloud 

Hard-paste porcelain was added to the productions of the 
factory in 1769, but was not made in any quantity till 1 77 2 * 
.from 1800 onwards hard paste was for long the only produc- 
tion, to the exclusion of soft paste After the Revolution the 
marks used varied m conformity with successive changes in the 
form of the government of France . 


J\os 709—722 

709 Pair of Custard cups and Covers Plun white porcelain, soft piste On 

both are undecipherable marks, incised About 175° - n 

Bell shaped, v, lh scroll loop handle , on the cover *n sppl ed flower w th fo age- J •» 
respect velp 

710 Chocolate-cup, Cover, and Saucer Soft paste Mark, . double J' 

enclosing the date letter “ F,” and a dagger, the mark of t c p 

Evans Dated 1758 t Pa nteJ w t h exotic 

Cup inverted cone-shaped w th two handles , on the «<>«r * 8 , k « r l*od. in blue T1 e 

b rds s ng!e or in pa rt, in landscapes, m colours, enclosed by scro .juror, d in. yl « 

m ddle of the lauccr enc rcIH by a g \t wreath Cup* H 53 

7 1 1 Cur Soft paste Mark, double “ L " enclosing the date Ietter 1 

face, the mark of the painter Fritsch, in purple, also “P incise 7 

Painted with bouquet! in natural colours. G It lines on the edges. H a J in-, d am. J in. 
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712. Saucer. Soft paste. Mark, double “L ” enclosing the date-letter “S,” and a 
comma, the mark of the painter Thevenet pere, in blue. Dated 1771. 

Painted with bouquet! m natural colour*. GP.t edge. Diam, in. 

713. Cup. Soft paste. Mark, an ermine-spot, the mark of the painter Julien Hurel 
de Choisj , below the factory-mark partially obliterated, in blue. About 1 770. 

Punted with bouquet! lit blue , gilt lines on the edges. H. a J in., diam 2 j in. 

714. Saucer. Soft paste. Mark, double “L" enclosing the date-letter “ u," and 
two unrecorded marks of decorators, “ b q ” and “ v,” in blue. Dated 1773. 

Decorated in the tame manner as No 7 tj. but bv a different hand Diam $ j in. 

The Initial! “bq " may refer to one of two decorator* named Becquet. One of them, a flower-painter, 
ordinarily marked hu work with 3 beaker , the mark of the other 11 not recorded. 

715. Coffee-cup and Saucer. Soft paste. Mark, double “L” above the date- 
letters “bb,” and a label and four dots, the marks of the painter Vieillard and 
the gilder Theodore respeem efy, in blue. Dated 1 779. 

Decorated with borders composed of 3 ngrag «n blue interlaced with a gilt garland Cup, H 2J in, 
diam. 2j in. j saucer, diam. 4| in. 

716. Plate. Soft paste. Mark, double “ L ” enclosing the date-letter “z,” and 
“LB,” the mark of the painter Le Bel jeune, m black, also “ B D,” the mark 
of the gilder Baudoin, in blue. Dated 1777. 

The nm moulded tn slight relief with overlapping leases edged with blue and gold (Jcuilltt Jt rAauar) , 
sprig! and bouquet* of flowers in natural colours painted over the remaining surface Diam. 9J m 

717. Piaie. Soft piste. Mark, double “ L ” enclosing the date-letters “kk” 
and “ L B,” the mark of the painter Le Bel jeune, m blue. Dated 1788. 

Similar in decoration to No 71$. Diam 9} in. 

718. Porringer ( EcueUe ) with Cover and Stand. Hard paste. Mark, double 
“L” and an unrecorded decorator’s mark, in blue. About 1781. 

Circular, with gilt dolphins, in allusion to the Dauphin, forming the handle*, imgljr on the porringer, m 
pain combined with a Jltvr-dtJy i on the stand , on the cover a crown, with four dolphins as bows 
Painted with border* of format flowen and scrollwork, from which hang f oral festoons in co'otirs 
and gold Porringer, H 4 j is , W 6$ in, ; stand, W. 9 in, 

Thu piece appears to be timilar m form to a covered cup made for Queen Mane Antoinette on the 
occasion of the birth of the Dauphin in 17S1. See Auscher, /Vested Pj'ctfaiit, p. 104. 

7ig, Cup and Saucer. Hard paste. Mark, double “L ” enclosing the date-letter 
“V ’’under a crown, also two crossed branches, the mark of the painter Nicolas 
Sinsson, and a flower, in red ; also on the cup, “ M G ” incised Dated 1 774. 

On the front of the cup and in the middle of the saucer, within a gilt wieath on a blue band, a Mediter- 
ranean sea port acene painted m raw ur» m crimson , the remaining surface covered with a check 
pattern, the *quare* alternate!* painted with a small rose in natural colours and striped us gold. 
Cup, II. j 11-, diam. 2} m j saucer, diam 6 in 

The mark of a flower upon this and the following piece, of unknown significance, is not unusual on 
hard paste Sevres porcelain, tt 11 recorded bv Char ignat and Croll er amongst marfatt mftrer- 
m.xfrt as probable a f<it'a ire X artiitr. 

Formerly in the collection of Mr. J II H. V. Lane 
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III —SEVRES 

The Manufacture Royale (now Manufacture Nationale) de Por- 
celaine at Sevres originated with a proposal made m 1738 b) 
two potters from Chantilly, named Dubois, to Jean-Louis-Henn 
Orry de Fulvij an officer of the court of Louis XV, for the estab 
hshment of a new porcelain factory Accommodation for the 
venture was obtained in the chateau of Vincennes, on the eastern 
outskirts of Pans In 1745 the factory obtained a privilege from 
the King with the right of marking its productions with the royal 
cipher, two “ L’s * interlaced, and m 1753 it became a royal 
establishment 

In the same year the practice began of dating the productions 
by means of consecutive letters of the alphabet, beginning with 
“A for 1753, the senes of double letters began in 1778, and 
was continued till 1793, the mark being generally in blue over 
the glaze , various letters and signs were added to indicate the 
painter or gilder of the piece In 1 756 the manufacture uas 
removed from Vincennes to Sevres, near St Cloud 

Hard-paste porcelain was added to the productions of the 
factory in 1769, but was not made in any quantity till 1772 , 
from 1800 onwards hard paste was for long the only produc- 
tion, to the exclusion of soft paste Alter the Revolution the 
marks used varied m conformity with successive changes m the 
form of the government of France 


A os 709—722 

709 Pair of Custard cups and Coders Plun white porcela n, soft piste On 
both are undecipherable marks, incised About 1 75 ° n . n 

Bell ihapcd y> d icroll loop handle on the cover an *pp! w th fo age. J 

respect vely 

Chocolate-cup, Cover, and Saucer Soft paste Matk, double h 
enclosing the date letter “ f, and a dagger, the mark of t ic p- 
Evans Dated 1758 Pj nte J «■ th «ot< 

Cop ntt ted cmw-elwped with two handle* on the co « « fit I-’ 11 '* 1 n h Iu * TLt 

* ogle or npar*, n bad *c* pe*, n colour*, tncfoied bp *<-ro^ „ utrf d am. 0 


710 


b rd* 1 „ _ f j r 

m ddle of the «aticer encireted bp * 


;lt wreath Cup H jl 8 


Cup Soft paste Mark, double «L enclosing the date letter “L, 
face, tl c mark of the painter Fr.tsch, in purple, also «P ' mc««d Dated 1 7 04 

1 " ]{ ttt, d 1®. J 


and a sun 


r» l»t«d w h bouquet* in natural eolour*. C It I n« oa the edge*. 
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712. Saucer. Soft paste Mark, double “L” enclosing the date-letter “S,” and a 
comma, the mark of the punter Thevenet pere, in blue Dated 1771. 

Pamted with bouquet* in natural colours. Cilt edge Diam. 5J in 

713 Cup. Soft paste Mark, an ermine-spot, the mark of the painter Julten Hurel 
de Chois) , below the factory-mark partially obliterated, in blue About 1770 

Painted with bouquets m blue , g It lines on the edges H 2} in., diam : J in 

714. Saucer Soft paste Mark, double “L” enclosing the date-letter “ u,” and 
two unrecorded marks of decorators, “ b q ” and “ v,” in blue Dated ! 773 

Decorated m the same manner as No 713, but by a different hand Diam rj in 

The initials “ b q may refer to one of two decorators named Beequet One of them * flower painter, 
ordinarily marked h s work with a beaker , the mark of the other is not recorded 

715 Coffee-cup and Saucer Soft paste Mark, double “ L ” above the date- 
letters “bb,” and a label and four dots, the marks of the painter Vieillard and 
the gilder Theodore respectnelj, in blue. Dated 1779 

Decorated with borders composed of a zigrag m blue interlaced with a gilt garland Cup, H 2| in., 
diam, 2 J in , saucer, dram. 4I m 

716 Plate Soft paste Mark, double “ L " enclosing the date-letter “z,” and 

* “ L B,” tlie mark of the painter Le Bel jeune, in black, also “ BD,” the mark 

of the gilder Baudoin, in blue Dated 1777 

The ran moulded in slight relief with overlapping leaves edged with blue and gold {JanUet de the ux) , 
•prigs and bouquets of flowers m natural colours painted over the remaining surface Diam 9$tn 

717. Plate Soft paste Mark, double “L” enclosing the date-letters “kb” 
and “ LB,” the mark of the painter Le Bel jeune, in blue Dated 1788 

Similar in decoration to No. 716 Diam 9} in. - 

718 Porringer {EniclU) with Cover and Stand Hard paste Mark, double 
“ L” and an unrecorded decorator’s mark, in blue About 1781 

Circular, with g It dolphins, in alius on to the Dauphin, forming the handles, singly on the pomnger, in 
pairs combined with a Jttur-de lye on the stand , on the cover a crown, with four dolphins is bows 
Painted with borders of formal flowers and scrollwork, from which hang floral festoons in colours 
and gold Pomnger, H 4} in., W 6J m , stand, W 9 m. 

This piece appears to be similar m form to a covered cup tnide for Queen Mane Antoinette on the 
occasion of the b rth of the Dauphin in 17S1 See Autcher, French Per tt fain, p 104. 

719 Cup and Saucer. Hard paste. Mark, double “L ” enclosing the date-letter 
“V” under a crown, also two crossed branches, the mark of the painter Nicolas 
Sinsson, and a flower, in red , also on the cup, “MG” incised Dated 1774 

On the front of the cup and in the middle of the saucer, w thin a gilt wreath on a blue band, a M editor 
ranean sea port scene painted <■« eamaien in crimson , the remain ng surface Covered with a check 
pattern, the squares alternately faulted with a small rose in natural colours and itnped in gold. 
Cup, H 3 in., dam 2 J in , saucer, dam 6 m 

The mark of a flower upon this and the following piece, of unknown significance, is not unusual on 
hard paste Sirres porcelain, it is recorded by Chavignac and Groli eg amongst maryutt t« freer- 
tmntet as probablv a /attaint Sarattt 

Formerly m the collection of Mr J H H V Lane 
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720. Coffee-cup and Saucer v Hird piste. Mark, double “L” under a crown, 
and a flower, in red, also u f ” incised. About 1775 

On the front of the cup a trophy of musical instrument* m a medallion, at the hick and round the ran 
of the saucer Oriental flowers and insects w a narrow band, painted in colours and gold, reamed on 
a ground painted to imitate dark blue rrurb/e Cup, H sj to., diam ij in , saucer, dam. 5m 

See note on No 719 ^ 

721. Cup and Saucer. Soft paste. Mark, “Sevres R F" and *‘L,” the mark ot 
the painter Levi pdre, in blue, also “G I,*’ the mirk of an unknown gilder, m 
gold About 1795. 

Cup, bell shaped, with branching handle, painted with groups of Chinese figures and bmldiagi in colours 
on a wide frieze reserved on a turquoise blue ground Formal gilt borders Cup, H l| W-, d am* 
?i tit , aaucer, diam. 6.J in. 

722 Cup, Cot er, and Saucer. Hard piste Markon the saucer, “ N ” incised. 
About 1820. 

The entire surface of all the pieces (except the saucer) 11 gilt and in part burnished. Upon thu ground 
are medall on», enclosed bp classical ornament applied in t ip m sight relief before gilding, and 
engraved With figures of cupids in various postures , between the medallions are trophies of srmi 
painted in dull dark gTeen on the gold ground The cup, which is in the form of 1 deep tirta 
with high foot, has two swan s neck handles, and the cover a cone shaped knob. Cup, H jJ in., 
W 6 j in , saucer, diam 7 ift 

The attribution to Sfcvrct is conjectural. 


IV. — NIDERVILLER. 

The manufacture of hard-paste porcelain at Niderviller in Lorraine 
began in 1765 in a pottery established in 1754 b) r Baron 
Jean-Louis de Beyerle, In 1780 the ownership seems to have 
passed to Adam Philibert, comte de Custine, who was executed 
in 1793 ; after that date till 1827 the factory became the property 
of his manager, Francis Lanfrey. 

Figures in biscuit ms well as glazed porcelain were modelled at 
the factory by Charles Lemire. In 1780 the proprietor acquired 
many of the moulds made under the direction of Paul Louis 
Cyffle for the factory of fine earthenware at Luneville. The 
cipher of the comte de Custine, two “ CV’ interlaced, was used 
as the ordinary mark of the factory during his ownership. On 
biscuit porcelain an applied band with the name of the factory in 
relief seems to have been in use under Custine and Lanfrcy 
as well. 
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Nos. 723, 724 

723. Two Statuettes, biscuit porcelain, Summer and Autumn, from a set of the 
Tour Seasons. Markon both, <*n applied band with the name “ niderville” 
in relief, also 11 No 36 F *’ and “ F No 37 ” respectively, incised. About 1800 

Standing figure* of ftmou, both barefoot, on circular base* , Summer, a g rl holing a nett foil of 
young bird# in her left hand and a iheaf of com in the fold of her apron , Autumn, * youth about 
to lift on to hi* shoulder a basket full of grape*. H yj im, 7$ in respectively 
Probably modelled by Lemire. 

724. Cup, Cover, and Saucer. Mark, double “C/’on the cup tn underglaze blue, 
on the saucer with a line below it in blue enamel About 1790 

Tainted with cornflower sprigs in blue, crimson and green, and with blue lines on the edges , on the 
Cover, a knob in the form of a fruit. Cup, H 4 in., sham. 3} in. , saucer, diam 4! in 
Thu decoration, known a* Jtor baritax or Je;or d l 'earn, was that most generally employed for table 
ware at Nidemller See Tatnturter, p S6 


V.— CLIGNANCOURT. 

A factory for hard-paste porcelain was established in 1771 at 
Clignancourt, Pans, with a windmill for its mark. In 1775 
it came under the patronage of Monsieur, Loms-Stanislas-Xavier, 
comte de Provence, the brother of Louis XVI, himself afterwards 
King of France as Louis XVIII ; the mark was accordingly altered 
to a crowned M ” or “LSX" in monogram. The manager 
was one Deruelle, from whom' the direction passed between 1789 
and 1794 to his son-in-law Moitte. In 1791 the comte de 
Provence left France, and the princely patronage came to an end. 

No 7 25 

725 Bedroom 1 ea-service and Toilet-set, comprising tei-pot and cover, mtlk- 
jug t sugir-bism and cover t cup and saucer, one hrge and fwo smiM pomade- 
pats with covers, and eye-bath Matk, on the large pomade-pot, “M ” under 
a crown, and “LSX” in monogram, stencilled m re l, on the milk-jug, 
“B Potter 51,” written in blue. About 1790 

The tei pot, pomade pots, and cup ey tfldrie*! with Pat coven, the m Ik jug tcrm-oio d with tuned lip, 
the SJgar bat n inverted eone-ehaf ed w th domed cover, the eye bath Itlpporttd on a high foot. 
Decorate 1 with roic* and forget me nota m natural colour* enclosed by looped garian *s of leave* in + 
gn’d and purple, below bands coloured red to mutate the gram of wood Tea pot, H in. , milk 
jug, H 4} in., sugar baim, II 4J in , cup, II ijia,, saucer, diam. 5 in. , pomade pots, II z| irn, 
z| in respeettvely , eye-hath, H if m 

The jug appear* to have been made to match the remainder of the service, probably to replace a breakage, 
at the factory of an English manufacturer, CL Potter, 10 the rue de Crus sol. Tans, ertabl shed in 
1789, which is believed to have pasted in 179’ into the hands of E. Bbncheron 
s (11)29516 K. 
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Vi — PARIS, RUE FONTAINE-AU-ROY or 
LA COURTILLE 

One of the most productive of Parisian factories of hard-paste por b 
celain was that founded by Jean-Baptiste Locre de Roissy in 1771 
in the rue Fontaine-au-roy, sometimes known as La Courtille, 
from the place of amusement which previously occupied the site 
In 1787, Russinger, a modeller from the German factory of Hochst, 
became proprietor The factory was closed soon after 1830 The 
mark used by Locre and Russinger was an imitation of the crossed 
swords of Meissen, composed of two crossed torches 

Aa 7 26 

726 Plate Mirk, two torches crossed, hi blue About 1780 

S ghtly lobed r m w th g t edge pa nted »l! i repeil n g dcs gn of «atyr i masks do 

f« oons. In the m dd « w th a a » eatl of roBts n natural co ours, a eh Id sealed among t clouds, 
plaj ng kettledrums, pa nted e» g a It D am. gj n 


VII — PARIS, RUE DE BONDY 

A factory of hard paste porcelain was established in 1781 on 
premises m the rue de Bondy, under the patronage of Louis- 
Antoine de Bourbon, due d’ Angouleme, son of the Comte d Artois 
(afterwards King Charles X) , the manager was one Guerhard, 
afterwards associated m partnership v D'hl After the Revolu- 
tion the firm was <tyled Dihl et Guerhard, and the factory removed 
not later than 1796 to the rue du Temple The mark generally 
used during the patronage of the duke was the title of the establish- 
ment, “ manuf * 111 de m gr le Due d Angouleme,’ stencilled m red 

A os 727 7 28 

727 Chocolate cur, Cover, and Saucer Mark , “mamjf* 2 de m gr ^ ^ uc 
d Angouleme & Par s, md stinc cly srenc Ued in red About 1780 

Each p ece ft deco ted w th a bo der of o « pa nted n natural colon • a med thon* * c f a ^ 
syn metr cal fol ated t oJJ? ftetoom n colours and go <1 Cup H 4$ am 3 
iaucer d 6{ n 
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728. Coffee-cup and Saucer. Mark, “manuf re de m gr Ie Due d’AngouIeme 
a Paris,” stencilled in red. About 1780 

Both painted, between gilt border*, with a landscape forming a continuous frieze, en camaieu in crimson 
on a crimson ground of lighter tone , on the cup, a nver With a sailing-boat and a Castle , on the 
•aucer, a wide new with buildings and ruins Cup, H 2 J in., diam i A in. , saucer, dlam 5J in. 


VIII.— PARIS, RUE DE LA ROQUETTE. 

About 1795 a factory of hard-paste porcelain was founded by 
Darte freres in the rue de Charonne, Pans. Shortly after 1800 
it was removed to the rue de la Roquette, a decorating establish- 
ment being conducted in connection with it at the Palais Royal ; 
both were still existing in 1825. 

A To 729 . 

729. Coffee-cup and Saucer. Mark, “DARTE Pal. Royal N° 21,” stencilled 
m red. About 1825. 

Oaf b<snV.«-r.hi^td,g\lt internally, with gilt *Mnll handlt wing abnve the twsi tni three tan i pyu (eet 
The exterior of the cup and nm of the saucer divided into ogee arched panels painted in colours 
with small landscapes, the spandrels painted with format devices on a msrone ground Cop, 
H 3 1 in-, diam 3J in , saucer, diam. 5J in. 


IX.— FRENCH PORCELAIN OF UNCERTAIN 
MANUFACTURE. 

No 7 30, 

730 Tea-pot and Cover. Hard paste. About 1830. 

Cylindrical, with gill curved spout and loop handle Painted on one a de with a blue titmouse and a 
long tailed tit and butterflies , on the other with two doves billing, in natural colours against a pale 
salmon-coloured background H. 5 j m 
Probably made u> Paris 
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X —FLEMISH — TOURNAY 

T HE manufacture of porcelain was begun in Tournay by 
Francis Joseph Peterinck (who died in 179 9 ) Jn * 75 ** 
under privilege from the Empress Maria Theresa The 
marks used were a tower and, alter 1756, crossed swords with four 
small stars, in various colours or gold 


73 1 


A a 7 31 

Two Curs AND Saucers Mark, crossed swords with four small crosses in the 

ingles, m gold About 1 770 

Cups bell-.haped one w th handle in the form of intertw ned Herns die other J 4 " 

F Panlcd w th bouquet, and .pray. of flower, in natural colour., fit edges Cups ** 
dam. a Jm , aaucers d am Sj in. 


n —DUTCH — oude loosdrecht 

A porcelain factory was founded about 1770 at Oude Loosdrecht, 
between Utrecht and Amsterdam, by a pastor named e 0 
In 1782 the factory changed hands and was removed to a sue 
near Amsterdam, called Oude Amstel 


No 732 


732 


Dish Mirk, “ H 2* incised About 1775 

Oeat, w th wavy g It edge Pa tiled n enloura » the m ddle w th 
houae L 7I n ... ..t 

A vare P a nted by the lame hand, bear ng the Loodrccht mark 
Mr W S deWnton n tl e Card ff Museum. 


Duteh landscape w lh a water, de 
M O I L, .lit the collect on of 


III —SWISS —ZURICH 


A company was formed for making porcelain 
Zurich, in 1763, At first soft-paste porcelain 
148 * 


at Schoren near 
was made, but 
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about 1775 it was given up in favour of hard-paste. The factory 
ceased to produce artistic wares in 1803. The mark was “ Z,” 
sometimes accompanied by dots. The technical work was 
supervised by Adam Spengler. 1 

No. 733 

733. Saucer. Mark, “Z” and three dots in blue About 1775 

Painted with a bouquet of flowers in natural coloure Diam, jJ in. 


IV.— ITALIAN. 

A.— VENICE 

After the failure of two short-lived porcelain factories at Venice, 
a third was established by Gemmiano Cozzi, with a privilege 
from the Senate of the Venetian Republic in 1765. It came 
to an end in 1812. The mark was an anchor in red, entirely 
distinct m form from the anchor used at Chelsea. 

Nos 734-739 

734. Pair of Trays. Mark, an anchor m red. About 1770 

Each moulded in the form of a vine-leaf, gilt-edged, with atalk forming a handle. Painted in colour* 
in the middle, each with a different garden scene W 6£ in. 

735. Coffee-cup and Saucer. Mark, an anchor in red About 1770 

Pamted in colour*, the cup with a nvernde scene, with a catling boat and figure*, the saucer with a 
cavalry skirmish in a wide landscape Git edge*, Cup, H 2 Jin., diam aj in, , uucer, 
d am. 4J m. 

736 Two Coffee cups and Saucers Mark, an anchor in red. About 1770 

Decorated with an irregular border of purple icale pattern edged with gilt rococo scrolls, and with group* 
of fruit painted in natural colours. Cups, H zj in., diam z J m , sauders, diam. 4.1 in. 

737 Tea-cup and Saucer Mark, an anchor in red About 1770 

From the same service at No. 736, and similarly decorated Cup, H ij mediant zjm , saucer, 

738 Tea-cup and Saucer. Mark, 3n anchor m red About 1770 

Decorated m gold with a dca go of wavy lines forming the outhnes of the petals of a flower, with small 
leafy tpngs at the intersections. Cup, H i| mediant 2} in , saucer, diam 4J m. 

The det gn, denied from Japane»e porcelain, wn also used at Worcester, as on No. 211 

739 Tea-cup and Saucer, Mark, an anchor in red About 1790 

Painted with festoons of roses and foliage in purple and green interlaced with a wavy zigzag m purple 
Gilt edges. Cup, H 1 J in., dum. aj ns. , saucer, d am. 4 J in. 

1 See H. Angst, ZSrcher PorztUan, tn Du SchwetZy vol ix He was possibly rebted 
to Jean Jacques Spengler, the Swiss modeller employed at Derby , see p 30 
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B — DOCCIA 

The factory still existing at Doccia near Florence was founded by 
the Marquis Carlo Ginon tn 1735 The productions of the 
earlier stages of its career were for the most part unmarked 

Not 740-742 

740 Dish About 1780 

Oval w th moulded wav) edge Panted wth group* of la ge convent onal flowers of pseudo-O entil 
character in colour* and gold. L 14 0 
Compare Soc itj Ctram ca R tbard G no lustrat on p 61 

741 Soup plate Mark, 14 in red About I/80 

Moulded wavy edge The pa nted decorat on • m la to that of No 740 D am n 

742 Coffee cup and Saucer About 1750 

* On the front of the cup a woman tented on a rock on the taucer a man 1 ft ng a block rn ^ ,D ^T 
w th another itand ng by pa nted n colour* n a panel enclosed by bare ue set w0 
purple and gold Cup H a dam.2| n taucer d am j| n 
S m lar p ece* are illuttrated n Tile Burl *gmn At ago ne vol x p 6 fac ng p i Jt 


C— LE NOVE 

Porcelain was made from about 1760 till 1835 in the maiolica 
pottery of the Antonibon family at Le Nove, near Bassano, in t e 
Venetian territory Amongst the marks used was a six-pointed 'tar 

Not 743,744 

743 Coffee cup and Saucer Mirk, a six po nted star 111 gold About 1780 

. e It-cdged th c d 

On each are the arms of a b shop azure a* pears, three two and one ®j| 2 i 

surmounted by a tamlled hat pa nted n green also ipr gi of ftoweri n go U F 
n , saucer d am, 4} n 

744 Coffee cup and Saucer Mark, a six pointed star in red, and on the s. , 

mother impressed About 1800 , , „ , 

* r . tr 4 l diam 2 g in \ 

Each pa nted ft colours w th amall b rds m a landscape G k edgej P 3 
saucer d am 5 n 


D —NAPLES 

A porcelain factory was founded in 173^ Charles III, 
King of Naples and Sicily, at Capodimonte, and removed 
by his successor Ferdinand IV after 1759 1,lt0 Cl i^ 0 
Coloured porcelain ceased to be made there in 1007 an le 
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plant of the factory was sold in 182 r. The marks used after 
the removal to Naples were a crowned “ N ” in blue, and, from 
1780 onwards, “RF” in monogram beneath a crown (for “ Real 
Fabrica” 1 ) in red. 

Nos 745-747. 

745. Plate. Painted with a figure copied from Le Pitture Antiche iTErcolano , 
Vol. IV, published in 1765, containing reproduction* of Ancient Romm frtsco- 
pmntings discovered at Hercuhntum and in the neighbourhood. Mark, “ RF’* 
under a crown, m red About 1780. 

The figure, 2 woman seated on a rock holding a tambourine, in colours, is enclosed bv a band of gilt 
formal ornament. On the rim, set at intervals on a g It wreath, are imitati >ns of clas* cal gems 
brown, each enclosed by a band inscribed MVSEO FARNESIANO On the back is written in red 
14 Aim Frtel Stne di Future hrura Incagwu Rjlrguara nr lout di GrogttJng Tsoi* II 
To «• XXXI •• Diam of in. 

Formerly in the C, H Pritchard Collection 

746. Coffee-pot and Cover, Mark, “N” (reversed) under a crown, in blue. 
About t8oo. 

Pear shaped with loop handle and gilt spout in the form of a satyr ■ maik A new of a palace, pamte I m 
colours on the front, it flanked by classical sacrifice subjects after antique cameis pamte I in black 
on oval silvered medallions II in 

The punting is apparently intended to represent the royal palace of Capodimonte, near Naples. 

747. Coffee-cup and Saucer. Mark, “ N ” under a crown, in blue. About 1800. 

Both painted !n colours with Italnn peasants in landscapes , green edges and borlcrt of formal 
design in gold Cop, II if in., diam ij} in. , saucer, diam. $f in. 


V. — DANISH. — COPENHAGEN. 

A company for the manufacture of hard-paste porcelain was 
founded at Copenhagen m 1 775, and became a royal establish- 
ment four years later. From 1867 onwards reduced copies were 
made in biscuit porcelain of the sculpture of Thorvaldsen. The 
mark, three wavy lines in blue, symbolises the three waterways 
of Denmark, the Sound, and the Great and Little Belts. 


Nos 7IS, 740 

748. Two Plates. Mirk, three uavj line* in blue. About 1800. 

Gilt wavy edge fainted with 2 bouquet and sprays of flower* in natural colour* Diam. qfm 
Said to have be! wtged to Adm ral Nelson. That .he obtained some specimens of Copenhagen po-cela n 
after the battle in iSai is recorded in hi* letters, see Hayden, p if S 


1 S/f Corona, V l tafia Ceramca t p 232. 
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749. Statuettf. Mercury about to slay Argus. Biscuit porcelain Copied from 
the statue by Bertel Thorvaldsen, executed in 1818 Mark, three war ) lines 
’ in blue. About 1870. 

Naked figure with winged hat ic-iled nn a itump wilh drapery thrown orer it, drawi n E 1 r*°H from 
iti .heath with the right land, panpipe* in the left S<juirr bare .tamped Entra (“ Copyright’) 


VI. — SWEDISH. — MARIEI 3 ERG. 

A factory for porcelain and faience was established near Stock- 
holm at Marieberg in *759 by Johan Eberhard Ludwig 
Ehrenreich ; the manufacture of porcelain was probably discon- 
tinued in 1782. 

A V 7.J0 

75 °* Group. A bird on its nest feeding its }oung. About 1780. 

The ne»t lit which ere three )oung bird* i. place 1 in * circular baikrt The parent bird, yellow with 
grey wing*, perched on the edge of the nriL H g.jin 
Compare Tkurt If'ttttrltrtmi Sjml,Dfjr t pi 59, No 1189 


VII.— RUSSIAN. 


A.— MOSCOW (GARDNER). 

A porcelain factory, still existing at Moscow, was established in 
1765’, in pursuance of an imperial ukase dated 1762, by an 
English merchant named Francis Gardner, in association wit us 
son and a certain Gattenberg (who left shortly afterwards or t e 
imperial factory at Petrograd). The usual mark consists 0 1S 
name' in Cyrillic characters. 


No. 751 . 

751. Cop. Mark, w rAPAtIEPZ” impressed and 340 m red. About 185°* 

The out. de moulded in relief with ecrolled panelling, m which are iJ l | n -» d,j m 3 jin 

natural colour, and gilt flower, on a dark blue ground, g It .erollwork m.ide H ij il 

1 See Seluvanov, Porcelain of the Russsian Empire, pp 20, 21. The foundation 
' • ‘ ' Chaffers, 1780 by Franks {Continental Porcelain, p. 46). 


is erroneously dated 1787 by Chaffers, 1 
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B.— MOSCOW {POPOFF). 

The factory of A. PopofF is said to have been established in 
1830. The mark consists of the initials of the proprietors 
in monogram. 

AV 752 

752. Cup and Saucer Mark, ‘All” in monogram in blue, and on the saucer 
“No 4” in black. About 1840. 

r Panted with bouquet* in natural colours , gilt edge Cup, H t {in., dism. 3 J in. , saucer, dam j| in. 


VIII.— HUNGARIAN.— HEREND. 

The porcelain works still existing at Herend, near Veszprtm, were 
founded by Moritz Fischer von Farkashaz m 1839. The marks 
used are the name “herend” impressed, or the arms of Hungary 
in blue. 


A'ojt 753, 7 54 

753 Coffee-cup and Saucer Mark on the saucer, “B”( f ) in blue and 
“ herend” impressed. About i 860 . 

Of oblon g quatrefoil lection Fainted in colour*, tlie cup on either iide with a figure amongst clouds, the 
saucer with ro*es in a blue T«e on a marble stab, in panels bordered with gilt scrolls and reserved 
on a dark blue ground Cup, II zj iiu, W zjm , saucer, W 5§ in. 

754. Coffee-cup and Saucer. Mark on the saucer, the arms of Hungar} and 865 
in blue enamel. About i860 

Painted in colour* with panelled decoration based on Pompeian wait paintings. On the cup, on one 
tide Pegasus groomed by Urmpht, on the other another clawcal subject of uncertain significance , 
on the nm of the saucers, two narrow landscape panel*. Gilt angular handle Cup, H aj ns., 
diam. in. , saucer, diam 5 j in. 



Part VI. -EUROPE AN EARTHENWARE. 


i._dutch.— DELFT. 

T HE art of making enamelled earthenware (known m Italy as 
tnaioltca , in France as faience ) , that is, coloured earthen- 
ware with a white surface, in which oxide of tin is the 
essential constituent, for painted decoration, was introduced into 
Holland from Spain about the end of the 16th century. The 
industry became localised early in the 17th century at Delft, and 
a great number of potteries were erected there with distinctive 
names taken from the signs set up by the masters outside their 
establishment. Delft declined as a ceramic centre towards t ie 
end of the 1 8th century. In the absence of marks it is often 
impossible to assign its wares to their particular pottery. 


755 Wine-jug. Plain white. Middle of 17 th century. 

Ovoid body, narrow neck slightly pinched up into a lip m front, loop handle with cavity at t P 
attachment of a hinged pewter cover. H 9} in. 

756. Dish. Painted in imitation of Chinese porcelain of the late Ming d) nasty. 

Middle of 1 7th century. 

The enamel ground oflight bluish tone Painted in ink blue with two Chi?*** JJ?** fieures allemate 
a tree, in a medallion surrounded on the nm by 11* radial panel, m which nauut S 
with formal foliated devices Diam. 10 in 


„ , medallion Curved fluted n 


757. Dish. Late 17th century. 

Deep middle roughly painted m blue with a group of fruit 

border of formal ornament in blue and wavy edge. Diam J 1 1 ° 

758 Dish. Painted with a bust of King Will run III Lite 17th ccn * ) 

Of the aame form as No 757 Roughly painted in M". a^Jtwfflow ^ "iTthe^middle, the butt, 
outline. On the nm a wreath of conventional tulip, and olher tiowenr 
crowned, with branehe. of oranges below. Diam agin 

759 Dish. Painted in imitation of Chinese fantHe vtrte porcebin. y 

Painted in blue, red, manganete purple, orange yellow and dar F D l |0 

Chinese garden wene, on the nm with conventional flower, and rockt. u 31 

154 
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760 Dish. Painted in imitation of Chinese porcelain. Middle of 1 8th centur). 

Painted in blue in the mil lie with flow, era, an ewer on a rockwork table, and a tree, on the n n with a 
row of contention!) flowert. Diam lojm. 

761. Dish Middle of 18th centur), • 

Reserved on a ground of powdered manganese purple n a large medallion pa nted in red with a fcaiket of 
flower# furrouodt J by shell shaped and circular mcdalliona vrithjkan-t/ }ji and other device* in red 
On the inner it le of the rim, small devices m b ue Dam tom. 


762, Dish. Painted with a female figure symbolical of the Bamian Republic, 
established in 1797. End of 18th centur). 

Painted in blue The republic n symbolised by a woman holding a hat erected on a stall, seated n mid it 
military troph u. On the rim, group! of cannon and drums Diam. i j j m 


II. — FRENCH.— ROUEN. 

The following specimens were probably made at Rouen, the chief 
seat of the faience industry in France during the i8th century 

Na 763 

7 63. Pair of Botties for oil and vinegar, from a cruet-snnd First half of 
1 8 tli centur). 

Bulbous body wilh high f Kit, narrow neck with small lip, bop handle Pa nted in blue of two shade* 
with wavy items beanng formal flowers and filiage If 5J tn., in. respective)* 


III — GERMAN (FACTORY UNCERTAIN) 

The following piece of enamelled earthenware may he attributed 
to one of the potteries of northern Germany, perhaps Kiel. 

j\o 764 

764. Vase and Cover. Plain white enamelled earthenware Middle of 18th 
centur) 

Pear shaped body with doubt sides, the outer be ng moulded in relief with t«n rococo-serf I ti 
escutcheons »nd p erred belwetn tl cm with « openwork trel * pattern, »t the intersect.**!* of 
which are rosettes m relief The domeJ enter and high font arc p need w th ■ m lar ornament 
H tdiiu- 


IV.— ITALIAN. 

Cream-coloured lead-glazed earthenware was made to compete 
with Leeds, Wedgwood, and other imported English wares of the 
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same class at numerous factories in Italy at the end of the 1 8th 
century and early in the 19th. In the absence of marks it is 
not always possible to assign these wares to any particular factory. 


Nos 765, 766 

765, Vase and Cover, Cream-coloured earthenware moulded with two relief!, 
of female figures symbolising Spring and Summer, and Autumn and Winter, 
respectively, copied from bronze plaquette* of the end of the 16th century. 
About 1 800. * 

The middle is hexagonal, moulded with festoons of draper) banging from grotesque masks, wdreitsoo 
a high foot »prtnging from a circular drum The two reliefs ore placed oo 0 » 

neck, below a frieze encircling the mouth composed of a relief of the Three Grac« * 1 . 

other temale figures, repeated on cither side The neck is flanked bp two scro e 3n c • . 
cover, composed of openwork foliage, ha. a ring handle m the form of a coiled serpent. H 
Examples of the plaquctte. at Berlin are illustrated .n VBge, Du d<ut,<h<* BdJwrh **JA' <Ut 

W f r, Berlin, 1910, Tafel XXVI, Nos S09, S10 It is there stated that examples are 


of frequent cm 


r Italian collections. 


766. Two Plates. Cream-coloured earthenware made in imitation of Leeds ware. 
About *815. 

In the middle, within a wide gadrooned band, arc painted in colours a gentleman wjth s dog, brtnal 
with a hasket of flower. respect.vely, both seated on a rock. The r.m p.erced with formal 

openwork designs between two rows of beading Diam.9jm. , nrrhaps 

Wafe of this character was made by several potters in Naples, to which place these plates m y p F 
be assigned 


V.— HUNGARIAN.— HOLITSCH. 

An Imperial maiolica factory was founded by the Emperor 
Francis I in 1743 at Holitsch (Holies) on the borders ot 
Hungary and Moravia ; it was closed in 1 827. n 17^ 
cream-coloured earthenware in imitation of that of e S w °° 
began to be made. In 1789 transfer printing was a a P te . 
mode of decorating the ware, and in 1799 use 0 esI § ns 
upon the wall-paintings of Herculaneum. 

No. 767. 

767. Coffee-cup and Saucer. Cream-coloured earthenware 

Holl.tsch ” impressed. About 1810. . «« either ..de of the cup* medallion 

Decorated with Iran's fer-prints in black painted over m colour , flanked by symmetrical leafy 

containing a classical head, on the run of the saucer * th e J P * Cu F , H >»„ 

scrolls. The saucer has an openwork gallery in the middle to co 
diam 2} in ; saucer, dam. 5 J m. 


Mark, 



APPENDIX. 


CHINESE STONEWARE. 

YI-HSING HSIEN 

R ED stoneware generally known by the name bttcaro> given 
to it by the Portuguese when it was first imported into 
Europe, has been made from the 17th century till modern 
times at Yi-hsing Hsien, inland from Shanghai 

Afi 7 68 

768 Tea pot AND Cover Emmelled red stoneware, painted in colours Mark, 
Ch l eng Tu hua (fib Made bj Ch*£ng Yu hua ) 19 th centurj 

Depressed glob tar body domed cover On the cover, Iotuj-fio\*cr« and a buttcrS in natural colour* 
on a ground pa ntcd to im Ute green marfc c On the body between bands of marbling and format 
ornament panels painted alternately with vases and utens la, and with sprays of bamboo n colours, 
separated by cr mson diaper on a vrh te ground. Hamhe and spout lavender blue. H 6ia 


JAPANESE PORCELAIN 

ARITA (KAKIYEMON) 

A CLASS of porcelain produced in the neighbourhood of 
Anta near the port of Iman m the province of Hizen, 
first made by a potter named Kakijemon in the middle of 
the 17th century, was imported in considerable quantity by Dutch 
merchants into Europe, and was imitated m their earlier stages b) 
most European porcelain factories, including those of Bow, Chelsea 
and Worcester 

A a 769 

769 Bowl. About 1700 

Lobcd wary nm with brown edge. Pa ntcd a coloufi w th gilding ins de with a formal Parol border 
outs de w th groups of bamboo, p ne, and /■ tree 11 3J iru, duns 7I n. 
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“A,* mirk, 139 
Acier, MV, modeller, 130 
Adam and Lve, panel, 64 
Adelaide, Queen, 80 
^Esops Fables, subjects from, 19, too 
Africa, figure, 9 
Aloncle, painter, 58 
An our, L print, 54 
Amset, head of, 127 
Amstel, Oude, factory, 148 
Amsterdam, 148 
Anacreon, subject from, 73 
Anchor Church, view, 38 
Anchor, mark, 15, 47, 77, 105, 149 
„ ind dagger, mirk, 9 
Angelica and Medora, painting, 26 
Angouhhne, due de, factory of, 98, 147 
Ansbich porcelain, 139 
Antoni bon firmly, 150 
Apollo Ctthiroed us, relief, 127 
Ariel, punting, 73 
Arita porcehm, 757 
Arnoux, I , 106 
Artois, comte d , 146 
Arts, Society of, 76, 80 
A>Jcew, R , painter, 26, 30 
Athlete, Greek, figure, 1 34 
Augustus the Strong, King of Sixon) , 1 30 
Austrian porcelain 135 
Autumn, figures, 91, 145 
„ relief, 156 

4i B, ’ mark, 90 
44 B, scratched, mark, 50 
Bacchantes adorning Pan, group, 31, 71 
“ Bacchus, German,’ figure, 8 
Bar beau, Akor, 745 


Barker, J , painter, 49, 62, 63, 67 
Barnes >£achariah, potter, too 
Baroque stjle, 130 
Barr, George, 46 
„ Martin, 2, 46, 47 
Bartolozzi, F , engraver, 26, 31, 61, 71 
Barton Collection, 60 
Basaltes ware, black, 126 
Bassano, 150 

Batavian Republic, sjmbolical figure, 155 
Bath, collection at, 92 
Batraro, Mr, 174 
Baudoin, gilder, 143 
Bavarian arms, mark, 136 
Baxter, T, painter, 48, 49*1, 63, 72, 
73 * 84 

“B D,’ mark, 143 
Beaker, mark, 143 

u Beauty directed by Prudence,’ print, 

73 , 

Bccquet, decorator, 143 
Bell Works, Bursjem, 126, 127 
Belper, view, 38 * 

Beltrame, comedy character, 16 
Belts, Great and Kittle, 151 
Bentley , Thomas, 126 
Bemrosc, W , Collection, 9, 38, 44, 45, 
63 * 7 1 * 121 0 

Benbam, Berks, vtew, 87 
Berechurch Hall, service from, 94 
Bergbre Surprise la, panel, 125 
Berlin porcelain, 137, 138 
Bevington and Co , potters, 83 
Bejerlf, J L de, 144 
" B F B, ’ mark, 50 

Biltmgdey, Will am, potter, 3, 29, 34, 

35 * 39 * 44 * 7 6 » 8o_8 5 > 8 7 


! 5 8 
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Birds’ nests, porcelain, 97 
Biscuit porcelain, 3, 29, 31, 84, 91, 92, 
97, 107, 116, 131, 134, I37» r -H, 
152 

Bishop’s Castle, mcw, 35 
Bhkc, Charlotte, 94 
Blanc de chine, 7, 14 1 
Blanchcron, E , potter, 145 
Bleu de rot, 24, 27 
Bleeds, de er a, 145 
Bloor, R , 28, 30 , 

“Bloor-Dcrby china,” 29 
Boar, Florentine, figure, 8 
Bondj, rue de. Pans, factor), 146 
Bone, H , enamcllcr, go, 95 
Bone porcelain, 2, 5,83, 106, 1 10 
Boreman, Z , painter, 26, 29, 38 
Bott, Thomas, painter, 49, 74 
» T J , painter, 78 
Bfittger, J F, 130, 131 
Boucher, F, subjects after, 17, 24, 7 ®> 
125 

Bow factor), 1,2, 5, 13,28, 53, 130, 157 
,, porcelain, 5-12, 2 1, 99 
Bow cockc, J , 5, 9 
Boydcll, J , publisher, 52 
“ b q,” mark, 1 43 
Branches, crossed, mark, 143 
Brewer, J and R , painters, 30, 35, 38 
Brick House Works, Burslem, 126 
Bristol Exhibition, 51 

„ factories, 4611, 58, 81, 88, 89, 97, 
103 

„ porcelain, S9-97, 104, 139, 140 
British Museum, 8, 9, 1 5—1 7, 25,92,97 
Bnttan, J , 89 

Brockctt Hall, Herts, a tew, 87 
Brosclej, 75 
Browne, R , & Co , 98 
Brown hi lb potter), 101 
Bruclcbcrg porcelain, 139 
BrOhl, Count, and tailor, 33 
Brunswick, Duke of, 13S 
llr) dges, J , Marquis of Carman on, arms, 
127 


Bucaro ware, 130, 131, 157 
Bundle ot Sticks, fable, 100 
Burns family, 11S 

Burslem potteries, 101, 105, 126, 127 
Busin, 52 
Byerlcy, T 1 1 7 


“ C,’ double, mark, 1 39, 145 
Cabintccl) House, view, 118 
Caernanon, Marquis of, arms, 127 
Cacnvis, view, 35 
Callender, W R , Collection, 92 
Cambrian Potter), 81 
Campbell, H Minton, 1 06 
Cane-colourcd ware, 126 
Canopic jar, 127 
Canton, New*, 6 
Capodimonte factor), 150 
„ palace, 1 5 1 

Cardiff Museum, 148 
Carl Eugen, Duke of Wtlrtembcrg, 138, 
139 

Carrier-Belleusc, A , 106 
Cascade , La, print, 109 
Caughlcy factor), 75, 90, 106 
„ porcelain, 75, 99 
"C 11 D,’ mark, 76 
“CD,’ mark, 77 
Cecilia Metella, tomb of, a tew, 52 
Celadon and Amelia, painting, 26 
Cestius, P) ramid of C , \ lew, 1 38 
Chaffers, R , potter, 100 
Chamberlain, Humphrc), 49, 71, 72 
„ Robert, 46 

„ Walter, 46, 49, 70 
Chamberlains factor), 46, 69-73 
Chambet latnt Wontster, mark, 50 
Champion, R , 89-91, io 3 
Chandos, duke of, 127 
CbantiVi) porcelain, 14a, 1,2 
Charles III, King of Naples, 150 
Charles X King of France, 146 
Charlotte, Queen, gift of Chelsea porcc 
tain, 15 
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Charlotte, Queen, pattern, 65 
,, portrait, 61 
Charonne, rue dc, Pans, factory, 147 
Chelsea Derby porcelain, 24-27, 38, 73, 
90 

Chelsea factory, 1-3, 13, 28, 29, 47, 53, 
13°. * 49 > *57 
„ porcelain, 11-27, 76 
Ch 5 ng Yu hua, potter, 157 
Chia Ch mg, Emperor, 1 1 2 
Chicaneau, P , potter, 141 
China clay and stone, 88 
Chinese characters, mark, 11, 49 

„ porcelain, 7, n, 14, 22, 93, 
* 3 °> I 4 I 

„ stoneware, 131, 157 
„ stjle of decoration, 47, 51, 52, 
56 , 58, 59 > 6 5-67, 71, 93, 94 > 
98, 99, 103, 124, 129, 135, i54» 
155 

Chois), J H de, painter, 143 

Chaux, fcmllti de, design, 143 

Christian, P , potter, too 

Cirou, Ciquaire, 141 

Citharoedus, Apollo, relief, 127 

Clarke, T , potter, 28 

Classicism in design, 24, 90, 98, 131, 

* 35 ) *37 

Clerkemvell, decorating workshop, 81, 
io6w 

Chgnancourt porcetain, 145 
Coalport factor), 30, 32, 75, 76, 81, 123 
„ porcelain, 76-80, 107 
Cocker, G , modeller, 30, 32, 34 
Coffee, modeller, 30 
Coke, John, 44 
Colchester, 94 
Colclougli, M , painter, 84 
Cohn Ala til ml , Le, panel, 125 
Comma, mark, 143 
Condf, prmce de, 141 
Continents, Four, figures, 9 
Conwa) Castle, view, 64 
Cook, painter, 76, 79 
Cookworth), VV, potter, S8-90 


Copeland, VV T, no, 116 

„ factory, 106, 114, 116, it), 
128 

Copenhagen porcelain, 152 
Copper Plate Magazine, subjects from, 69, 
71, 72, 87 

Cornwall, clay from, 88, 89 
“Cottage china, 90, 103, 104 
Courtille, La, Pans, factor), 146 
Cosentr), Earl of, arms, 73 

, „ pattern made for, 53 

Cowbndge, new, 35 
Cox, J, 13 
Cozz , G , 149 
Craft, T , 6 

Cream coloured ware, 126, 127, 155 
Crescent, mark, 8, 49 
Cross, mark, 90 
“ Crown Derbj china,” 29 
Crowther, John, 5 
„ Robert, 6 

Crussol, rue de, Parts, factor), 1 45 
“ C S, monogram, mark, 77 
Cumberland, Duke of, 13 
„ \ icw in, 39 

Cupids, figures and groups, 31, 73, 127 
Custine, comte de, 144 
Cutts, John, 44 
C) ffld, P L , modeller, 144 
Cymbchnt, subject from, 63 
Cjmon and Iphigema, subject 73 

« D ’ and anchor, mark, 24 

crown, mark, 24, 28, 29 
Dagger, mark, 52, *42 
Dalhous e, Marquis of, 59 
Damon and Del a, paintm", 20 
Dan ell =. Rural Sports, 72 
Danish porcelain, 15* 

Darlej Paper Mills, '<'«> 39 
Darte frercs, potters, 147 
Dauphin, b rth of, t 43 
Davenport’s factor), 30, *°5 
porcelain, 41, 105 
Davis,' W , pamter, 46, 49, 66 
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Dawson, Nancy, figure, 16. 

Dclattre, engraver, 73. 

Dt ! ft ran h cjj ware, 154. 

Dcmeter and Cupid, relief, 127. 

Derby Art Gallery, 30, 33, 39. 

„ factory, 1-3, 5, 24, 23 , 76, 81, 84, 

1 01, 120, 149. 
porcelain, 28-43, 105-107. 
Deruelle, potter, 145. 

Derwent, view on, 41. 

De Winton Collection, 148. 

Diadumenos of Polj cleitos, 1 34. 

Diana and 12 nd) miou, group, 134. 
Dietrtch, C., 1 30. 

Dihl, potter, 146. 

Ddlvvjn, L. W., potter, 83. 

Doccia porcelain, 1 50. 

Dodslty's CoIUl tian of Poentiy 26. 
Donovan, J , decorator, 118, 

Dots, four, mark, 143. 

Dovcdile, views, 38, 44, 66. 

Dresden Academy, 130. 

„ experiments at, 130. 

,, Rojal Collection at, 135 

Drews Tcignton, view, 66. 

Dublin, porcelain decorated at, 1 18. 
IJubos, brothers, J42 
“ Duck’s-egg " paste, 83, 84^1, 86. 
Duesburv, \V, potter, 5, 13,24,28, 101. 
Dufons'-Rtfttf&ieratj 133. 

Du Paquicr, C., 135. 

Duplcssis, moddUr, 107. 

Dutch porcelain, 148. 

“ Earl, Blind,” pattern, 52, 53. 

Earth, figure, 32. 

East India Compan), arms, 63. 

Eaton, K., painter, 79. 

Edktnv, W., Collection, 92, 94. 
Ehrcnrcidi, J. E. L., potter, 152. 
Elements, Four, figures, 32. 

El), .Marquis of, 4S. 

End}mion and Diana, group, 134. 

“ r.toft mark, 1 52. 

Erato, relief, 127. 
s(u)w>3r6 


l6l 

Ermine-spot, mark, 107, 143. 

Esher Place, view, 87. 

Etruria Works, 117, 726, 127. 

Europa, subject, 72, 

Europe, figure, 9. 

Euryciea and Ul)sses, subject, 78 
Evans, E., painter, 58, 142. 


“ F,” mark, 138. 

“ F B B,” mark, 50. 

Fame, print, too. 

FamtUt toffy It, 56, 93, 94, 99 
„ ivrtt t 51, 154. 

Farnesiano, Musco, 151. 

Farnsworth, I., moulder, 30, 32 
Fates, Three, subject, 138 
Felspar porcelain, 76, 80, 1 10, 1 14. 
Fenton potteries, 129. 

Ferdinand IV, King of Naples, 150. 
Ferettt, D , sudptor, 139. 

Fischer von Fiukashaz, M, potter, 153. 
Fit7\villiam, Earl, J20. 

FLaxman, J., designs bj, 78, 127. 
Flemish porcc'aln, 148. 

Fletcher, \V., painter, 105. 

Flight, John, Joseph and Tliorna-, 46. 

“ f light,” mark, 49. 

flight and Barr (actor), 56, 61-68, 81. 

„ mark, 49 

Florence porcelain, 1 50. 

„ Uffiri Gallerj, 8, 134. 
Florentine Boar, figure, 8 

„ mosaic, imitation of, 13S 
Flower, mark, 143, 144. 

Fo’idporzrl fatty 130, 1 32, 1 33. 

Foutame an Ro), rue, Pans, factor), 
146. 

Foothill, view, 37. 

Forester*, Order of, arms, loo. 

Foruin, Rome, view, 57. 

Fountains Abbe), view, 66. 

Fragonard, subject after, 125. 

Francs I, Emperor, 156. 
f rnnkfort-tm-the-Mam, 136. 

, t 



INDEX 


160 

Charlotte, Queen, pattern, 65. 

„ portrait, 61. 

Charonne, rue dc, Parts, factory, 147. 
Chelsea-Derby porcelain, 24-27, 38, 73, 
90. 

Chelsea factory, t-3, 13, 28, 29, 47, 53, 

I3°» *49. J 57- 
„ porcelain, 11-27, 7 6* 

Ch’fing Yu-hua, potter, 157. 

Chia Ch’ing, Emperor, 112. 

Chicaneau, P., potter, 141. 

China clay and stone, 88. 

Chinese characters, mark, 1 1, 49. 

„ porcelain, 7, *1, 14, 22, 93, 
13°, 141. 

„ stoneware, 1 31, 157, ’ 

„ style of decoration, 47, $i t 5 2, 
56, 58, 59, 65-67, 71, 93, 94, 
98, 99, 103, 124, 129, 135, 154, 
*55* 

Choisy, J. H. de, painter, 143. 

Ckm\y ftutllti dt t design, 143. 

Christian, P., potter, too. 

Ctrou, Ciquaire, 141. 

Citharocdus, Apollo, relief, 127. 

Clarke, T., potter, 28. 

Classicism in design, 24, 90, 98, 131, 
*35, *37- 

Clcrkenwcll, decorating workshop, Sr, 
I06n. 

Cltgnancourt porcelain, 145. 

Caalport fictorj, 30, 32, 75, 76, 8r, 123. 

„ porcelain, 76-80, 107. 

Cocker, G,, modeller, 30, 32, 34. 

Coffee, modeller, 30. 

Coke, John, 44. 

Colchester, 94. 

Colclougli, M,, painter, 84. 

Cihn Alai Hardy Lt, panel, 125. 

Comma, mark, 143. 

Condf, prince de, 141. 

Continents, Four, figures, 9. 

Conway Castle, \ tew, 64. 

Cook, painter, 76, 79. 

Cook worthy, W,, potter, 88-90. 


Copeland, W. T., no, ti6. 

„ factor), 106, 1 14, 116, It), 
128. 

Copenhagen porcelain, 152. 

Coppet Plate Aiagaztnty subjects from, 69, 
71, 72, 87 

Cornwall, cla) from, 88, 89. 

“Cottage china,” 90, 103, 104. 
Courtillc, L.3, Pans, factor), 146. 
Covcntr), Earl of, arms, 73. 

„ pattern made for, 53. 
Cowbridge, view, 35. 

C‘ >x » J» 13* 

C077I, G , 149 
Craft, I',6 

Cream-coloured ware, 126, 127, 1 5 5‘ 
Crescent, mark, 8 , 49. 

Cross, mark, 90. 

“ Crown Dtrb) china,” 29. 

Crowthcr, John, 5. 

„ Robert, 6. 

Crussol, rue de, Paris, factor), 145. 

“ C S,” monogram, mark, 77. 
Cumberland, Duke of, 13. 

„ view' in, 39. 

Cupids, figures and groups, 31, 73, 127* 

Custine, comtc de, 144- 

Cutts, John, 44- 

CyffliS, P. L , modeller, 144* 

Cymbthnty subject from, 63. 

Cymon and Iphigcma, subject, 73* 

“ D ” and anchor, mark, 24* 

crown, mirk, 24, 28, 29. 
Dagger, mirk, 5*» *4 2 * 

Dalhousie, Marquis of, 59- 
Damon and Delia, painting, 26. 

Darnell’s Rural S/»rn> 72. 

Danish porcelain, IS 1 * 

Darle) Paper Mills, wcw, 39* 

Dirte frircs, potters, 147. 

Dauphin, birth of, 143* 

Davenport’s factory, 30, 105. 

porcelain, 4*1 IO S* 

Davis” W., painter, 46, 49. 66 * 
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Dawson, Nancy, figure, 16 
DeJattre, J _M , engraver, 73 
Ddft earthenware, 1 54 
Demeter and Cupid, relief, 127 
Dtrbj Art Galler),30, 38, 39 

„ hetorj, 1-3, 5, 24,28,76, 81, 84, 
IOI, 120, I49 

„ porcelain, 28-43, I0 5“ I0 7 
Deruelie, potter, 145 
Derwent, mcw on, 41 
De Wmton Collection, 148 
Diadumcnos of Poljclcttos, 134 
Diana and Endjmion, group, 134 
Dietrich, C , 130 
Dihl, potter, 146 
Dillujn, L W , potter, 83 
Doccia porcelain, 1 50 
Dodslcy’s Calk tun of Fatuity 26 
Donovan, J , decorator, 1 18, 

Dots, four, mark, 143 
Dovcdalc, v icW"*, 38, 44, 66 
Dresden Academ), 130 
„ experiments at, 130 

„ Rojal Collection at, 135 

Drews Tcignton, view, 66 
Dublin, porcelain decorated at, 1 1 8 
Dubos, brothers, 142 
“ DuckVcgg ” paste, 83, 8411, 86 
Duesburv, W , porter,5, 13, 24,28, 101 
Du tun; Kf/ifjzttraty 1 33 
Du Paquier, C , 135 
Duplessis, modeller, 107 
Du tell porcelain, 14b 

“ Lari, Blind,” pattern, 52, 53 
barth, figure, 32 
bast India Companj, arms, 63 
baton, R , painter, 79 
hdkms, \V , Collection, 92, 94 
b lircnrcicb, J. L L , potter, 152 
1 lements, hour, figures, 32 
b 1 ), Marquis of, 4b 
bndvmton and Diana, croup, 134 
“/ ntrtt mark, 152 
b rato, rehef, 1 27 
s (u)j9tiC 


Ermine-spot, mark, 107, 143 

Esher Place, view, 8 j 

Etruria Works, 117, 126, 127 

Europa, subj"Ct, 72 

Europe, figure, 9 

Euryclca and Ulisses, subject, 7b 

Evans, E , painter, 5b, 142 


" F,” mark, 138 

“F B B,” mark, 50 

Fame, print, too 

Fa nolle ratty 1 1, 56, 93, 94, 99 

„ vtrtty 51, 1^4 

Farnesiano, Musco, 151 

Farnsworth, 1 , mouldcry 30, 32 

Fates, Three, subject, 138 

Felspar porcelain, 76, 80 1 10, 1 14 

Fenton potteries, 129 

Ferdinand IV, King of Naple-s, 150 

Feretti, D , seulptor, 139 

Fischer von Fnrkadnz, M , potter, 1 53 

Fit7vvilham, Earl, 120 

Flixman, J , designs b), 78, 127 

Flemish porcc'am, 148 

bletcher, W, pauucr, io> 

Flight, John, Jo eph and Tlioma , 46 
“blight, * mark, 49 
blight and Barr factory, 56, 6t-68, bt 
„ mark, 49 

Florence porcelain, 150 

„ Ufiizi Gallerj, b, 134 
blorcntim. Boar, figure, 8 

„ mosaic, imitation of, 138 
I lower, mark, 143, 144 
FandporztU Wy 130, 132, 133 
1 ontamc nu Rov, rue, Pins, faitorj 
146 

I onthill, view, 37 
I orcsters, Order of, arms, too 
borum, Rome, view, 57 
Fountains \bbcj, view, 66 
bragonard, subjict after, 125 
brancs I, Emperor, 156 
brankfort-on the-Mam, 136 
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Broderick tticGrcit, 137. 

Broderick Willnm 111, King of Prussia, 

*38 

French irtists, 3 

„ porcelain, 141 147 
,, spn*, pitttrii, 9S 

I lesto puntings, de tgns from, 135, Ij2, 

1 S 3 * 1 56 

Trit, 2 

Bntsch, punter, 142 

I retted squire, mirk, 49 

Frj e, I , eiigmer, 5 

Buchien prounce, porcelain of, 7, 141 

B (I Men berg porcelain, 138 


Gan) mode ind ciglc, O roup, 1 34 
Gird tier, B , potter, 152 
Girrett, I , 116, 128 
Gutenberg, 152 
Gi\, poet, 16 

Geolo"), Museum of Pricttcal, 37, 
42 

George II, 13, 

George III, mirnage, 61* 

„ visit to Worcester, 65 
George IV, serucc midi for, 71. 

Gt-rnnn Bicclius, figure, 8 
,, nr them* an, 155 

,, porcilam, 130—140 
"G I ” mirk, 144 
Gdbolj, S , potter, 100 
Gmon, Mirquis, 150 
GooJrtch Cattle, ucw, 66 
Goodsbj, modeller, 84. 

Got/kow-dt), J B , 137. 

,, (rhahnt liluwmmmUt ,135 
Gou) n, C , potter, 1 3 
Graces, 'l lircc, relief, 1 56 
Gngmno, figure from fn co, 131 
Granin, Marquis of, 6. 

Green, Guv, 100, >26, 127 
Griffin, nt-uk, t20. 

Gngmott, C , engraver, 60 
Guerlnrd et Dihl, pottc-s, 146 


Hadmn’s Villi, use from, 63, 120 
Halesowen, new, 87. 

Hampton Court Palace, use at, 17 
Hancock, R , engraver, 47, 54, 60, 6t 
„ bimpson, potter, 28 
Hnnki Mmcuni, 101 

„ potteries, 103, 1 17,1 19, n6, 129 
Hinoier, km*, of, truce jiun to, 77 
Hu I pt It p reel 111, 2, 8 \ H JO,, 1 10, 

>42 t4“i >49, 1 5 1 
Hiiitut n, lu Lt, Culleetion 57 
Hasietn, f , pi liter, JO, j6 

Hipsluu urns, miik, 1 j5 

H n f >rks, mirk, 140 
Huimn, I , pimtin, b\, 60 
He I'll, J , potter, 1 3, 2b 
Helen ind Pins, group, 137 
Henk, Cir 1 , punter, 106, 107, 109 
Herculaneum fre tots, 135* >5^ 

„ Potters, 10 j 
H erein! po celun, 153 
Herold, J G , 130 
Hertford, Marquis of, ertst, 40 
Hci 1) », I dwird, 5 
Hill, Jo epb, moulder, 30, Jl 
IIi7en prmmec, 157 
Hoclist porectain, 136, 140, 146 
Holdslup, J., 47 

HnbtsJi (Hoi tr), e 1 then* arc, 156 
Halims, \1 , m6 

Homer, Odi' ti^uljeets fn in, 7b 
“ Hop trellis ” jurrern, 55 
Holder fid), colleen m -t, 109 
Hughes, Got H H 
Hungarian cattlitnw m, 156 
*" porcelain, J53 
Hunter, Hamilton, Cdlieti >0, f 2, 72 


Imiri, port, 1 57 

ware, ‘tv I 0^22,30,45,4 . 52 . J 4 i 
” 55 , 57-61, 64, b'!-; 1 . 7 1. ,,0 I * I ** 
Imogen, subj et, 63 
Ind t Comp m», I~i *. '»»*«'■» 63 


Ipliigcma, subjeet, 7 3 

Irons tone china, J2S 129 
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“ Ks” Gold Mcdil, 76, So. 

Italian corned), 16. 

„ cart hen wire, 155. 

„ porcchm, 140, 149-151. 

Inly, views in, 35, 39, 42, 45. 

Ivy Hounc Works, Uurtlcm, 126. 

Jickficld Pottery, 76, 

James, E. H., dealer, 92. 

“Japan pittcrm,’* 30, 36,40,48, no, 

lit. 

Japanese portcWn, 157. 

„ st)lc, decoration in, 7, JO, if, 
X 4, 17, 19, 21, 22, 30, 40, 48, 51, 
52 , 54 > 55 > 57 “ 59 t ^ <> 4 » 

73, 1 10, in, 132, 141, 149. 

J-i-sper dip ware, 126, 127. 

„ ware, 126-128. 

Jermjn Street Museum, 37, 42. 

“ Jct-cnamcIPd *' porcelain, 47. 

Jones Request, 35, 

Joseph, Felix, Collection, 38. 

Josephine, Empress 13S. 

Jftdiycr, C. G , modeller, 131, 134. 
Jupiter, sign for, irnrk, 88. 

Justice, print, ico. 

“ K. 5 s H„*‘ nvul, 51. 

Kacndler, J. J., sculptor, 8, 25,33, 130, 

l 34 * 

Ka!ci)emon pored in, 157* 

„ »t)Ie, r. *°» M * * 4 * >7* *9» 
it, SU 57 » * 3 2 » * 4 *» 

Kaolin, 2, 88, 

Karl Atrv»ndcr, Mirgrave, 139. 
Kauffmatni, Angelica, groups and sv.bjects 
af'er, 26, 3 1, 61, 71, 73. 

Kean, M , aS. 

Keeling, A , putter, 103. 

Kerr, U\ H., 46. 

,, an! Ilinro, facto*), 46, 50, 73. 
Keys Tdward and Ssrtiue*, nvoJellcn, 3a. 
Kiel earthenware, 155. 

KtrV, T„ engraver, 73, 

Kith* xr** Pr 'f), view, 06. 


“ L," mark, 144. 

“J.,” double, mirk, 49, 77, 101, ic8, 
109, 124, 142. 

Label, mirk, 1 43. 

Liccurirk tin figure*, 33. 

Liihti stnuifra.il Tff, 47. 

Laneret, N,, panels after, toS 

Ixmc, J. H. II V., Collection, 35, 59, 

66, »33» *43. 

Lane Dclph pottery, 1 29. 

Linfrcy, F,, 144. 

Ijrine-Mn, N. de, engraver, 10S 
“ L B," nnrk, 143, 

Lend, Leonard, painter, 30, 40, 42. 

I,c Bel, painter, 143. 

Leeds cirthtnwire, 45, 155, 156. 

„ emmellin,* workshop at, 10. 

,, Kxhib tion, 17, 

Lcmirc, C., modeller, 144, 145. 

Lev 5 pcrc, painter, 144. 

I.»«),j,40. 

Limoges cnimel, invitation ot, 78. 

Lit tier, W., potter, 101. 

Ltur, mitk, 100 
Liverpool porcelain, ico. 

„ prints, iaC* f 127. 

Locte de Rcv’ss), J. JJ., 146. 

Ixtcker, W., potter, 2 8. 

Logan Stone, view, 66, 

IxMvdon Bridge, uw, "2. 

„ enamelling wo* Hi ops St, 8 ;, 
86, 101, 10617. 

,, warehouses, 50, 77, S4, i / », 
9 S. 

Longport factor), 30, 105. 

„ porcelain, 41, to;. 

Lmgtrti Hall ficmn, 28, 101. 

„ „ p rer’iin, 12,99, 101, IC2. 

l^rsiMlrecht porrelatn, 148. 
fxirraire porceb n, 144. 

r outs xv, 142. 

Lu. s xvi, 24, 48, tjo, 145. 
ixu.it xvm, 145. 

I.o j s-Arto re de Ih-urbm, j^6, 

Lo- v-Herm Je RoorVut, 141. 
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Louis-Stanislas-Xavier, comte dc Pro- Meissen porcelain, I4», 130— 1 35* 

vence, 145. „ style of decoration, 14, 18, 22, 

Louvet, H., 1 41. 42, 47, hi. 

L&wenfinck, A. F. von, 136. Melpomene, relief, 127. 

Lowestoft porcelain, 98, 99. Melrose Abbe), view, 66. 

Lowris China House, Bristol, 4611, 89 Mercur), sign for, mark, 6 
“ L P,” mark, 1 24. „ about to slay Argus, figure, 

“ L S X,” mark, 145 . 152. 

Lucas, D., painter, 30, 35, 39, 41, 42 Merthjr Tjdfil, 81 
Lucas and Dingwall, Lord, Collection, Minerva, figure, 9 
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Ludwigsburg porcelain, 138, 139 
Lun£v die factor), 144. 

Lymmgton, view, 66. 

Lyttelton, Lord, poet, 26, 

“ M,” crowned, mark, 145. 

Magdalen College, Oxford, view, 69 
Mainz, Elector of, 136. 

Malvern, views, 68. 

Mangles, arms, 67. 

Manning, Mr., 122. 

Marcohni, Count C, 131, 

Maria Theresa, Empress, 148. 

Marie Antoinette, Queen, 143. 
Marieberg poicelam,*! 52 
Marks, unreliability of, 4. 

Marrjat, J., Collection, 131. 

Mars, sign for, mark, 6 
Mars, Venus and Vulcan, group, 137. 
Marsyas, Apollo and, relief, 127. 
Matlock, view, 38. 

Matthai, J. G., 131. 

Mason, C. J., potter, 118, 129. 

„ “ ironstone china,” 128, 129. 

Massard, J., engraver, 1 7. 

“ May Day,” engraving, 60. 

Mazann e-blue, 14, 24. 

McArdell, J., engraver, 61. 
Mecklcnburg-Strelitz, Duke of, 15. 
Meissen factory, 2, 3, 130, 136. 

„ mark, 29, 33, 49, 56, 90, 131, 
140, 146. 

„ models, 8, 10, ta, 20, 25, 33, 
90. 


„ print, 61 

,, Medica, Temple of, view, 13S 

Ming di nasty, 154 
Minton, Herbert and Thomas, 106. 

„ factor), 34, 106, 118. 

„ porcelain, 106-109* l*9> I2 -f 
Mirror and stand, Chelsea porcelain, 18. 
Moitte, potter, 145. 

” M . O L,” mark, 148. 

Moll, de, 148 

Monsieur, comte de Provence, 145* 
Moravia, 156- 
Morley, F., 129 
Morns, H , painter, 84 
Mortlock, J. G , Collection, 16, 23, 27* 
57, 60, 64, 82. 

„ John, dealer. Si, 82. 

Mosiac, imitation of, 138. 

Moscow porcelain, 152. 

Mountford, J , punter, 30, 36. 

Munich, 82, 136. 

Muses, reliefs, 127. 

“N,” mark, 119, >44- 
,, crowned, mark, I5 1 * 

Nantgarw factory, 44» ? 6 > 
n porccHm, 81, 82. 

Naples earthenware, 1 56. 

porcelain, 15°* , 5 I * 

Neath Cattle, view, 66. 

Negro figures, 9, 15* 

Nelson, Admiral, 151- 
Neudeck, factory, 136. 
tftuozttr-Af us ter, 1 33* 

Newcastle, Duke of, Collection, 134. 
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New Hall factor), 89, 103 
„ „ porcelain, 103, 104, U9 

Nicol, Margartt, arms * 2 7 

Nidcrt tiler porcelain, 144, 145 
Norman, F me rv>n, Collection, 11 
Non It urn her land, Duke of, 31 
Novc, JLc, porcelain, 1 50 
“NS mirk, 131 
Numerals mark, 98 
Nun, figure, 9 

N)tnphcriburg porcelain, 136, 140 

OJ)s<c), subjects from, 78 
On! dt'P*rdrtx pattern, 86, 107 
Old Hall factor), 119 
Onion pattern, 135 
Onolrbach, 139 
Orestes and P) biles g rou P* ! 34 
Or neranntftf 3 
Orr) dc Bull 1, 142 
Owen, H , Collection, 51 
Oxford, new, 69 

'* P,” mark, 44, 60 
Punting, st)les of, 3 
Palais Riual dectratot’s 147 
Pan and Bacchantes ^roup, 31 
Pardoc, painter. Si 

Puian porcelain, 3, 106, 107, 109, 1 1 6 
Paris Mb i+ 2 
„ p irtchm, 9b, 145-147. 

Parts anl Helen, croup, 137 
„ Ocnone, subteef, 26 
Pam due pattern, 7, to 
Paste, porcelain, hard and soft, 2 
Patel, P A , punting b , 57 
red let, H , p.a ruer, 1 19 
Pegasus and m inpV, subiect, t 5 } 

Pc^C, W , painter, 42 
Penartb, enpect >11 at, 41, 8a, 86 
"Pencilled’* decoration, 50 
Pcnmonrim, \ ew, 35 
Pennington, J , potter, 65, loo 
IVr ns Dt van, Cr s l-ct n, 48 
Peterrnck, B J , 14** 


Petmgrad porcelain factor), 152 
Petuntse, 2, 88 
Philibert, A , 144 
Ptllcmenr, J , designer, 3, 47, 56 
Pinxton factor), 29, 44 
,, po cclam, 44, 45 
Pbtmum lustre, 1 13 
Pimm, Luc) , arms, 6S 
Pit mouth factory, 58, SS, 90 
,, porcelain, 8, M>, 91, 96 
Pococke, Dr , 89 
Poetrj, cngrating, 6t 
Poland, Kmc of, 130 
Pollard, W , painter, 84 
Pol) clcitns, Dndumenos of, 1 34 
Pol)innn, relief, 127 
Pompeii, ival! paintings *35* * 53 
PopofT, A , potter, 1 53 
Portuguese traders, 157 
Potter, 1 4 1, 14 s 
Pountne), ( I), potter, 91 
Powder-blur, 7, 130 
" Powell, Wiropole St , mark, 86 
Price, \ R , Collection, 22, 34, S3, 127, 
* 3 6 » *39 

Pridcaux Colleen in, bS, 96 
Printed decoration, 3, 4", 48, 80, too, 
110, 117 

Pritchard, C H , Co'lcction, I S l 
Pra*re ir ef I “* r % \ ) Helton s, 26 
Pros cnee, comtc dc, 145 
Ptb Its anJ O i cites, group, 134 

Queen *» « are, 128 

Rabt, E , moVier, 97 

Kalford, Mrs II G , Collcctt *1, 8 

Ramc) , T , Co’lcct on, t - 

Ran tail, 1 M , decorator. Si, io6t 

Rapl ael, de\ cm after, 4S 

Ue-ent, Prm e, pa ronicr, 50 

,» „ sc'ticc made for, 71 

Re ns le, | , 72 
“ Rppartrs" 30 
Resolu* on, Breach, 142, 146 
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“ Reward of Innocence,” subject, 63 
Reynolds, Sir J , pattern, 12, 54 
“ R F,” mark, 144, 151 
Rhodes, enameller, 10 
Ridgway, Elizabeth, Job nd John, 119 
Robertson, G , painter, 30, 37, 41 
Robins, decorator, 81, lo6» 

Rockingham, Marquis of, 120 

„ works, 30, 120-123 
Rococo style, 98, 131, 137 
Roman frescoes, 48, 152 

,, mosaic, imitation of, 13b 
Rome, views in, 57, 138 
Roquette, rue de la, Paris, factory, 1 47 
Rose, John, 75, 76 

Rose Pompadour or du Batr\, 76, 78, / 9 
Rouen earthenware, rjj 
“ R P, mark, 79 
Rudolstadt, 140 

Rural Sports, Darnell s, subject from, 72 
Russian porcelain, 152 

„ service, Worcester, 62 
Russinger, modeller, 146 
Rj land, W W , engraver, 3 1 

tc S,' mark, 75 

“S,’ double, and “ M,’ mark, 106 
Sadler and Green, printers, too, 126, 127 
Sailor s Lass, figure so called, 16 
St Cloud porcelain, 141, 142 
Salopian porcelain, 75, 77 
Salt glazed stoneware, 10 1, 102, 129 
Sappho, subject, 72, 73 
Saturn, Temple of, Rome, view, 57 
Saxony, arms of, mark, 131 
„ Elector of, 1 30 
Sayer, Robert, publ sher, 47 
Sceptre mark, 137 
SckntcbaUenvasen , 18 
Scott, J , engraver, 72 
Scott, Sir J M , Collection, 40 
Schdnheit, C, modeller, 8, 131 
Schoren porcelain, 148 
Schreiber Collection, 39, 48, 51, 57, 72, 
75, 84M, 88, 91, 96 


Schwarzburg arms, mark, 140 
Seasons, Four, figures, groups and rel ef , 

9* 2 5 > 3 2 > 9 1 * ,0 9 » l2 7 i 
i 3 2 » >45 

„ The, Thomson’s, 26 
Selmoser, J , painter, 135 
Sevres factory, 106, 130, 142 

„ mark, 29, 49, 77, 108, 109, 124, 
142 

„ models, 1 5, 1 7 
„ porcelain, 124, 142 144 
,, style of decoration, 14, 20, 241 55* 
58, 70, 76, 78-81, 86, 106- 
109, 124 
Shanghai, 157 

Shelton porcelain, 89, 103, 104, 119 

Srcrly, Ring of, /jo 

Silenus, relief, 127 

Siher lustre decoration, 113 

Silversmiths’ work, imitations of, 47 

Stngers,Jigures, 25 

Smsson, painter, 143 

Smith, T , painting by, 52 

Smjth, Sir R , service of, 94 

Soapstone paste, 2, 46, 83 

Soft paste, z 

Solon, M L , 3, 

Sorgenthal, F , 135 

Sound, mark symbolical of! he, 151 

South Kensington Museum, Exhibition 

■»t, 5 1 

Spa Fields, 81, io6h 
Sparks, Worcester, So 
Spender Claj, Capta n H H, Collec- 
tion, 73 

Spengler, A , 1+9 

„ J J, modeller, 30, 31, 149 

gp ix *’ j B de, Avium species nnae, sub- 
jects from, 82 

Spode, earthenware, 128, 129 
„ factory , no, 115 
porcelain, 1 1 o— 1 1 5 
Josiah, first, to6, no 
’ t , second, 2, I to 
” third, no 
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Sprimont, N., 13. 

Spring, figure* and panel, 9, 108, 156. 
Square, fretted, mark, 49. 

Staffordshire porcelain, 2, 41, 45, 47, 
101-1 19, 124. 

Star, mark, 30, 150. 

Steatite paste, 2, 46, 83. 

Steele, E., painter, 30, 120, 121. 

„ T., painter, 30, 37, 42, 120. 

Stephan, modeller, 30, 32. 

Stephens, \V., painter, 90, 95. 

Stipple print*, 48, 80, 1 10, 1 13, 1 1 5, 1 19. 
Stockholm porcelain, i 53. 

Stoke-on-Trent earthen v% are, 128, 129. 

, „ Museum, 102. 

„ porcelain, 106-1 16, 1 19. 

Stoke Rochford, v lew, 87. 

Stone china, 128, 129. 

Stoneware, 101, 102, 126, 128, 131. 
Stuttgart, Kisideitfschlos*, 139. 

Sullivan, L., engratet, 60. 

Summer, figure* and panel, 26, 145, 1 56. 
Sunface, mark, 143. 

Susan, IJfaeJk-tyrl, ballad, 16. 

Swansea factor}, 3, 76, 81, 83. 

„ porcelain, 82-S7. 

Swedish porcelain, 153 
Swinton porcelain, 1 20-1 23. 

Swh* porcelain, 14S, 149 
Swords, crossed, mark, 29, 49, 90, 131, 
140, 146, 148 


Tailor and wife, figure-*, 33. 

Tatlcr, painter, 125. 

Tebo, modeller, 51, 90, 91. 

Tfihua, 7. 

Temple, rue du, Paris, factor}, 146. 
Ttmpletown, Lad}, 127. 

Theodore, gilder, 143. 

Thcvcnet, pire, painter, 143. 
Thomason, J , 28. 

Thomson, poet, 26. 

Thorvaldsen, U. f sculptor, 152. 
Thuringian porcelain, 140. 


Time, figure, 25. 

Tin enamel on porcelain, 14 1. 
Tfn-enamelled earthenware, 154. 

Tin, sign for, mark, 88, 90 
Tivoli, va*e from, 63, 120. 

“ To,” mark, 51, 90. 

Todd, J , arms, 68. 

Torches, crossed, mark, 146. 

Tourna) porcelain, 148 
Tower, mark, 148. 

Transfer printing, 47, 100. 

Trapnell Collection, 51, 59, 60, 72, 74, 
78, 82, 85, 87, 91-96, too, 102, 
115, 121, 139, 140 
Trent, views on, 38. 

Triangle, mark, 13, 30 
Trident, mark, 83. 

Troii, Henri, potter, 141 
Tmistall porcelain, 103. 

Turner, T., 75, 76, 106. 


Uflizi Gallcn, Florence, 8, 134 
Ulysse* and Circe, suhjicr, 78 
Urania, relief, 127 
Utrecht, 148. 


“v,” mark, 143. 

Valle Cruci* Abbey, view, 87. 

Vauxhall Gardens, painting at, 60. 
Venetian porcelain, 149, 150. 

Venus and Adonis, subject, 17. 

,, and Cupid, print, 61, 78. 

,, Mars, and Vulcan, group, 137. 
Veszprim, 153. 

Victoria, Queen, service made for, 51, 74. 
Vieillard, painter, 143. 

Vienna factory, 130, 135. 

„ porcelain, 135, 136. 

Vincennes porcelain, 142. 

Virgin* .awaking Cupid, group, 31. 
Vnares, F., engraver, 52, 57. 

Volk-tcdt porcelain, 140. 

Vulcan Alar*, and Venus, group, 137. 
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“ W,” mark, 49 
» |V(* • *)," mark, 45 
“ W s,” four, mark, 50 
Walc«, view's m, 35, 39 
Walker, R , Collection, 92 
„ S , potter, 81, 83 
Wall, Dr John, 46 
Wallace Collection, 109 
Walpole, Horace, 13 
Warren, arms, 67. 

Warrtncr, Capt I k , Collection 1 7, 1 8 
Warwick Ca tie, ease at, 63, 120 
Water, /upirr, 32 

Water Lane Potters, Bristol, 91, 97 
Watteau, A , subjects after, 20, 109 
Wavy Imo, three, mark, 152 
Weatherb), 5 

\ Veil j, wood factor), 106 

„ imitations of wart, 155, 156, 

„ Josiah, firt, 10, 90, !»/, 

126 

„ porcelain, 117, 126 

„ ware, 126, 127 

Wcgclc), W K , 137 
“Welch Taj lor, M figure, 33 
Wellington, Duke of, hu t, 116 
Wentock, mcw, 35 
West Clandon Place, \iew, 87 
Westmoreland, aicw, 41 
Wheel, mark, 85, J36 
Whitaker, J , modelkr, 34 
White, T A A , Sale, 94 
Wiliam III, portrait, 154 
„ IV, 1 20 


// tlltam , Su f/t, ballad, 16 
HVmmi, Chrenci y Collection, $ 8 , S 9 
Windmill, mark, 145 
Winter, figures, 9, 156 
Wolfe, General, statuette, 6 
Wo >b >urn, s itwr, 60 
Wood, Aaron, potter, 45 
Woodward, actor, 16 
Worcester, Corporation jugs, 47 

„ factories, 46 - 5 °* 75* ®4» 

9 1 * M9 

,, figures, 8 

„ marks imitated, 4> 9® 

„ porcelain, 1 1, 12, 4 &" 75 » *$> 
lot 

„ Ro) al Porcelain Compan) ,46 
n stj I e of decoration imitatrd, 

75. « *3 

„ views, 68, 71, 72 

,, works mu>e»m, 5 1 

“ W real hi n 4," 8S 
Wflrtembcrg, Duke of, 138 
\\ aact. Sir M Digbi, 74 

lnwz Hsien, 130, 131, 157 
\ork, collet non at, 45 
\ mm % U W , pamter, Si, 84 

“/, mark, 149 
7odnc, stpiw of, relief, 127 
Zurich, 30 

„ porcelain, 148, t +9 
/nttleimutttr, 135 
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Pieces conjectural!} attributed to BOW. 
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C \ BAKE I WITH YlIWS m BoKI MAN 
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CHELSEA DERBY 
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C \BARE1 WITH \lIWS B\ BOREMAN 
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Biscuit Groups, ' Bacoii\ntls Adorning Pan ’ and “Virgins 
Awaking Cupid,' ai tbr Angllica Kauipmann 




Pt ATD 31 



Bisc,uir Groups, * I3acui\ntps Adorning Fan and “Virgins 
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COALPORT AND SWANSEA 
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Plates probably decorated in London. 
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ETRURIA (Wedgwood) 
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